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overview of the last 20 years of hard rock history— one of the most 
volatile, entertaining and financially successful periods in the annals of 
s popular music. There was no way for us to give a complete and proper 
examination of a particular year— let alone two decades— in the limited 
space we have available, nor was it ever our intention to do so. Instead, we 
chose to feature a single band that we felt best symbolized the sound, the 
style and the attitude of that particular year. It’s always been the bands and 
their music that has made hard rock such an incredibly exciting form, and it 
is those bands that we chose to highlight in this collector’s edition: 20 Years 
Of Hard Rock. We've been there to chronicle it all, and now it’s our turn to 
share it with you. 


2O DEPARTMENTS 


YEARS OF 6 WE READ YOUR MAIL 


HARD ROCK 10 FRONT PAGES: 
| 22) 1977: KISS THE INSIDE SCOOP 


24) 1978: VAN HALEN MARILYN ATA NEOR 


28) 1979: LED ZEPPELIN 14 HIT THE DECK: CCG 
32) 1980: JUDAS PRIEST 16 CAUGHT IN THE ACT: 
: SMASHING PUMPKINS 

: 34) 1981: OZZY OSBOURNE 


18 PICK HIT: 
38) 1982: DEF LEPPARD THE HUNGER 


40 ) 1983: MOTLEY CRUE 20 HARD ROCK HAPPENINGS: 


THE LATEST GOSSIP 
42) 1984: IRON MAIDEN 

50 CENTERFOLD: KISS 
44) 1985: AC/DC 


70 SHOOTING STARS: 
46) 1986: BON JOVI KENNY WAYNE SHEPHERD, 


| MANHOLE 
48) 1987: AEROSMITH 
72 CELEBRITY RATE-A-VIDEO: 
52) 1988: POISON KIX 
54) 1989: SKID ROW 74 INDIE REVIEWS 
56) 1990: METALLICA 76 HIT OR MISS 
58) 1991: GUNS N’ ROSES 78 SONG LYRICS 
60) 1992: NIRVANA 94 TECH TALK: 
ZAKK WYLDE 
62) 1993: SOUNDGARDEN 
96 INSTRUMENTALLY 
64) 1994: PEARL JAM SPEAKING 
66) 1995: GREEN DAY 98 VIDEO VIEW: 


THE LATEST IN HOME 
68) 1996: NINE INCH NAILS ENTERTAINMENT 
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MISSING METAL 
| am wondering what it 
is going to take to bring 
metal back into our lives? 
Lately, | have been very 
disappointed in your cov- 
erage on metal bands. 
You write about the 
same worthless groups 
over and over again. I’m 
sick of Green Day, and 
I'm tired of Pearl Jam. 
I'm not one to cut down 
bands—| wouldn't sink 
that low. | have respect 
for all kinds of music, 
and to each his own. 
But | do believe metal 
bands deserve more cov- 
erage. I’m sure other fans 
feel like me, and want to 
see metal come back 
with a vengeance. Come 
on people, start the revo- 
lution, now! 
Metal forever, 
Krieis 


troup 


6 HIT PARADER 


SEND LETTERS TO HIT PARADER 


Produced by George Drakoulias 
Mixed by Andy Wallace 


I've been reading Hit 
Parader for over a 
decade. l've never 
noticed this before, but 
why are there so many 
stories on Green Day 
and Alice In Chains? | 
like these bands a lot, 
but | don't want to 


Bush: fans love ‘em! 


read about them all the 
time. There are other 
acts like Overkill, Six 
Feet Under, Cathedral 
and Life of Agony to 
write about. Being Hit 
Parader, | believe it is 
your duty to keep 
metal alive. So do 
what's right! 
Loves metal 
Robert, 


OVERRATED 

PEARL JAM 
| have to know some- 
thing. What's with Pearl Jam? They're a 
great band and all, but enough already. 
Don’t you think it’s time to focus on 
some other bands like Nine Inch Nails, 
Bush and Smashing Pumpkins? I’m not 
trying to make a fuss or offend Pearl 
Jam fans, but I’ve seen them on some 
many of your covers, and | think it’s 
time for a change. Hit Parader is the 
biggest and the best, so do us all a 
favor—use someone else for your next 
cover. 
Ryan White, 
Raleigh, N.C. 


| have been reading Hit Parader for a 
long time now. | saw your recent issue 
with Sponge, the Offspring and Bush. 
Though | really love the coverage you 
give to these great bands, | am _aa little 
disappointed in you. It’s obvious you 
don’t give enough coverage to people 
ike Hole, Garbage, L7, Sonic Youth and 
Alanis Morissette. There’s more women 
in bands getting recognized than ever 
before. So, get with it guys. Hit 
Parader is the best and we expect 
nothing less. 

A serious rock fan, 
Michelle Hill 


I'm writing in response to a woman 
who made a comment saying Hole 
“sucked” and in the same letter she 
was defending Scott Weiland... oh puh- 


Nirvana: Still going strong. 


lease! Let's get a few things clear here: 
1) If Hole were actually bad musically, 
they would have faded out a long time 
ago. 
2). Why haven't they broken up yet, 
and why hasn’t Courtney gone solo? 
3). Hole has never tried to be Nirvana 
wanna-be’s. They have their own 
unique sound. 
I'm sure that anyone who has ever 
attended a Hole concert, whether they 
like them or not, can’t deny their pas- 
sion and energy coming from the stage. 
So to all of you that think Hole sucks, 
get your facts straight. Thanks. 
Ryan MacLean, 
Ajax, Ontario, Canada 


| am responding to the reader who 
says Kurt Cobain is a suicidal loser. | 
think Cobain was one of the best rock- 
ers the music scene has ever seen. 
Nirvana is the best our generation will 
ever have. Where | attend school, fights 
actually break out among the kids if 
they don’t say Nirvana is great. Learn 
about what real rock music is all about 
and listen to Nirvana. | hope Hit 
Parader does another tribute to Kurt 
Cobain soon. 
Cobain fan, 
Steve P. 


OUTRAGED BY BOYCOTT 

| am a huge fan of Pearl Jam, and 
think many people don’t have a clue 
to what Eddie Vedder has been 
through in his life. It makes me sick to 
read about Pearl Jam's lawsuit against 
Ticketmaster and their battles with 
MTV. What some fans don’t seem to 
understand is that Eddie fights these 
battles for us, because he cares about 
his fans. You say you would do any- 
thing to have one-fifth of what he has. 
But without his music, Eddie Vedder 
has nothing. For all you people that 
refuse to say anything positive about 
Pearl Jam regardless of what they do; 
| spit on you! 


Jay McCully 


GREEN DAY OUT? 

Don't be alarmed Hit Parader. This is 
a nice little letter regarding one of your 
recent issues. A girl named Amber 
wrote in about Green Day. Can you 
believe her? Who does she think she’s 
criticizing? Why do you think Billie Joe 
is an idiot? If you ever read any of his 
interviews you would know he is intelli- 
gent, unlike you, he knows more than 
two chords. How many can you play? 
And do you sing too? | just happen to 
like everything Hit Parader has printed 
so far on Green Day, and so do thou- 
sands of other readers. Do you have a 
problem with that? What can you say 
about your long overdue, passed by 
fame—out of style band, Stone Temple 
Pilots! They were good in their day 
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The Offspring: pop punks? 


around '94 or ‘95, but face it Amber, it’s 
1996 now, and bands like Green Day, 
Rancid and the Offspring are in com- 
mand! So Hit Parader, the most awe- 
some rock magazine that you are, please 
put more Silverchair, Bush, Foo Fighters 
and Green Day (just to piss Amber S. off!). 

Sincerely, 

Robby B. 


MORE MARILYN MANSON! 
| have been reading Hit Parader for a 
long time, and | am really happy to see 
your coverage on the greatest new rock 
band of our time—Marilyn Manson. Their 
remake of Sweet Dreams (Are Made Of 
This) is a new spin on the dark and eerie. 
In this case, weird is good, and | want to 
hear more of it. When you hear Mr. 
Manson's borderline psychotic vocals it 
goes straight to the heart. | hope more 
bands come up in the future like Marilyn 
Manson. More power to Marilyn, Twiggy, - 
Madonna, Daisy and Ginger! You guys 
are outrageous and the best! 
Paul Stately, 
Freehold, NJ 


NIN—ONLY A FEW GOOD SONGS 
| have been reading Hit Parader for a 
long time and enjoy almost every story. 
But | have something to say about Nine 
Inch Nails. | think they have a few good 
songs on their albums. But if you listen 
closely, it is not enough to catch the ear of 
an educated music fan. Just because 
Reznor gets lucky on a couple songs like 
Head Like A Hole and Happiness In 
Slavery doesn't mean he’s an idol, let 
alone a genius. What is there to look up 
to, here? The majority of NIN songs are 
worthless garbage, and Reznor shouldn't 
be revered by people. So Hit Parader, 
ease up on NIN and get more in tune with 
bands like Smashing Pumpkins and the 
Offspring. At least these guys have some- 
thing substantial to say. 
A consciousness rock fan, 
Brian 
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BY LOU O'NEILL, JR. 


TWENTY YEARS AND COUNTING. YEAH, we'd be the first to 
admit it’s hard to figure just where the time flies, but remember 
it does. Go back to 1977, and Zeppelin come innediately to 
mind followed by AC/DC, Priest and of course Kiss. Jimmy 
Page, Robert Plant, John Boham and Paul Jones dominated the 
charts with The Song Remains The Same and Presence. 

Pink Floyd blew the minds of the potheads from the ‘60s with 
Wish You Were Here. A Beatle or two would turn up now 
and then although in fairness, McCartney had his fans. No one 
knew what was to come, HN 
Carter was President and jg 
Quaaludes hadn't even been § 
invented. In ‘77, Ozzy would | 
still have three more with | 
Black Sabbath. Alice Cooper | 
was still out there pushing | 
Welcome To My }{ 
Nightmare. It was only the | 
following year that our pals, § 
Eddie and Alex Van Halen § 
plus Michael Anthony, and 
David Lee Roth signed their § 
first deal as that Madman § 
from Michigan, Ted Nugent, § 
came down with a case of § 
Cat Scratch Fever. : 

So what does all this 
gotta do with 1996? Simply § 
that the music remains true, § 
as the aforementioned sur- § 
vivors amply demonstrate. 
These bands paved the way § 
and all of us must never for- § 
get it. Rock, our one endless § 
sculpture with equally end- § 
less seams. We remember, } 
but now back to reality... 


SECRET STUFF: What West | 
Coast guitarist almost lost | 
his top hat when he con- § 
vinced a famous New York § 
bar to extend their 4 A.M. 
closing hour to five? Guess § 
you could say this jolly old | 
fellow was feeling no pain | 
as his pals had to literally ® 
carry him by the arm and leg to 
the limo. The jungle’s mean out there... 


ROCK WIRE REPORT: Nobody asked us, but even though 
we're rooting for them, Guns N’ Roses come all the way 
back, might Ax! Rose and friends experience the same cold 
shoulder the Crue and others received after laying too long? 
Just asking...Hip Hooray for Kiss. First, Gene, Paul, Ace and 
Peter were cool enough to reunite for their fans’ pleasure, 
but then the guys promise us even more “Kiss-Tory.” Hmmm. 
One thing is for sure, the fans come first. And here's a coin- 
cidence, did you know Gene Simmons went nuts when he 
first heard Van Halen and did everything under the sun to 
help them get their start? Personally, all we wanna do is 
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rock and roll all night and party every day. Phew! 


QUICKIES: Why was Rage Against The Machine denied a sec- 
ond song recently on Saturday Night Live? Our Rockefeller 
Center snoop insists the suits at NBC didn’t take kindly when 
the band tried to hang upside down flags from their 
Marshalls... News Headline: Flea and the Chili Peppers conquer 
Hungary. Wonder if they played with only their socks on?... 
Even Billie Joe Armstrong proved he was only flesh and bone 
when Green Day pulled the plug 
ga on the final 21 gigs of the 
| European tour. Remember 
F though, GD has virtually 
/ been on the road two-and- 
» a-half years without a 
f Stop... 


| — Watch for Courtney Love 
f and heartthrob Tom Cruise 
f to turn up in the same 
¥ movie... Robert DeLeo of 
F Stone Temple Pilots sums it 
Fall up best when he simply 
i says “We always try to 
F make records that are really 
| diverse and really fulfilling 
F emotionally.” Doesn't Lady 
, Picture Show have that 
, timeless quality ‘bout it?... 
» Funniest thing we heard this 
| week: “Nobody ever 
| offered me LSD,” Jim Carrey 
F mugged. “Never in high 
} school either. Maybe they 
; figured | just didn't need 
itl” 

K*K* 

} OVER ‘N’ OUT: We would 
| have liked to have been that 
F proverbial fly on the wall 
| when Sharon Stone asked 
F for an introduction to Bush. 
' Gavin Rossdale and his 
, Bush-meisters were floored 
» when they overheard Ms. 
| Stone whisper, “Are they 
me single?...” A big divorce will 
an very nasty, very soon. 


Just how huge is Oasis? Wags in London wire that yapper 
Liam Gallagher just plunked down a cool quarter of a mil to 
buy a lovely house for his lovely mum in Manchester, England... 
“It was our best gig in three years,” Alice In Chains’ Layne 
Staley teased. It was also their first in three*years as the Seattle 
quartet floored ‘em at a recent MTV Unplugged taping... 
Money talks and you-know-what walks. Ireland's U2 is guaran- 
teed $50 mil for a 100-plus show world tour to start summer of 
‘97. That says it all! 

KKK 
SEE YOU NEXT MONTH. Until then remember: | will find a 
way or make a way! 
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BY BOB SAMSON 


Fo" issue, Hit Parader travels back 
in time with a rock and roll star to 
learn about his formative years. This 
month's time traveler is none other 
than the terminally unusual Marilyn 
Manson. 


Just one look at Marilyn Manson is 
enough to convince you that 
this guy must have had a few ¥ 
very troubling moments dur- 
ing his childhood. While some 
cynics may state that Mr. 
Manson's outrageous appear- 
ance and attitude are little 
more than the ‘90s answer to 
such earlier rock icons as Alice 
Cooper and Twisted Sister, the 
fact is that the public personas 
of Alice and T.S.’s Dee Snider 
were 99% act and 1% reali- 
ty— a sharp contrast to the 
“what you see is what you 
get” reality of Marilyn. No, 
there's little doubt that this is 
one deeply disturbed soul, a 
guy who professes his “under- 
standing” of mass murders 
and his “fondness” for those 
Surviving on society’s outer 
edge. And sure enough, as 
one might expect, there were 
a series of nasty childhood 
memories that have served to 
inspire the current lunacy that 
is Marilyn Manson. 

“My family is kind of the tra- ~ 
ditional middle class unit,” he 
said. “My mom is a nurse and 
my father operates a furniture 
store. They have always been 
behind what I’ve done— 
though | really don’t think they 
understand me or what I'm 
doing. They were never the 
problem when | was growing 
up. | had a grandfather who 
was a sexual deviant, and | 
was exposed to a lot of 
unusual things in his house 
when | was about 12 or 13. | = 


He was an incredibly creepy, scary charac- 
ter— like something you'd see in a horror 
movie. He had throat cancer, so he had to 
bark out these noises in order to communi- 
cate— it was very weird.” 

Growing up in Florida, as part of a strict 
Catholic family, young Marilyn found him- 
self the near-constant subject of abuse from 
a wide variety of sources. As a small, skinny 
kid with off-beat tastes, he was the perpet- 
ual target of neighborhood bullies who 
beat the crap out of him on a daily basis. It 
was a life filled with fear and anxiety that 
Manson remembers, though he also is 
quick to admit that his parents always tried 
to do their best for him— including provid- 
ing him with a substantial allowance and 
sending him to an expensive private 
Catholic school. The latter, unfortunately, 
proved to be yet another reason for the 


s . a af cee 
Marilyn Manson: “My family is kind of the 
traditional middle class unit.” 


neighborhood kids to turn against him. 

“All the other kids in the neighborhood 
went to the area public school,” he said. It 
wasn’t a bad school, but my parents want- 
ed me to get a good, Catholic education. 
But because everyone else thought | was 
going to a school for rich kids, they took 
great pleasure in beating me up at the bus 
stop every day. It became a ritual; to go 
school and be handed all the standard 
Christian school crap, then go home and 
get beaten up. | don’t think my parents 
realized that the crap that school filled my 
head with began to turn me in completely 
the other direction. When you have tradi- 
tional Christian values shoved down your 
throat every day, year-after-year, you either 
learn to accept them, or you rebel. | think 
you can guess which direction | went in.” 

As a way of rebelling against his strict 
schooling, and as as retreat 
from his strange home life, 
Marilyn began to focus more 
and more attention on music— 
heavy metal bands like Black 
Sabbath and Kiss, to be exact. 
Those groups were his salva- 
tion and his motivation. He 
would study photos of early 
Kiss— dressed in their infa- 
mous makeup and _ black 
leather stage gear— and pic- 
ture himself in the role of Paul 
Stanley. He would spin a 
Sabbath album and sing along 
to the howl of Ozzy Osbourne. 
It was then that Marilyn began 
to realize that making music 
was going to be both his cre- 
ative outlet and his means of 
venting his anger, frustration 
and hostility. 

“If | hadn't discovered music 
when | did, | wonder where | 
would be today,” he said. “| 
could see myself in a much 
darker situation. | read about 
mass murderers like Jeffrey 
Dahmer and Richard Ramirez 
and | can relate to them. | 
understand where they were 
coming from and what 
they're going through. The 
difference is that | found an 
outlet through which | could 
express myself to some 
extent. They never found that. 
Maybe everything we do— 
each and every one of us— is 
a cry for attention and help. 
The only difference is the 
form that cry takes.” 
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“You Look Like A Movie Star, Honey.” 
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a ee month, class, it’s time for an etymolo- | 
g 


y lesson. 

CCG. Collectible card game. What the 
blazes does it mean? 

Well, | asked the very same question and 
sat down to try and figure it out. 

The first part: col- 
lectible. Hmm, this is 
tough. Collectible 
means it has value out- 
side the game itself—a 
collector's item—you 
know, that supply and 
demand concept we've 
all heard about. 
Whether it's how pow- §& 
erful the card is, how § & 
beautiful the art is, how 
much trading is going 
on for that particular 
card, or how scarce the 
darn thing is, all those 
factors make cards col- = 
lectible. 

The whole phenome- 
non borders on unex- 
plainable—people pay 


#: Creature Armot 


+ te neet creature #35 aA: 
est ia of Pasth 
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j stand-alone which continues the Ice Age | 
|] storyline as the world thaws and new ene- |] 

mies emerge. For Middle-earth, The } 

| Dragons brings more flying reptiles, more | 


lore cards to augment the sages’ spell-cast- 
ing and expanded movement rules for sea 


/} voyaging. 


NXT Games is working closely 


and using shots from the first 
two seasons to capture the fla- 


vor of the series. How do you | 


play, you ask? Each player puts 
together a team of FBI agents 
sent to investigate sites which 


siendel 
rior. @ that'll win you the game. 


Ice Age: Going out 
of print? 


upwards to $300 for some cards—but it }] 


comes down to this: if it’s desirable, people 
will pay for it. Think of it like baseball cards, 
except with collectible cards you actual have 


something to do with them other than stick |] 


them in protective plastic and drool. 


The second part: card. Easy. By it’s very | 


definition, you only play these games with 
cards. You might throw in some dice or 


tokens to spice things up, but if you don’t }f 


have cards, you don’t have a CCG. 


The third part: game. Sure, there's lots of | 
strategy and tactical thinking, diplomacy and | 


0 ieee aa 


X-Files: Out in July. 


social interaction, winning and losing, but f} 


the bottom line is to enjoy yourself. After all, 3 


what is a game, if it isn’t to have fun? 


All that said, | hope I’ve clued you in a little | 


on what “collectible card games” mean. 


Maybe you're even excited about what's | 


heading our way for June and beyond... 


¢ The most anticipated sets of early summer 


have to be Magic's Alliances, the sequel to | 
last year’s smash hit expansion Ice Age, and 


Middle-earth: The Dragons, the first 
expansion to the critically acclaimed game 
that adapts Tolkien’s “Lord of the Rings.” 


Ironically, Ice Age should be out of print |) 


coinciding with the release of Alliances, a 
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eArcadia: The Wyld Hunt, based on White 
1 Wolf's hit RPG Changeling: The Dreaming, 


1 looks to be something new and innovative. | 
ij The game takes on a very roleplaying, “sto- |] 


ryteller” feel as player characters journey 


|| through the faerie world of Arcadia com- | 
|} pleting tasks, gaining items and experience 
| points which can be spent on improving |] 


skills or buying new ones, all the while 
attempting to hinder their opponents any 


way they can. Enter another glimpse of the | 


“World of Darkness”. 


j the Coast has created a special Reserved 


give you clues to unmasking } 
your opponent's conspiracy | 
and uncovering the secrets |] 


e For those collectors out there, Wizards of | 


Card List. No longer will you have to worry 


}} whether a card will be reprinted in the basic 
1 set or another Chronicles release. The list 
1 includes all cards from the Alpha and Beta 
1 sets that aren't in Fourth Edition or Ice Age 

|} all Arabian Nights and Antiquities uncom- 
ji mons and rares that haven't yet been 


reprinted, and all Legends and Dark rares 
that haven't yet been reprinted. In addition, 
no more than 25 percent of rares from 


| Fallen Empires or any subsequent set will 


ever be reprinted. So start saving for those 
Moxes. 


e Any fans out there of the quirky British sci- 
fi show “Dr. Who”? You know, Daleks, 


|] Cybermen, the Tardis, and the worst special 

1 effects this side of Godzilla flick. Rest assured 

1 our favorite Time Lord, the subject of a Fox 

1 TV movie in May, will also star in his own 
¢ Hold your breath no longer— |} 
X-Files is finally on the way. |} 
|} Author's Bio: InQuest editor Mike Searle 
with show creator Chris Carter }] wonders, after working out the definition of 
| “collectible card games,” how you'd ever 
| justly explain the concept of music in words? 


CCG due this summer from MMG. 


Gaming Glossary 


Since I’m sure I’m gonna lose you some- 


| times in a blitz of gaming terminology, |'ll 


try to pull out anything that needs explain- 
ing right here for ya, easy access. Like: 
e Arabian Nights, Antiquities, Legends, 


| The Dark, Fallen Empires, Chronicles: 
| Magic expansion sets starting from the 
1} beginning up through the most recent 
1 reprint set. 
|| ¢ Collectible card game (CCG): A brand- 
| new form of gaming utilizing collectible 


cards which has breathed new life into the 


| field. 
1} ¢ Godzilla: A giant green reptile that 
| breathes radioactive fire and stars in many 


a Japanese science fiction movie. Actually, 


| it's some guy in a big rubber suit. 

|] ¢ Ice Age: Nope, not the era that killed off 
| the woolly mammoths. It’s Magic’s sixth 
| expansion set. 


e /nQuest: The best darn collectible card 


| game magazine on the planet. Trust me, 


I'm objective. 


| ¢ Magic: The Gathering (Magic): The pre- 


miere CCG; it’s sold over a billion cards to 
date. 

¢ Moxes: One of the most coveted Magic 
cards on the planet, it provides fastest 


1 form of mana (spell points) in the game. 


e Roleplaying game (RPG): The domi- 
nant form of gaming over the last 20 


] years. Frequently you take on the role of 
| your favorite heroes through the aid of 
| dice. 


e Wizards of the Coast (WotC): Makers 


j of Magic: The Gathering and one of the 
1 big companies in the gaming world. 


e “World of Darkness”: White Wolf's 


1 storyteller setting which incorporates all 


the supernatural RPG elements of 


| Vampire, Werewolf, Mage, Wraith and 
| Changeling. 


“SABIAN AA... you get power, you 
get cut... you get heard 


-Chad Smith 


“There’s only one way to play with the 
Chili Peppers: LOUD! We’re crazy with 
the volume, cranking out the grooves. 

But | don’t have volume knobs on 
my cymbals to make life easier, 

so | got smart about cymbals. 

| used to break them all the 
time. I'd play, they'd break and 

l'd have to fork out for more. 

» Thenl met my first SABIAN 

AA... it sounded great, 

so | switched. AAs are 

bright... they really get 

heard, especially the 
heavier stuff ... 


. ™ 


@o 


SABIAN Ltd., 
Tel: (506) 272-2019 Fax: (506) 272-2081 


my Rock Ride and Medium and Rock 
Crashes. These cymbals play 
great... the sound jumps right out of 
them. SABIAN makes playing - and 
sounding good - a whole lot easier.” 
For more info on SABIAN cymbals 
and the setups of leading drummers, 
see your SABIAN dealer or contact 
us directly for your free copy of this 
year’s SABIAN NewsBeat Catalog. 
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' AA ponies Hats or 
". AA Flat Hats 
" AA Splash 
" B8 Pro China Splash 
"AA Medium Crash 
8" AA Splash or 
‘AA Splash 
"AA Rock Crash 
"AA Rock Ride 
" AA Chinese 
Since photo taken, Chad has added: 
8’ CD Cymbal Disc 
12" AAX Splash 
' AA Mini Chinese (w/sizzles) 
' AA Sound Control Crash 
"Medium Thin Crash 
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HEAR THE 
DIFFERENCE. 


Meductic, New Brunswick, Canada EOH 1LO 


BY JAMES HARDING 


AA Gf you've got the dough, you can 

go," the ticket scalper blurted out 

in his best Johnny Cochran rhyme-in- 

time voice. “Good tickets? | got ‘em. 

Great tickets. Got ‘em? But they're 
gonna cost ya.” 

Cost, indeed. It was still almost two 


hours before the Smashing Pumpkins — 


were due to take the stage, yet a. crowd 
of over two thousand slightly, overzeal- 
ous fans had already gathered, some 
looking for drugs, some looking for love 
and some looking for.tickets; believe us, 
the drugs and love cost a lot less than 
the tickets! Many fans were gladly fork- 
ing over upwards of $100 for each of 
the $25 “face value” ducats. These 
were the fans that had to be there— 
had to experience the Pumpkins live, 
had to share in the atmosphere sur- 


rounding what is currently the hottest — 


band in the land. 

“| traveled over 50 miles just to get 
here,” an attractive young girl dressed 
in jeans and a Nirvana T-shirt explained. 
“| didn't have a ticket, but | knew | 
would do whatever was necessary to 
get in. This was one of those shows 
that | had to see— just to be there and 
be part of it.” 

Such is the adulation generated by Billy 
Corgan and his troops as they circle the 
globe in support of their latest release, 


Mellon Collie And The Infinite 


Sadness. It seems wherever this 
Chicago-based quartet travel, they're 
met by sold-out mobs who view this 
quixotic unit with a degree of reverence 
usually reserved only for figures discused 
in holy scriptures. At a time when many 
major acts have been forced to drastical- 
ly scale back their tour plans, the 
Pumpkins have boldly forged ahead, 
deciding to play only moderate size halls 
and reaping the benefits of the fan fren- 
zy caused by the marked lack of avail- 
able tickets. While some have criticized 
the band for playing 1,500 seat halls— 
even in major markets like New York— 
others feel it's just Corgan just proving 
he knows how to create “heat” just 
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about better than anyone else in the 
rock world. 

“It's nice that so many people want 
to come out and see us,” Corgan said. 
“| have been pleasantly surprised by it 
all. If | knew for sure that the album 
was going to do as well as it has, 
maybe we would have tried to play big- 
ger places. But | didn’t want to go out 
there and find we were playing in halls 
where the ticket demand wasn’t there. 
If people aren't able to get in to the 
show, I’m sorry.” 

For those lucky (or wealthy) enough to 


get inside the packed hall, the show that 


SHAS BING 
PUN HEMI Ue 


the Pumpkins put on proved to be a 


non-stop, two hour marathon of rock 
and roll energy. Drawing material primar- 
ily from their most recent two-disc set, 
and its predecessor, Siamese Dreams, 
the group performed a tense, often 
emotionally moving show that managed 
to hide Corgan’s reed-thin voice behind 
the surprisingly heavy wall of guitar 
thunder supplied by James tha. Such 
recent hits as Bullet With Butterfly Wings 


brought the house down, but it was 
often the band’s more sedate material 
that proved most effective in the hall's 
relatively intimate surroundings. While it 
was always the tall, gangly Corgan who 
maintained a virtual stranglehold on the 
spotlight, it was often attractive bassist 
D'Arcy that drew the greatest cheers 
from the crowd— especially the males in 
attendance. 
“Everyone in the band has their fans,” 


Corgan said. “That's nice. | don’t want 
to be the star. This is a band and we've 
- worked together for a long time to con- 

vince everyone of that. We finally have 
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Billy Corgan: 
“It’s nice that 
sO many peo- 
ple want to 
come out and 


an album out that captures the kind of 
energy we have live, and now we have a 
tour that showcases all our material in its 
best light. We really rock when we're on 
stage, and now everyone gets the 
chance to hear that. It’s not like we're 
out to prove anything to anyone, but we 
do want to silence anyone who thinks 
that we're not a real rock and roll band. 
Trust me when | tell you that we're all 
just enjoying this very much.” 
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BY ARN SPANGLER 


he Hunger are one of those bands that 

just makes you stop and scratch your 
head in wonder. It’s not a wonder about 
how they landed a record deal, as seems to 
be the case with too many new rock acts 
these days. And it's not necessarily a wonder 
about the sheer brilliance of their material— 
though the stuff contained on their latest 
disc, Devil Thumbs A Ride, is pretty damn 


good. The wonder you sense when you lis- 
ten to the music created by brothers Jeff 
(vocals) and Thomas (keyboards) Wilson, 
Brian Albritton (bass), Stephen Bogle (guitar) 
and Max Schludberg (drums), is wondering 
exactly what it is that these inventive rockers 
are trying to do. With a sound that’s a 
heady blend of industrial, metal, punk and 
pop, the Hunger occasionally seem to be 
intent on being a catch-all for every musical 
style in creation. But then you listen to such 
tunes as Undone and Vanishing Cream and 
you begin to realize that there’s actually a 
well-planned attack lurking behind the 
group's multi-faceted, and often perplexing 
musical facade. 

“Our main goal with Devil Thumbs A 
Ride was to create as cutting-edge and 
cohesive an album as possible,” Thomas 
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Wilson said. “We kept our recording time as 
brief as possible in order to maintain a cer- 
tain flow to all the material. We had planned 
on allowing ourselves a couple of months to 
record it, but our concern was that if we 
took that much time the songs would really 
begin to lose their focus. There's so much 
going on in our songs as it is, additional time 
might have been more of a detriment than a 
positive thing for us.” 

Formed in Houston, Texas back in 1990, 
it's taken the Hunger six years, and two indie 
album releases, to reach their present status 
within the rock world. Working first as a trio 
formed by the Wilson brothers and 
Albritton, the Hunger'’s debut single, 1991's 
Never Again, became something of a cult hit 
in the Southwest. The song came to the 
attention of producer/guitarist Bogle who 
volunteered to not only produce the group's 
debut disc, Leave Me Alone, but join the 
band as well. With the addition of Texas 
native Schludberg, the band's lineup was 


The Hunger: “Our main 
goal was to create as cutting 
edge an album as possible.” 


complete— but many more hurdles still 
stood in the band's way. 

“We signed with this really small label to 
record our first album,” Jeff Wilson said. 
“They agreed to run off 15,000 copies, 
which they did, but then they promptly went 
our of business. | guess almost every young 
band has a story like that. But it really 
opened our eyes. It made us realize that in 
order to make things happen, we weren't 
gonna be able to depend on anyone but 
ourselves. In a way, it was probably the best 
thing that ever happened to us.” 

By 1993, the band had formed their own 
record label, Gut Records, and put together 


the material for their second album, Grip. 
This time around, the record began to draw 
significant attention towards the Hunger, 
and the band was soon able to headline 
their own club tour of Texas. While the area's 
rowdy rednecks initially wanted to get up 
and boogie, the Hunger’s rich blend of key- 
board textures and razor-edged guitars soon 
began to win the crowds over, and before 
they knew it, the band’s reputation started 
to reach both coasts. While some lukewarm 
interest was shown by major labels who 
wanted to rerelease Grip, the Hunger 
choose to stick to their own guns. 

“We liked the idea of being indepen- 
dent,” Thomas Wilson said. “We felt we'd 
go to a bigger label when the time was 
right, but it just wasn’t right with our second 
album. We weren’t even sure if it was going 
to be right with Devil Thumbs A Ride, but 
we're certainly glad we did it.” 

As it happened, the band has every inten- 
tion of releasing their latest disc on their own 


THE 
HUNGER 


<s 


once again. But once Devil Thumbs A Ride 
was completed (at the band’s own 
expense— and in their own recording stu- 
dio) a newly-formed label, Universal Records, 
did step forward with the kind of master 
plan that these boys had been looking for. 
With complete autonomy to keep making 
the quirky, unpredictable, hard-edged rock 
that had fast become their calling card, and 
some serious money behind them to let 
them get their musical message to the peo- 
ple, the Hunger sensed that their moment of 
delivery was at hand. 

“We see this as a great opportunity,” Jeff 
Wilson said. “But we know too many other 
bands who feel they've got it made once 
they sign a record deal. We know that’s not 
the case. It's not the end of the road for us— 
it’s just the beginning.” 


nm 3 


a & 


an 


Gat 


VINNIE VINCENT 
“EUPHORIA” 


on Metaluna Records LLC 


GET IT NOW: 


ORDER YOUR CD NOW AND RECEIVE A PERSONALLY AUTOGRAPHED 8X10 COLOR PHOTO OF VINNIE AND AUTOGRAPHED GUITAR PICK 


To Order Please Send $20.00 Check Or Money Order Payable To: METALUNA RECORDS LLC * 9 Music Square South ¢ Suite 120 « Nashville, TN 37203 
Please allow 2 to 4 weeks for delivery. Please add $5.00 S&H. 


© Trademark-VINNIE VINCENT & Double V Guitar 3 
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HAPPENINGS 


SAD STUFF: STP’s Rob DeLeo admits that he was “heartbroken” for 
both himself and vocalist Scott Weiland when the vocalist was read- 
mitted to a drug care clinic in April. The move forced STP to cancle 
their “dream” show with Kiss, and threw the band into a state of total 
chaos. Hopefully things will work out for the Pilots before they crash 
and burn. 


KKKKKKK 


INSIDE SCOOP: It appears as if a bit of a rift has suddenly developed 
between Bush and the forces at their record label. Apparently the label 
wants the Bush boys to instantly return to the recording studio to put 
the finishing touches on their all-important follow-up to Sixteen 
Stone. For their part, Rossdale and co. are having such a fine old time 
on the road that they've been a bit resistant about leaving the tour 
trail for the “stuffy confines” of Abbey Road Studios in London, where 
the group has already completed most of the work for their still-unti- 
tled second effort. 


KKKKKKK 


DIDN'T THINK IT WOULD HAPPEN: Apparently the long-simmering 
feud between Guns N’ Roses members Axl Rose and Slash has cooled 
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Only Living Witness 
Trouble 
Merauder 
Chum 

The Gathering 
Sentenced 
Moonspell 
Samael 

Punky Brister 
Stuck Mojo 
Hostility 
Release 

My Own Victim 
454 Big Block 
Eyehategod 
Nevermore 
Toxic Reasons 
Emperor 
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For more info and free catalog write: Century Media Recor 
1453A 14th St., #324, Santa Monica, CA 90404 U.S.A. 
MEDIA E-mail: mail@centurymedia.com Web Site: http:\\www.centurymedia.con 
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to the point where both rockers are rumored to be “happy” about 
working together again. We'll have to see it to believe it, but our West 
Coast wags tell us that both rockers have come to their senses (at least 
a bit) and realized that if they don’t get to work soon, nobody will give 
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Slash: At peace with Axl? _ 
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awd : 
a tinker's damn about the next Guns N' Roses— no matter how good 
it might be. 

KKKKKKK 
SECRET STUFF: We keep hearing about a certain well 
known British lad who can’t keep his nose away from the 
candy. Apparently this top-of-the-pops star is so infatuated 
with his own recent success that he needs to celebrate 
constantly. 

KEKKKKKK 
FULFILLING A DREAM: Recently we caught up with 
Sepultura’s Max Cavalera who excitedly told us what it was 
like to have his band touring with the inimitable Ozzy 
Osbourne. “! grew up idolizing Ozzy and listening to the 
very first Sabbath albums,” he said. “Where | lived In Brazil, 
those albums were almost impossible to find, and | trea- 
sured them more than anything else | owned. Now to be 
able to hang out with Ozzy is one of my greatest thrills.” 

KKKKKKK 
QUIZ TIME: Name Green Day's two pre-Dookie albums. 
(Answer at bottom of page) 

KKKKKKKK 
WILL THEY...OR WON'T THEY: Everyone wants to know 
if Kiss plans on keeping their original lineup together at the 
completion of their current world tour. Well, even the band 
members don’t know for sure. Gene Simmons and Paul 
Stanley have already completed the next Kiss studio 
alburm— with Bruce Kulick and Eric Singer in the band— 
but have expressed interest in continuing to work with 
original Kissters Ace Frehley and Peter Criss as well. Sounds 
like a split personality for the Kiss guys in the months 
ahead! 

KKKKKKK 
JUST THINKING: Who handles Marilyn Manson's 
wardrobe? 

KKKKKKK 
STORY TIME: What's the story behind the title of 
Soundgarden’s new album Down On The Upside? 
Apparently less than one might believe. According to gui- 


tarist Kim Thayil, “We just liked the way it 
sounded. Usually our titles come from lyrics 
or thoughts that run through our heads.” 

KKEKKKKK 
MEN OF METAL: Metallica have certainly 
been busy boys in recent months. Not only 
did they see their first album in four years, 
Load, debut at Number One in June, but 
their Lollapalooza tickets have been selling 
faster than the proverbial hotcakes. But now 
it seems Lars, James, Jason and Kirk are 
about to up the ante a bit. The boys have 
planned their own headlining North 
American tour which seems destined to keep 
them on the road well into 1997. Get your 
tickets NOW!! 

KKKKKKK 
BREAKIN’ THE CHAINS: When Alice In 
Chains appeared in New York in mid-April to 
tape their MTV Unplugged segment, 
rumors were hot and heavy that the band 
was finaily planning on hitting the road. But 
since then...nothing. It's beginning to look 
more and more as if there will be no AIC tour 
this time around. 

KKKKKKKK 
DOWN UNDER BLUNDER?: We keep hear- 
ing reports that the boys in Silverchair have 
been “acting up” back in their Australian 
homeland. What exactly does “acting up” 
imply? Apparently nothing too juicy. It seems 
that the lads have basically told their parents 
that they've had it with school and that they 
want to focus on their musical career full- 
time. Conisdering that Ben, Chris and Daniel 
are now 17— and millionares to boot— it's 
hard to imagine their mums makin’ too much 
of a stink over their decision. 

KKKKKKK 
PASS THE JELLY: It finally seems safe to 
report that Pearl Jam are hard at work on 
their new album. After countless false starts, 
quick endings and misguided efforts, it 
appears as if the Seattle Sensations are deter- 
mined to get a new disc out to their fans by 
the end of ‘96. There are supposedly already 
hours of new PJ tunes in various demo 
stages, so now it will be up to Eddie and the 
boys to wade through those tapes and 
decide which of the band’s new songs make 
the final cut. 

KKKKKKKK 
JUST WONDERING: When Trent Reznor is 
working all alone in the recording studio, 
who does he ask for advice? 

KKKKKKK 
MOUTHS OF THE SOUTH: The members of 
Pantera are already getting a little tired of 
answering questions concerning the title of 
their latest album, The Great Southern 
Trendkillers. According to vocalist Philip 
Anselmo, what you see is what you get. “We 
are the band that’s always gone against the 
grain— against the trends,” he said. 
“Whatever may be happening at any given 
time, we tend to be the band that’s not fol- 
lowing what everyone else is doing. We are 
the great southern trend killers.” 


KKKKKKK 


QUIZ ANSWER: Kerplunk and 39 Smooth 


PAYING HOMAGE TO A MUSICAL LEGACY 


The compositions of Lifeson, Lee and Peart have 
consistently appealed to both metal and 

progressive fans. WORKING MAN features high 
energy performances by such prominent players 
as Mike Portnoy, Billy Sheehan, Sebastian Bach, 
Steve Morse, Eric Martin, John Petrucci, George | | 
Lynch, Deen Castronovo, Fates Warning, Jarnes 
LaBrie, Jack Russell, Jake E. Lee, James Murphy, 

Rocky George, Mark Slaughter, Robert Berry, 

Stuart Hamm as well as members of MAGNA CARTA. 
acts Shadow Gallery, Aura, Magellan and Cairo. 
_ Mixed by Terry Brown. 
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Paul Stanley: “With Kiss, anything is possible.” 


1G77 W177 1977 


1978 1978 


ddie Van Halen recalls that when his 

band’s self-titled debut. album 

emerged in 1978, he had no idea 
how the rock public might react to it. Up 
to that time the group had more or less 
lived and performed in the fish bowl 
known as Los Angeles— a place where 
they had become the unquestioned kings 
of the Sunset Strip. Emerging in the wake 
of the El Lay “easy listening” sound epit- 
omized by the likes of the Eagles and 
Linda Ronstadt, Van Halen's guitar-heavy, 
highly theatrical style hit the West Coast 
like a sucker punch to the chin. Everyone 
was bowled over; some by the “shock- 
ing” energy this band presented, others 


rae 


A 


_ David Lee Roth (back- 

_ ground) and Eddie Van 
Halen: “Our goal was to 

make sure the backstage 
_ bar was well stocked.” 


rid bk a bd, 


tour out of it eventually. | guess we 
weren't that interested in the money o1 
the fame, all we wanted to do was make 
sure the party we were having would 
keep on going.” ; 

Party, indeed! Over the ensuing years 
Van Halen was to establish itself as the 
ultimate rock and roll party band. Here 
was a group that destroyed dressing 
rooms because they found brown M&M's 
backstage, and cut a swath through 
groupieville unmatched by any other 
band this side of Led Zeppelin. With orig- 
inal vocalist David Lee Roth leading the 
way, guitarist Edward, his drum bashing 
brother Alex and ever-ready bassist 
Michael Anthony quickly changed the 
very fabric of contemporary rock and roll. 
Blending their unmatched instrumental 
dexterity with Roth’s Borscht Belt sense 
of humor and blond good looks, Van 
Halen helped revitalize the American 
hard rock form. Through their ground- 
breaking efforts, they proved once and 
for all that a band didn’t have to depend 
on simplistic three-chord riffs (though 
many of VH’s best songs did) or banal 
lyrics (though many of VH's best songs 
did) or studio gimmickry (though many 
of VH’'s best songs did) in order to make 
it to the top. These guys just went out 
there, plugged in their instruments and 
wailed away; in the process becoming 
the single most influential American hard 
rock band of all time. 

“| can guarantee you that in the begin- 
ning the /ast thought on any of our 
minds was making a musical statement 
that was going to last a long time,” 
Edward VH declared. “Probably our 
biggest goal was to make sure the back- 
Stage bar was well stocked and that we 
got to meet as many fans as possible 
after the show. It was all just a great 
time, and that fun came across in the 
music. It certainly wasn’t an act, because 
we were living the kind of life we were 
singing about 24 hours a day.” 

The party-all-night act worked for a 
long time. Van Halen scored a continual 


S1ducr-] ex elame@are/acaco)ee)ialemiieelaacmiaaieeliaem™s As Roth has found his solo career mired 
Elimite) Clallam melaemuvelsame in “neutral”, with his latest gasp at revi- 
P Nato @alitelcama cee emeacmsclecmilacm § talizing his sagging career being a stint in 
se \Weel Qe MVAVclsea Osi alematell(cemicleiaem"uletsmesme las Vegas, Van Halen has gone on to cre- 


“All we wanted to do in the early days was get on stage and havea good time.: 


idgleme|cctehtcrianele|ie-leamemnlsmetiacicidelanmm ate bigger and better things. While many 
Ialomualsmciialel(manresvalauleiiaiclmeycmaaceiciem vould agree that the band’s post-Roth 
aleoee pelea em sOLemUlaielatvarcisNaecm albums, including such multi-platinum 
eoMelACcipmia(-me-cmWiitamerlaesmencimecmian smashes as OU812, 5150 and Balance 
all handed to them on a silver platter, the 
wheels soon began to come off the VH 
rock and roll express. The band’s fondness 
for partying led to substance problems 
for both Van Halen brothers, and Roth 
| began believing his own press hype— 
| going so far as to start thinking that he 
2 was, in fact, bigger than the band. A split 
was inevitable, and by the time their 
landmark disc 1984 was released, word 
hit the street that not only was Roth plan- 
ning on doing a solo disc, but he was 
thinking about pursuing a movie career 
as well. Roth tried to blame his moves on 
the VH brothers being “too unpre- 
dictable”— the brothers blamed Roth for 
being “selfish”. By 1985 Roth was out 
and veteran rocker Sammy Hagar was in. 

“| know what's gonna happen,” Roth 
said shortly after the split. “Ten years 
from now, when |’m resting on a beach 
somewhere enjoying myself, the phone is 
gonna ring. It'll be Ed asking me if | want 
to come back and do one more tour with 
the band. You know what I’m gonna do 
when that happens? I’m just politely 
gonna say, ‘Ed, go screw yourself!’” 

Well, ten years have now passed since 
the split, and that call from Edward to 
beachcomber Dave has never occurred. In 
fact, over the ensuing decade little con- 

_ tact between the two parties has even 
taken place, aside from the occasional 
unplanned meeting, where Edward 
States, “Dave doesn’t even say ‘hello’.” 


“| never would have 
imagined that we'd 
last for almost 

20 years.” 


have never come close to attaining the: 
youthful, hell-bent exuberance of their 
earlier efforts, those same critics would 
agree that the band has done little to... 
diminish their reputation as the finest.’ 
American rock band ever. Amazingly, 


despite Edward's recent hip surgery, it). | 
seems if Van Halen is ready to keep on. 


rockin" forever. 20 years after they first. 
made their mark on the rock and roll 


mines these eternal “boys of sum- 


‘ plan on forging ahead for as rg hy 
as eee will let them. | oe 
“| think that our last tour may have - 
been one of the: highlights of our - 
career,” Edward explained recently. 


“We're all just so comfortable with one. — 


another as a. band, and with one anoth-: 
er as people, that it's just a pleasure to- 


get up there and play every night. That's 


the great pleasure of the band the way 


it is now; we're comfortable, but Wee 


also try to challenge each other on a.- 


nightly ‘basis. That’s what keeps the 


music fresh. There’s a new generation of 


fans out there who may not even have... 
béen born when: our first album came ‘! 


out. They’ ve heard the stories Gad they 
wanted to come and check it all out for 
themselves. | don’t think we: left any. Gt: 
them disappointed.” 
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See Details. 


King Diamond—The 


Spider's Lullabye 


(Metal Blade) 130-039 
Immolation— 


‘Here In After (Metal 


Blade) 147-942 


Celestial Seasons— 
Solar Lovers (Metal 
Blade) 147-256 


Channel Zero— aie a 


~ Unsafe (Metal Blade) 


=| 143-578 


* Clutch 


(eastwest) 127-696 


Gee 982-1992 
(Epic) 138-032 
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Ruth Ruth—Laughing 
Gallery (Ventrue/ 


American) 139-402 


Nailbomb—Proud To 
Commit Commercial 
Suicide (Roadrunner) 


— BF 146-555 


Thought Industry— 
Outer Space Is Just A 
Martini Away (Metal 


Blade) 147-934 


Mr. Bungle—Disco 
Volante (Warner Bros.) 
139°345 


Catherine Wheel— 


Happy Days (Fontana/ 
Mercury) GJ 130-609 
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There's only one Choice. The one with the mest Gheicel 


Selections with two numbers count as 2—so write in both numbers. f Contains explicit lyrics which may be objectionable to some members 


= The most music now. Start off with any 11 CDs or Cassettes, all 11 for a penny 
plus $1.49 enrollment charge (shipping and handling additional). Want more? Take 
another selection at a substantial discount—which entitles you to still one more FREE! 
That's a total of 13 CDs or Cassettes—the most generous new-member offer from 
any club—and you get them all at once! 

= The most music later! Over 9,000 CDs and Cassettes to choose from in every style 
of music. By far the peas selection of any music club. All you need to do is buy as few 
as 6 at regular Club prices within three years—and you can cancel your membership 
anytime alter doing so. Regular Club prices are currently $12.98 to $16.98 for CDs, 
$798 to $10.98 for Cassettes, plus shipping and handling. 

§ Free magazine—filled with music you really want. This exclusive full- 
color ecocnns describes the Selection of the Month in your main music interest, plus 
alternates from every field of interest. You'll receive your magazine about every on 
Mm weeks (up to 13 times a year). You'll also get special selection mailings up to 6 times a 
year for a total of up to 19 buying opportunities a year. 

= Convenient home shopping: If you wish to receive the Selection of the Month, 
you don’t have to do a thing—it will be shipped automatically. If you prefer an alternate 
eto or none at all, just let us know by mailing the response card to us by the date 
specified. 

= A rock-solid guarantee: You'll always have at least 10 days to make your 


decision |f you ever have less than 10 days and receive a Selection you don’t want, 

return it at our expense. 

= More Benefits, More Savings! As soon as you receive your first magazine, you'll 
e able to get more of your favorite music at huge savings. For example, you'll have the 

opportunity to get CDs or Cassettes for as litle as $1.99 with the purchase of one CD or 
assette at regular Club price einen and handling additional). You'll also receive 


alphabetized seasonal catalogs illed with thousands of titles, as well as great shopping 
opportunities for videocassettes, storage units, T-shirts and more. 

To have it all: Just complete the application and return it with check or money order 
for $1.50 as 1¢ for your first 11 selections, plus $1.49 enrollment charge). And if you 
wish to take your discounted and bonus selections now, simply add an additional $3.98 
for Cassette or $6.98 for CD (we'll bill you later for shipping and handling on your 
introductory package). 

= PS. No risk to try us. We'll send details of the Club's operation with your introduc- 
tory shipment. If you’re not satisfied for any reason, just return everything within 10 days 
at our expense for a full refund and with no further 

obligation. Extremely fair? (Yes.) Great Deal? (Yes.) 

@ If the Application is missing, write to: 

Columbia House, 1400 North Fruitridge Avenue, 

Terre Haute, Indiana 47811-1130. 


7 7 
Enroll me in the Club under the terms outlined here. | am 
enclosing my check or money order for $1.50 (that's 1¢ for 
my 11 selections, plus $1.49 enrollment charge). | agree to 
buy 6 selections, at regular Club prices, within three years— 


| and may cancel mepeerenp anytime after doing so. A ship- 
ping/handling charge is added to each shipment. 
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The music | 
like most is 


© 1996, The Columbia House Company. 


| "crea a swar 
appropriate, consideri 
been called Swan Song, a 


tured the tragic figure of Ichorous, the mythical 
close to the sun. No one had dared to fly 
| aplomb than Jimmy Page, Robert Plant, Jo 
| Bonham. Quite simply, no other band (aside, 
| Beatles) has left such a lasting impression on the ro 
| mighty Zeppelin. In ‘79 the band was completing 
| effort, In Through The Out Door, and undertaking thei 
| shows— only they didn’t know it. Less than a year lat 
| would be found dead, and the all-powerful Led Zeppeli 
| would be silenced forever. While Page and Plant have recently 
| restore luster to the hallowed Zeppelin sound (successfully, fc 
| most part), their efforts still pale in comparison to the musical mac 
| these four special musicians created during their dozen-year career. 
| “We never said that we were trying to recreate Zeppelin,” Plant sta 
ed recently. “But we felt it was time to allow a new generation to hear 
| that music from the people who wrote it. So many other bands have 


| tried to capture what special quality Zeppelin had, but the best they 2 
| could do was recreate only a small fraction of what we had. From the 


| moment we first got together, Zeppelin was magical.” 
| As hard as it may be to believe, when Led Zeppelin released their 


ee eee earner ere e eee eee eee 


Page, Plant and Bonham in 
their Zeppelin prime. 


\ 


lee a it was all that and more. What | 
5 Bonham and ae Jones Hed man- 


vorings and then simply amplifying the whole melange | 

e point of immediate recognition, Zeppelin had created an | 

y new musical form. What those short-sighted critics had | 

led as “unimaginative” quickly proved to be just the opposite; it | 

e perfect musical style with which to herald rock’s new age. It | 

as loud, it was brash, it was the opiate of the masses. Perhaps more | 
than anything else, it was Led Zeppelin. | 
_ "| remember the first time we all got together,” Jones stated. “We | 
met in an old London rehearsal room and we had quite a bit of our | 
gear set up in there. | knew Jimmy from some of our session work, | 
“most notably with Donovan. | had met Robert and Bonzo briefly | 


before that. So these four relative strangers got together one evening, 


plugged in their instruments and started to jam. | remember Jimmy | 


wa 


| 
| 

i 
i 
\ 

| 
y 
\ 
a 
| 
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| saying to me to ‘just play a blues beat’. The song we went into was an 


old Yardbirds number, Train Kept A’Rolling, and | remember the whole 
room just exploding with sound. You couldn't wipe the smiles off our 


| faces for a week.” 


From their tumultuous early days, it didn’t take Zeppelin long to 


| establish themselves as the preeminent rock and roll band on the plan- 
| et. Back in the late ‘60s it took a little longer for a band to develop a 


following; after all, MTV was still a dozen years from becoming a reality 
and even the then-infant FM radio format was somewhat resistant to 


| play what they viewed as overly raucous music. The only way a band 


could get heard was the “old fashioned way’”— by going directly to 


| the people on never-ending world tours. Such was the path that 


Zeppelin took, opening shows for anyone brave enough to have them 


| on their tour, including such bands as Iron Butterfly and Country Joe 
| and the Fish. But it didn’t take Zep long to blossom from “support act” 
| status to headliners, and by the time their second disc, Led Zeppelin 


| already their oyster. 


| Peter Grant, who was able to make things 
| happen. And it was our belief that once we 
| had the chance to play in front of an audi- 
ence we could win them over. About the 


- cover of our first album and almost made us 


/ Communication Breakdown, Whole Lotta 
| Love and Good Times, Bad Times, were revo- 
| lutionary in both concept and design. 
| Perhaps only the Beatles, working in a radi- 
cally different musical format, had as big an 
| impact on their chosen style of rock as 


ll, was released in late “69, the world was 


“Things moved incredibly smoothly for 
s,” Page recalled. “We had a manager, 


only problem we had in the early days was 
when the Countess Von Zeppelin saw the 


change our name. But by the time the sec- 
ond album came out, | think we all sensed 
that nothing could stop us.” 

No one had ever heard anything like Led 
Zeppelin’s late ‘60s albums. In an age when Ff 
loosely structured 20-minute jams were stan- || 
dard operating procedure, Zeppelin’s hard- | | 
hitting bursts of pure rock energy were like a 
cali-to-arms for a generation. Filled with lusty 
tales of love and conquest, and featuring the 
most intense instrumental attack ever heard, 
such early Zeppelin masterworks as 


f 


Zeppelin had on theirs. By the time their sec- 
ond album finished its meteoric path to the 
top of the charts, Zeppelin found themselves 
to be the hottest act in the world— the largest grossing concert attrac- 
tion in rock history. 

“We stayed on the road almost continually when the first two albums 
came out,” Plant said. “I think we had completed five American tours 


| by the end of 1969! In retrospect it's amazing that we even survived that 
| ordeal. But the fact is that we loved every second of it.” 


Indeed they did, and as they spent time on the road, Zeppelin was 
establishing precedents that every future rock act would attempt to 
emulate. Their dealings with groupies, the hotel-destroying exploits and 
the dabbling in all manner of bizarre substances quickly became the 
stuff of legend. The tales have been passed down from generation to 
generation with code words like “mud shark” or “plaster caster” gain- 
ing instant grins of recognition from those in-the-know. It was a lascivi- 
ous lifestyle in a era before AIDS turned such activities into human 
games of Russian roulette. As Plant recalls, in their heyday, life was a 
never-ending party for Led Zeppelin that only ended when they pre- 
pared to go on stage each night. 

“We were young, and we were healthy, and all manner of ‘tempta- 


| tion was being placed at our feet,” he said. “There's was never even a 


thought of resistance. It was all part of the world we were ‘totally 
caught up within.” 


Robert Plant: “I came to realize that the 
Music made by Zeppelin was timeless.’ wee =seemed to be going well... 


Their party hearty lifestyle just seemed to enhance the Zeppelin mys- 
tique. Over the ensuing years, with the release of such albums as Led 
Zeppelin lil, Houses Of The Holy, and the incredible ZOSO, the 
band's impact on the rock world continued to expand. It reached its 
apex when the song Stairway To Heaven was released, finally convinc- 
ing the band’s few remaining skeptics that this indeed was a group 
capable of creating music of incredible delicacy and beauty as well as 
wall-shaking power. With Page’s lone acoustic guitar introducing the 
track, soon to be joined by Jones’ haunting keyboard and dulcimer 
work, and finally— at long last— Bonham’s pounding drums, Stairway 
set the standard against which every other hard rock track has since 
been measured. 

“We knew we had something special from the moment we started 
work on Stairway,” Page stated. “But no one could have guessed that 
it would have the kind of lasting impact it has.” 

Over the next seven years, Zeppelin would begin taking longer and 
longer between album releases. Their per- 
sonal lives, often tinged with tragedy, 
including the death of Plant's young son, 
began to take a more and more prominent 
role in dictating the group's activities. They 
released a soundtrack for their concert 
documentary, The Song Remains The 
Same, yet it seemed as if Zeppelin would 
take forever to release a new studio 
album. Finally, in late 1975, Physical 
Graffiti appeared— a loosely structured 
two-record set that showed the band 
exploring exciting new musical frontiers. 
Two years later, Presence continued this 
pattern of taking bold, avant-garde musi- 
cal steps, with Jones serving as the band’s 
driving force, rather than Page or Plant. 
While both fans and critics generally con- 
sidered the band's later work as inferior to 
their earlier efforts, the discs still sold in 
the millions. 

“We experimented, and played with the 
music,” Jones said. “We were getting far- 
ther and farther way from a straight-ahead 
blues connection, which is what dominat- 
ed the first few albums.” 

Next came In Through The Out Door, 
released in August, 1979, and the band 
soon played their first live shows in two 
years in Copenhagen, Denmark. Things 
amazingly well. 
The record proved to be a best-seller, 
receiving fourstar reviews around the world, and talk of the band’s 
first U.S. tour since their aborted 1977 trek was on everyone's lips. A 
full-scale European tour was launched in early 1980, with the band 
playing an intoxicating array of old and new material during a set that 
frequently ran over three hours in length. Fans everywhere were 
thrilled, and American Zep-heads, in particular, rejoiced when official 
tour dates were announced. 

That tour would never happen. On September 25, 1980, shortly 
after rehearsals for that American road excursion had begun, John 
Bonham started downing shots of vodka. It is estimated that he 
downed over 40 shots during a 12-hour stretch. He went home to his 
newly-purchased estate outside of London and went to sleep. He 
never woke up. The next day his body was discovered in his bed. Four 
months later, after much rumor and speculation, the surviving band 
members issued this brief statement: 

“The loss of our dear friend, and the deep sense of harmony felt by 
ourselves and our manager, have led us to decide that we could not 
continue as we were.’ 

Zeppelin was no more, but their music continues to live on, ponds 
ing all who hear it with a taste of the greatest rock and roll the world 
will ever Know. 
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D9 the last 20 years, countless hard rock bands have come and gone— each leav- 
J ing behind a legacy of widely divergent impact. Here’s a quick look at some of our 
favorite groups of the last two decades. 


Whitesnake: David Coverdale’s unit hit the top 
of the charts in the mid-’80s. 


Mother Love Bone: This Seattle unit laid the 
groundwork for the “grunge” revolution. 


Megadeth: Mustaine’s men remain one of 
the heaviest bands on earth. 


Stone Temple Pilots: Back on 
top with Tiny Music. § 


Dokken: One of the most popular— and 
most maligned— bands of the ‘80s. 


M THE LAST 20 YEARS 
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AMPLIFIER STACK AND EIGHT 
GUITAR OR BASS RIG 


(You pick the axe, we customize it to your specs—up to $3,000) 


In this contest you don't rely on the luck-of-the 
draw. You determine if you win or not. You win by outscoring other players in a 
game of skill. Can you solve the puzzle below? Then you have what it takes. It's 
simple, but it's only the start. Each of five puzzles get progressively harder. But, 
this time it’s all up to you. Stay in till the end with the highest score and the gear 
is yours. The way you want it. Color, model, and custom options (how about your 
name on the truss rod cover!). It's not “what you see is what you get” but, “what 
ou get is precisely what you want”. Get full information when you enter. Do you 
ave what it takes? Then play to win! 


el | | 


070s <mm=an<F 


WORD LIST and LETTER CODE chart 
HEAVY......R LEAVE.......C METER......E MAJOR....D 
ABOVE......J VOCAL.....X MODAL.....1 CORAL.....A 


TRIGA ENIRY BSP nF PITCH... ..N 


CLUE: You do it at night, you chase one during the 
day and winning this gear would fulfill one. 
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TRACK DIGITAL 
RECORDING RIG 
(Alesis ADAT, Mackie 1604, monitors, effects, more!) 


Fill in the Mystery Word Grid with the correct words going — i 
the mystery word down the end. Hint use the mystery word clue, = 
There will be four more puzzles at $2.00 each and one tie- 
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across to spell out 


breaker at $1.00. You will have three weeks to solve each puzzle which will 


arrive by mail. We have no idea how many people will enter, but typically 47% = 


will have the correct answer to phase 1, 30% to phase 2, 25% to phase 3, and 20% 


to phase 4. The tie-breaker determines the winner. There is a separate _ 4 


elimination for each prize package. In the unlikely event that players are still tied, 
they will split the value of the prize package they are playing for. key Al tg I 


Yes! ENTER ME TODAY, HERE'S MY ENTRY FEE: 


w_ ([_|($3.00)Guitar__ _orBass____ Contest 
(_] ($3.00) Recording Rig Contest 
[_] ($3.00) Stereo Effects Rack Contest 
[_] ($5.00) SPECIAL! Enter All (SAVE $4.00) 
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CASH, M.0., OR CHECK TO: 
PANDEMONIUM, P.O. BOX 26247 
MINNEAPOLIS, MN 55426-0247 


VOID WHERE PROHIBITED * ENTRY DEADLINE: POSTMARKED BY OCT, 19TH 1996 * ENTRY FEE MUST BE INCLUDED 
Only one entry per person. Employees of Pandemonium, Inc. and its suppliers are ineligible. Judges decisions are final. 
Where judges are in error the sponsor's liability is limited to the amount of entry fees paid. Not responsible for lost, 
delayed or stalen mail. Merchandise names and models are trademarks of their respective companies who have no 
affiliation with this contest. Open to residents of the U.S..UK and Canada only. © 1996 Pandemonium, Inc. 
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no band had done before— and as 


J udas Priest epitomized heavy metal as 
no band has done since. With. their 


~ penchant for wearing black leather stage 
~ gear and making dramatic Harley-topped 
~— entrances, the Priest’ Beast was the ulti-. 


mate metal machine. They lived, slept 


‘and drank the metal lifestyle, and exuded 
: that metallic credo back to their millions 


of headbanging fans around the globe. 
In vocalist Rob Halford, these mega-watt 
bashers from Birmingham, England, pos- 


_ sessed a flamboyant singer with a four 
“octave range who showed no fear about 


using his explosive voice to shatter ear 
drums and nerve endings with equal 
aplomb. In- guitarists K.K. Downing and 
Glenn Tipton, Priest unleashed a double 
lead guitar attack the likes of which the 
rock world had never before experi- 
enced. Exchanging fleet-fingered riffs as 


_ well as the center stage spotlight, the 


paired axe masters provided the band’s 
sound with a structural foundation and 


artistic flair that served to provide Priest’ 


with their quintessential musical element. 


1980 1980 1980 1980 i 


When Judas Priest hit the top of the 
charts in the early ‘80s, with the release 
of their first platinum album, Screaming 
For Vengeance, it represented the cul- 
mination. of a long, uphill battle for 
recognition and credibility. Prior to their 
break-through success, Priest had repre- 
sented almost a caricature of all that had 
proceeded them. Lacking the multi- 


BY ROB ANDREWS 


faceted skills of Led Zeppelin, the quasi- 
Satanic overtones of Black Sabbath. or 


_the improvisational flair of Deep Purple, 


Judas Priest was a no-holds-barred rock 
juggernaut— a band that knew only 
two speeds, loud and fast or louder and 
faster. There was little subtlety to offset 
the group's heavy-handed approach, and 
while the band’s imaginative song struc- 
tures. would venture into previously 
uncharted metal terrain over the ensuing 
years, at heart Priest always remained 
true to the basic metal elements— ham- 
mering guitars, screamed vocals and a 
live-for-today lyrical attitude. 


Judas Priest: “We wanted to cre- 
ate the purest form of metal— 
and we succeeded.” 


“Judas Priest’s goal was always to 
deliver a special style of heavy metal 
music,” Halford said. “But the trick was 
to deliver it with a style that was totally 
our own. From the moment we came 
out in the late ‘70s, people were trying 
to compare us to Zeppelin, Sabbath or 
whoever else happened to be around at 
the moment. There may have been ele- 
ments of what those other bands did 
that had influenced us— Sabbath, after 
all, had come from our home town of 
Birmingham— but we never tried to be 
like them. Our goal was to create the 
purest form of metal music, and | believe 
we definitely succeeded.” 

While they were never critical favorites, 


with many media scribes falsely believing 
Priest to be little more than a mindless 
riff factory, almost from the day their 
debut disc, Sad Wings Of Destiny, was 
released it was evident that this was one 
band willing to take as many musical 
chances as necessary in order to succeed. 
Mixing almost operatic drama with their 
traditional guitar overload, on succeed- 
ing discs such as British Steel, 
Defenders Of The Faith and Hell Bent 
For Leather, Priest set themselves up as 
the true defenders of the metal faith, 
one of the few bands willing to state 
their no-holds-barred allegiance to the 
metal cause, and able to back up that 
allegiance with the power of their music. 
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At.times it even seemed as If they enjoyed 
scoffing at their detractors. When the 
leather-clad Halford would burst through 
the band’s 15-foot high wall of amps 
(most of which were only stage props) 
atop his gleaming Harley it was high 
camp, high drama and high energy all 
rolled into one overwhelming rock and roll 
package. Priest was an all-out assault on 
the eyes, ears and sensibilities of all who 
dared attend one of their shows. 

“It was never a question of whether 
anything was ‘too much',” Downing 
explained. “It was more of a question of 
‘could it be done?’ We were never con- 
cerned about taking a great deal of the 
money we made and pouring it right 
back into the band, getting the best and 
biggest light show we could and making 
sure that each stage show was a full- 
scale production that would overwhelm 
everyone who witnessed it. Coming up 
with some of those ideas for the stage 
show almost took as much time as 
preparing material for a new album. But 
Rob also had a natural theatrical flair that 
brought it all together.” 

Throughout the ‘80s Priest ruled as the 
unmatched champion of the metal 
realm. While younger, heavier bands may 
have vied for their title from time to 
time, none seemed to possess the inher- 
ent understanding of the myriad intrica- 
cies of the metal form that the Priest 
Beast possessed. Unfortunately, as with 
all good things, by the time the decade 


Rob Halford: “Priest was the 
perfect heavy metal band.” 


rolled to a close major breaks were 
already beginning to appear in Priest's 
metallic armor. Halford began to express 
dissatisfaction with the group’s musical 
direction, believing that the band had 


begun to be “too safe” to compete in | 


the harder-edged metal world of the 
‘90s. Downing and Tipton held their 
ground, feeling that Halford would soon 
come to his senses. They're still waiting. 
In 1991 Halford split from Priest to form 
Fight, a hard-core metal band with 
which he recorded two moderately suc- 
cessful discs. 

In the mean time Tipton and Downing 
have held on to Priest, neither recording 
nor touring, but hoping perhaps against 
hope that Halford would get his fill of 
work away from Judas Priest and agree 
to return to the band. Unfortunately, in 
the process of waiting, enough bad 
blood was spilled between the band’s 
two divergent factions to seemingly pro- 
hibit the thought of their ever being a 
full-scale Priest “reunion”. But as anyone 
who has followed rock and roll over the 
years is well aware, you can never say 
never. Perhaps before 1996 has run its 


1986 


course, word will filter out of England 
that Judas Priest, the most powerful, 
and one of the most successful, heavy 
metal band of all-time has agreed to get 
its musical steamroller back in action 
again. It seems certain that millions of 


fans around the world would rejoice at 


such news. 

“Of course we would like to see that 
happen,” 
don’t know if it will. From what | under- 


“Our goal was always” 
to deliver a special 
style of cay 


metal, 


Downing said. “But | really | 
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stand Rob is no longer associated with, 
Fight, but there doesn't seem to be that 


much interest on his part to working | v ie: 


again with Priest. We're going to go on. 
about our business. Both Glenn and |- 
have been working on music both apart: 
and together, and | assume we will be. 
taking our next career step in the next. 
few months. Whether or not that will 
include Judas Priest is still. SONS. 
guess." 
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he year was 1981, and Ozzy 
: Osbourne was a lost soul. He had 
recently departed from his band- 
mates in Black Sabbath after a decade- 
long partnership that had provided the 
group with a string of million-selling 
albums and international acclaim as heavy 
metal’s Princes Of Darkness. Years of 
abusing drugs and alcohol had begun to 
weigh heavily on Osbourne’s soul, and the 
thought of continuing on his path 
of self-destruction was almost 
more than he could bear. His first 
marriage had fallen apart, and 
Ozzy suddenly found himself a 
man alone— frail, dependent and 
not sure what twists life still had in 
store for him. 

“That was the most difficult time 
of my life,” Ozzy states today from 
his perch, as the still reigning Metal 

“Godfather. “I was just totally 
messed up, and | didn't know what 
to do. | had thoughts of suicide all 
the time, and | really thought my 
career— if not my life— was over. 
But | also have always believed that 
| have some sort of spirit looking 
out for me. It’s the only way to 
explain much of what has hap- 
pened. Whatever that spirit is, it 
helped me make it through that time and 
get my life going again.” 

It would still be a long, difficult personal 
climb for Ozzy. Another decade of drug 
and alcohol abuse still lay ahead of him. 
But with the help of manager Sharon 
Arden (who would later become his sec- 
ond wife), Ozzy slowly began to put the 
pieces of his musical career back into 
place. By late 1980 he had started putting 
his first solo band together in London, 
turning to old friends Bob Daisley and Lee 
Kerslake as the foundation for a group 
that was to briefly be known as the 
Blizzard Of Ozz. Yet one vital ingredient 
remained to be found. Ozzy knew that 
the key to arly hard rock band was its gui- 
tarist, and as he waded through an end- 
less stream of Tony lommi wanna be’s, he 
realized he might have to travel to distant 
shores in order to find the man he was 
looking for. Five thousand miles to the 
west, in the town of Los Angeles, Ozzy 
discovered the answer to his prayers. 

“| had heard that all the good young 
players were in L.A.,” Ozzy said. “So | 
went there looking for someone who was 
a little different, | didn’t want someone to 
come in and play Tony’s Sabbath riffs. | 
had lived with that for ten years, and | 
was looking for something new. For three 
days and nights | sat there listening to 
what must have been hundreds of differ- 
ent guys. None of them was right. Then, 
just when | was about to lose it complete- 
ly, in walked this incredibly thin blond guy. 
Without saying anything more than ‘hello’ 
he plugged in this strange, polka-dot gui- 


tar and started to play. | instantly sat up in 
my chair; that guy was amazing. | knew 
right away that | had to have him in my 
band. That was my first meeting with 
Randy Rhoads.” 

The Osbourne/Rhoads partnership was 
to quickly prove to be one of the most 
dynamic in the entire rock world. From 
the moment their first tune, Crazy Train, 
started to destroy ear drums with its hyp- 


BY WINSTON CUMMINGS 


notic riff and hair-raising vocals, it was 
apparent to everyone that not only had 
Ozzy survived his difficult parting with 
Sabbath, but that he was going to pros- 
per! At first, almost unbelievably, 
American labels were somewhat resistant 
to release Ozzy’s Blizzard Of Ozz disc, 
believing that his metallic attitude was 
passe. But after watching as the disc 
sailed to the top of the European rock 


“I know 
I’m crazy— 
/ never 
denied that.” 


charts, State-side executives came to the 
grudging realization that there might be 
some life left in this old rock war horse. 
Oh, but if only they knew of the world- 
wide Ozz-mania they were about to 
unleash. 

“There were people who thought | was 
through,” Ozzy said. “I even thought | 
was through. But once | found Randy and 
started working on that first album, | 
began to get some of my confidence 
back. | had lost a lot of my passion 
towards rock and roll on my last tour with 
Sabbath. That has been embarrassing; we 
were playing arenas with Van Halen as 
our opening act, and they were blowing 
us off the stage every night. But as soon 
as | started working on my first album 
with Randy, | got that old feeling back. It 


was truly magical. | knew that it would be 
an up-hill struggle to even get the album 
released, but | also knew that once it did 
get released, people would get off on it.” 

Less than six months after that disc's 
release, Blizzard Of Ozz was platinum, 
and Ozzy was headlining his own area 
shows. For a guy on the precipice of disas- 
ter only a short time earlier, this musical 
reprieve was serendipity. But, unfortunate- 

ly, it wasn't to last for long. Only 
two years later, just as Ozzy’s solo 
career started to peak, Rhoads 
was killed in a fiery plane crash 
while on tour. The tragic event 
crushed Ozzy’s spirit as nothing in 
his oft-troubled life had done 
before. He bravely carried on, 
recruiting a series of guitarists, 
such as Brad Gilles, Bernie Torme, 
Jake E. Lee and Zakk Wylde, all in 
the vain hopes of finding another 
six string master who could come 
close to matching Rhoads’ high- 
flying skills. Still, some 14 years 
later, the pain of Rhoads’ death 
still lingers over Osbourne's life on 
a daily basis. 
“There's not a day that goes by 
that | don’t think about Randy,” 
Ozzy said during a short break on 
his current world tour in support of his lat- 
est aloum, Ozzmosis. “He was the nicest, 
most sincere, and most talented person | 
ever met. I've often thought what it might 
have been like if he had lived. I’m sure 
he'd be off on his own making incredible 
music. But | also know that we'd still be 
friends, and | think that’s what | miss most 
about Randy. | enjoyed dealing with him 
and watching him grow. When the world 
lost Randy, | know that | lost a piece of 
myself as well.” 

Despite all the hardships of his life; the 
drugs, the drink, the broken marriage, 
and the death of his closest musical ally, 
Ozzy has raged on. His career has been 
marked by both his incredible music and 
his outrageous off-stage behavior, which 
at various times has included biting the 
head off of a live dove during a record 
company meeting, biting a bat while on 
stage and swinging from a chandelier 
while pissing on his guests during a plat- 
inum record party. While he may dismiss 
such activities as unsavory byproducts of 
his now-dormant dependency on alcohol, 
others may feel that each represents 
another chapter in the book of metal’s 
true madman, hard rock's loveable loon, 
the one and only Ozzy Osbourne. 

“| know | am crazy, | never denied that,” 
he said. “But as | get older, | find that I’m 
a little more in control of my life. | like 
that. It's nice to feel at least a little bit of 
control. But then, once | go on stage, and 
those lights go on and the music starts, | 
Start to lose it again. That’s when the 


Ozzy’ in me starts to come out again.” 
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MORE GREAT T- SHIRTS....... 


FROM ROCKABILIA $16. 95 


WE RUPPOR? 
OUR TROOPS 
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RACE AOAIMST 
THe MACHINE 


33899 R. A. MACHINE 
Troops 


al 


$0839 R. A. MACHINE 33898 R. A. MACHINE 
Yearning 


Working Woman 


33074 ROLLINS BAND 
Insomniac/Cup 


Gitecchorr 


$3108 SILVERCHAIR 
Big Frog 


33933 S. WEASEL 
Weasel Face 


33334 SILVERCHAIR 
Dhala Liama 


33597 SEPULTURA 
Bloody Roots 


92440 SILVERCHAIR 
Pigface 


$2736 RAMONES 
Four Faces 


Roats 


33311 SILVERCHAIR 
$i 


Oia OU 
34352 RANCID 34354 RANCIO 
Guy With Mohawk Out Come The Wolves 


IMPORTED CD's & CD SINGLES 
From Japan, Germany, Aust. & U.K. 


(Not Sold In Stores) * Extremely Rare & Highly Collectable, Limited Availability!! 


17009 AC/DC Big Gun $15.98 

21497 AEROSMITH Big Ones $33.98 

32759 ALICE IN CHAINS Grind $15.98 

39380 A. IN CHAINS Heaven Beside You $15.98 
39386 ANTHARX Stomp 442 & Extra Track $38.98 
32058 B. RELIGION Stranger Than Fiction $35.98 
21493 BEASTIE BOYS '94 Tour Cuts $32.98 
18708 BIOHAZARD Urban Discipline $46.98 
18582 BLACK SABBATH Cross Purpose $48.98 
30997 BON JOVI These Days $32.98 

22627 BUSH Everylhing Zen $15.98 

31063 BUSH Little Things $15.98 
21148 CANDLEBOX Far Behind $15.98 

22353 DANZIG | Don't Mind The Pain $15.98 
15187 D. KENNEDYS To Drunk To F**k $15.98 
17942 DREAM THEATER Live Al Marquee $21.98 
32061 FILTER Hey Man Nice Shot $15.98 

34438 FOO FIGHTERS Big Me $15.98 


34429 GARBAGE Stupid Girl Parl 2 $15.98 

21382 GREEN DAY Dookie $34.98 

33146 GREEN DAY Stuck With Me $15.98 

22561 GREEN DAY Live $28.98 

33143 GREEN DAY Insomniac $32.98 

21357 HELMET Belly & Wilma’s Rainboiw $34.98 
21364 HOLE Teenage Whore $15.98 

32751 IRON MAIDEN The X Factor $27.98 

14275 JANE'S ADDICTION Live & Rare $35.98 
22554 JIMI HENDRIX Anthology 3 Cd Sel $26.98 
22616 J. HENDRIX Live At Woodstock Box $79.98 
31071 J. HENDRIX Sunshine Of Your Love $23.98 
14529 KISS Killers $37.98 
31008 KISS Tell Tales $15. 
22628 LIVE Throwing Copper + T-Shirt $36.98 
22623 MEGADETH Japanese Tour $37.98 
21492 MEGADETH Youthanasia $35.98 
15049 METALLICA JustioeFor All $41.98 


2 Includes Book $22.98 
4590 METALLICA Sad Bul True $19.98 

34435 MINISTRY Lay Lady Lay $15.98 

32913 MINISTRY The Fall $15.98 

30989 MORBID ANGEL Domination $31.49 
27878 NIRVANA Hormoaning $25.98 

7978 NIRVANA \n Utero $41.98 

21378 NIRVANA Come As You Are $15.98 

4309 N. INCH NAILS Sin $15.98 

31001 NINE INCH NAILS Disturbed $16.98 
31068 N. INCH NAILS Further Down Spiral $24.98 
33135 N. INCH NAILS March Of The Pigs $15.98 
32085 NOFX Leave It Alone $15.98 

2748 OASIS Morning Glory $15.98 

32059 OFFSPRING Gotta Get Away $15.98 

21092 PANTERA 5 Minutes Alone $15.98 

19084 PANTERA Beyond Driven Picture Cd $39.98 
21508 PANTERA Driven Down Under 3 Cd $48,98 


21906 PEARL JAM Spin The Black Circle $15.98 
14314 PEARL JAM Ten Picture Disc $39.98 
21890 PEARL JAM Vilology Lp $25.98 

19082 PINK FLOYD Division Bell $33.98 

31002 PRIMUS Wynona’s Brown Beaver $15.98 
34443 RH. CHILI PEPPERS Aeroplane $15.98 
17629 R. AGAINST MACHINE Bombtrack $15.98 
14786 RAMONES Mondo Bizarro $41.98 

34425 SEPULTURA Rools Bloody Roots $15.98 
22624 SLAYER Serenity In Murder $15.98 
32758 §. PUMPKINS Bullet With Wings $15.98 
34441 SMASHING PUMPKINS 1979 $15.98 
31048 $. PUMPKINS In Conversation $19.98 
32761 SONIC YOUTH Diamond Sea $15.96 
18987 SOUNDGARDEN Super Unknown $39.98 
22560 $. TEMPLE PILOTS Big Emply $15.98 
18983 TOOL Prison Sex $15.98 

20927 TOOL Sober $15.98 


11009 SEX PISTOLS 
Save The Queen 


21834 SLAYER 
ur Ogre Branding 


32916 SID VICIOUS 
Collage Anarchy 


22489 SLAYER 
Grappling Guy 


AUTHENTIC CONCERT TOUR T-SHIRTS $16.95 


Designs Listed Below Not Pictured...Same High Quality -- Sizes M, L, XL 


32981 311/Oval Logo 
22304 AC/DC/Comic Book Devil 
564 AEROSMITH/Aeroatt 
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698 AEROSMITH/Group By Airduct 
3317 ALANIS MORISSETT/Siress P 
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4529 A. IN CHAINS/Pig/Other White 
884 ALICE IN CHAINS/Suntlower 
883 ALICE IN CHAINS/Ty Dinner/Fly 
2803 BAD BRAINS/God Of Love 
1768 BAD RELIGION/Stranger Than Fiction 
1413 BEASTIE BOYS/Grand Royal Cd 
886 BEASTIE BOYS/Il| Communication 
33116 BEATLES /Anthology 

21828 BIOHAZARD/Brooklyn Symbol 
21835 BIOHAZARD/Photo Against Wall 
22185 BIOHAZARD/Syringe Face 
19188 BLACK FLAG/Bars 

18671 BLACK SABBATH/Angel Lp 
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14632 BOSSTONES/Bulldag/Kick Ass 

34570 BUSH)II's Gavin Photo 

19044 B. SURFERS/Gas Station Man 

22161 C.0.C./Burning Match 

22160 C.0.C./Nuclear Explosion 

33008 CANDLEBOX/Lucy Lp Cover 

31412 CANNIBAL CORPS/Tomb Of Mutilated 
19035 CHARLIE MANSON/Glow In Dark Face 


21424 DANZIG/Danzig 4 Cd Cover 

21832 DANZIG/Little Whip 

22593 D. KENNEDYS/Holiday In Cambodia 
11006 DEAD KENNEDYS/To0 Drunk F**k 
22213 DEICIDE/Pentafixion 


22707 DINOSAUR JR/Cows/Logo 

21146 DINOSAUR JR/Feel The Pain 

21249 DOORS/American Poet 

34566 DOORS/Colorized Group Photo 

34335 DOORS/Greatest Hits Lp Cover/Jim 

21452 DREAM THEATER/Mirror 

22202 ENTOMBED/Wolverine Blues 

34527 EVERCLEAR/3 Characlers/Dates” 

32970 EVERCLEAR/Tv-World Of Noise 

11015 EXPLOITED/Punks 

32442 F. FIGHTERS/Glow In Dark Alien Head 
895 FUGAZI/Killtaker 

28061 GREEN DAY/39 Smooth 

43 GREEN DAY/Dookie Bombs 

5 GREEN DAY/Dookie Logo 

60 GREEN DAY/Kerplunk Girl 

49 GREEN DAY/Practice Space 

13 GUNS ‘N ROSES/Rose & Gun 

36 G. ‘N ROSES/Sympathy For The Devil 

33067 GWAR/Chain Strip With Wrecking Ball 

20703 HELMET/Betty Cd Cover 

22236 HELMET/Chick With Gun 

84 JANE’S ADDICTION/Ritual/Habitual 

11096 JANE'S ADDICTION/Santa Lucia 

33874 JANIS JOPLIN/Janis With Car 

20554 JIMI HENDRIX/Electric Ladyland/Logo 

21655 KISS/Kiss My Ass Lp Cover 

32798 KMFDM/Sucks 

33117 KORN/Spanking 

11010 LED ZEPPELIN/‘st Lp Cover 

32973 LED ZEPPELIN/Dragon 

30909 L. ZEPPELIN/Wheatfield With Symbols 

32147 LIFE OF AGONY/Lost At 22 

31418 LIVE/Red Cross 

21342 LIVE/Turleman 

33598 MACHINE HEAD/Racing Stripe 

21953 MARILYN MANSON/Beware 0! God 

21258 MARILYN MANSON/Biue Face 

32578 MARILYN MANSON/Logo/Everlasting 

33608 MEAT PUPPETS/Worm Boy/Name 


__ 21443 MEGADETH/Falher Vic 


18277 MEGADETH/Grim Reaper 
18279 MEGADETH/Pentagram 

21445 MEGADETH/PunkVic 

13714 METALLICA/4 Faces Tour Shirt 
21402 METALLICA/Binge & Purge 
11002 METALLICA/Damage Inc. 
13832 METALLICA/Gargoyle 

11080 METALLICA/Justice 
41003 METALLICA/KilI ‘Em All 
11051 METALLICA/One 
11001 METALLICA/Puppe 
13794 MINISTRY /Jesus Built My Hotrod 
33126 MISFITS/Doyle Portrait 

33127 MISFITS/Jerry Portrait 

21566 NAPALM DEATH/Fear Lp Cover 
22166 N. INCH NAILS/Butterflies Halo Eight 
22168 NINE INCH NAILS/Closer To God 
18696 NINE INCH NAILS/Downward Spiral 
18344 NIRVANA/Floating Seahorse Seahorse 
18089 NIRVANA/In Utero Woman With Wings 
18603 NIRVANA/Incesticide 

22154 NIRVANA/Kurt Cobain U.K. Photo 
30848 NIRVANA/Live In New York Unplugged 
13715 NIRVANA/Never Mind Swimming Baby 
22271 NIRVANA/People Magazine Photo 
34410 NO DOUBT/Flames Logo 

21483 NO FX/Cowgir 
31432 NO FX/White Trash 
34416 OASIS/Irish Flag 
34414 OASIS/Morning Glory 

32574 OASIS/Union Jack 

21198 OBITUARY/World Demise 

34355 OFFSPRING/Screaming Ghoul 
33927 OPERATION IVY/Eneray 

32996 ORANGE 9MM/Gun/ Logo 

33120 0. OSBOURNE/Giving Middle Finger 
19047 PANTERA/Beyond Driven Cd Cover 
22181 PANTERA/Foot With Spikes 

16593 PANTERA/Pot Leat 

32385 PAVEMENT/Sunny Side Up 

18205 PEARL JAM/Flame Picture 


34619 PENNYWISE/Name Logo In Rectangle 
34620 PENNYWISE/Name Logo In Red Oval 
34621 PENNYWISE/Red “P’ Circle Logo 
4360 PHISH/Mad Scientist In La 
11098 PINK FLOYD/Darkside 
5209 PINK FLOYD/Screaming He 
20708 PINK FLOYD/Time 
33684 PRES, OF THE U.S./Happy Faces 
33341 PRICK/Clown 

31194 PRIMUS/Screaming Face 
7648 R. A. MACHINE/Revolutionary Guy 
34569 R. A. MACHINE/Evil Empire Lp Cover 
20702 RAGE AGAINST MACHINE;Fis 

7644 RAMONES/Chgb Photo/Guitars 

1044 RAMONES/Presidential Lago 

21340 RANCID/Fist 
21559 RANCID/Padio Radio Radio 

33048 RED HOT CHIL! PEPPER/No Friends 
32121 R. H. CHILI PEPPER/One Hot Minute 
33912 ROLLING STONES/Stripped Lp Cover 
18398 RUSH/Counterparts 
33122 RUSTED ROOT/When | Awoke 
34567 SACRED REICH/Surgery 

18605 SEPULTURA/Chaos A.D. Lp Cover 
22297 SEX PISTOLS/Never Mind Bollocks 
32154 SHELTER/Bhagaval 
32439 SILVERCHAIR/Frog On Hotrod 
34523 SKINNY PUPPY/Dog/Skeleton 
SLAYER/Bone Pentagram 

65 SLAYER/Devine Intervention 

27 SLAYER/Nuclear Explosion 
32793 SONIC YOUTH/Washing Machine 
22590 SOUNDGARDEN/Group Photo 
79 SOUNDGARDEN/Super Unknown 
20699 TOOL/Jesus Christ 
33897 TOOL/Large Logo/Thesauras 

22212 TYPE O NEGATIVE/Black #1 

32148 T. 0 NEGATIVE/Suspended At Dusk 
22282 VAN HALEN/Balance Cd Cover 

22610 WHITE ZOMBIE/Astro Creep 

31925 WHITE ZOMBIE/Robot 


33137 FOO FIGHTERS Foo Fighlers Lp $32.98 30991 METALLICA Live Al Wembly $15.98 
32083 FOO FIGHTERS i! Stick Around $15.98 14297 METALLICA Metallica $39.98 


18709 T. O NEGATIVE Christian Woman $15.98 
32755 WHITE ZOMBIE Astro Creep 2000 $35.98 


LONG SLEEVE T-SHIRTS $21 Specify L, XL 


Designs That Cover The Front Of T-Shirt & Sleeve Of Each Shirt 


32145 FEAR FACTORY Demanufacture 21762 METALLICA Flaming Skull 21523 OBITUARY World Demise 

33073 FILTER Logo/Short Bus 33325 MINISTRY Flipped Scar 33324 PENNEYWISE Three Logo 
18269 FUGAZI Not A Fugazi Shirt 18274 MINOR THREAT lan 32135 PRIMUS Toy Boat 

33347 J. HENDRIX Experience 34478 NAILBOMB Logo 34353 RANCID Mohawk Guy 

32974 L. ZEPPELIN X-Ray Icarus 21405 N. 1. NAILS Downward Spiral © 33596 SEPULTURA Bloody Roots 
33055 LIVE Oval Logo 33338 N. I. NAILS The Becoming 31417 SOUNDGARDEN Band Photo 
32133 MARILYN MANSON Blue Face 34411 NO DOUBT Flames Logo 33333 TOOL Medicine Twins 

21444 MEGADETH Dr. Vie 34357 OFFSPRING Smash Lp Cover 21197 T. O NEGATIVE Slow Deep Hard 


WRIST WATCHES $35 ~ 


Black Metal Swiss Army Style Face, With ABlack Metal Bike Chain Band 


22472 AC/DC Red & Yellow Lightning Bolt A Black Face 

34324 AEROSMITH Red Wing Logo On A Black Face 

22812 ALICE IN CHAINS Flaming Sun Logo On A Yellow Face 
22473 BIOHAZARD Biohazard Symbol On A Black Face 

22484 GUNS ‘N ROSES Bloody Logo On A Black Face 

34326 LED ZEPPELIN Black Zozo With Feather On A White Face 
34327 MARILYN MANSON Demon Face On A Black Face 
22476 MEGADETH Name Logo On A Black Face 

22478 PANTERA Pot Leaf Logo With Name On A Black Face 


2753 PANTERA Nosatsu Live Becoming $32.98 
22080 PEARL JAM Not For You $15.98 


33322 AC/DC Lightning Logo 

33071 ALICE IN CHAINS Dog & Logo 
22808 BAD RELIGION Stranger/Fiction 
32129 BIOHAZARD Oval Logo 

33891 BUSH It's Gavin Photo 

18271 C. ORANGE Alex With Knife 
21647 DANZIG Yn Yang 

31097 DEICIDE Upon The Cross 


22479 PINK FLOYD The Wall On A Black Face 

22814 RAMONES Red Name Logo On A Black Face 

22815 SEPULTURA “S’ Of Thorns Logo On A Black Face 
22486 SLAYER Red Name logo On A Black Face 

22481 SOUNDGARDEN Red Name Logo On A Black Face 
22487 TOOL White Name Logo On A Black Face 

22816 TYPE O NEGATIVE Green Gear Logo On A Black Face 
22482 VAN HALEN VH Logo On A Black Face 

pees WHITE ZOMBIE Monster Face ‘Logo On On A Black ae 


ALL OVER PRINT T- SHIRTS $21 Specify L, XL 


Designs That Cover The Front, Back & Sides.. ALL OVERS Listed Below Not Pictured But Same High Quality 


33914 AC/DC Boogie Man 33905 J. HENDRIX Jimi Jumbo Photo 208710. OSBOURNE Photo Montage © 33872 SANTANA Rainbow Serpent 
20563 AEROSMITH Face To Face 18390 JIMI HENDRIX Exhibition 22275 PAGE/PLANT Pattern & Zoso 22210 SEPULTURA 4 Faces Logo 
28058 DEICIDE Upon The Cross 31437 KISS Kiss Comic 20968 PANTERA Arms Crossed 18559 SLAYER Demons 

21451 DOORS Kaleidoscope Photo 33540 LED ZEPPELIN Faces 18329 PANTERA Blue Collage 22273 SLAYER Devine Intervention 
16599 GUNS 'N ROSES Big Gun 28054 L. ZEPPELIN Weatfield W/Blimp 20669 PINK FLOYD Marching Hammers 18336 SLAYER Tombstones 

31201 GUNS ‘N ROSES Stage Dive 28189 LYNYRD SKYNYRD Devil 20670 PINK FLOYD Screaming Head Al SOUNDGARDEN Astronomy 
33707 IRON MAIDEN Chained Eddie + 22528 MEGADETH Megamachine 34333 P. FLOYD Wall Mask Creature © 21575 SOUNDGARDEN Blurry Photo 
33708 IRON MAIDEN Eddie On Bike 20692 NIRVANA Heart Shape Box 20960 R. STONES Skeletons At Table 33265 WHITE ZOMBIE White Demon 


- EMBROIDERED BASEBALL CAPS $19 © 


These Caps Are Made Of Top Quality Material. With The Embroidery Work That Will Take A Thrashing!! 


32982 311 Logo 32566 FILTER Oval Logo 18527 MISFITS Hooded Skulls 21183 R. AGAINST MACHINE Logo 
21426 AC/DC Red & Black Devil 32453 FOO FIGHTERS Logo 22170 NINE INCH NAILS Coiled Insect 21345 RANCID Mohawk Guy 

21350 AEROSMITH Get a Grip 13970 FUGAZI Logo 14629 NINE INCH NAILS Logo 33124 RUSTED ROOT Green Logo 
34528 ALICE IN CHAINS Guy 21336 GREEN DAY Logo 13935 NIRVANA Logo 13738 SEPULTURA 3rd World Posse 
16876 GUNS ‘N ROSES Gun InLogo © 21995 NOFX Logo 32452 SILVERCHAIR Logo 

18522 HELMET Logo 13829 OBITUARY Logo 22531 SLAYER Logo 

13740 JIMI HENDRIX Logo 21235 OFFSPRING Logo 18501 §. PUMPKINS Heart Logo 
11118 KISS Logo 11120 0ZZY OSBOURNE Logo 15104 SONIC YOUTH Alien/Dirty 
29022 KORN Logo 17847 PANTERA Pot Leaf 21259 SOUNDGARDEN Name Logo 
11138 LED ZEPPELIN Symbols 17018 PEARL JAM Two Tone New Logo 20885 STONE TEMPLE PILOTS Logo 
21257 LIVE Name Logo 21453 PENNYWISE Bar Logo 17845 TOOL Logo 

22193 MARILYN MANSON God Of F** 19016 PINK FLOYD Logo 32166 TYPE O NEGATIVE Circle Logo 
11123 MEGADETH Logo 32172 PRIMUS Red & White Logo 22284 VAN HALEN VH Logo 

21940 METALLICA Metallifunkinca 32735 R.H. CHILI PEPPERS Angel 22067 WHITE ZOMBIE Logo/Skull 


20415 DEAD KENNEDYS Fresh Fruit 
13828 DEICIDE Logo 
17852 DINOSAUR JR Logo 


ORIGINAL ROADIE CREW MEMBER HATS $19.95 


These Hats Are Baseball Style, We Have Very Limited Availability, Once These Are Gone They’re Gone! 


22143 GREEN DAY Crew/Logo 
21433 KISS Crew/Logo 
21435 METALLICA Crew/Logo 


21432 NINE INCH NAILS Crew/Logo 
21213 NIRVANA Crew/Logo 
22140 OFFSPRING Crew/Logo 


21212 PANTERA Crew/Logo 
21211 PEARL JAM Crew/Logo 
22572 R. A. MACHINE Crew/Logo 


22144 SLAYER Crew/Logo 
21434 §. PUMPKINS Crew/Logo 
21430 S. TEMPLE PILOTS Crew/Logo 


LOR $7. 95 Semi-Permanent 2.5 Fl. Oz. Per Bottle 


33508 EGGPLANT 33495 PLUME 33501 SHOCKING PINK 
33493 GOLDEN FLAME 33500 PURPLE 33496 TROPICAL GREEN 
33503 MAGENTA 33494 ROUGE 33509 VIOLET 

33499 PITCH BLACK 33504 ROYAL BLUE 33490 YELLOW 


33547 SLAYER 
Live instrusion 


33888 S. PUMPKINS 17646 S. PUMPKINS 
Bar Code Vortex Red Star 


28230 SOUNDGARDEN 
Key Logo 


21167 SOUNDGARDEN 


Kickstand 33491 AFRICAN GREEN 


33498 AUBURN 
33505 BLUE BLACK 
33497 CORAL BLUE 


USE THIS ORDER FORM OR MAKE YOUR OWN -- SEND CASH, CHECK OR MONEY 
ORDER T0: ROCKABILIA © P. 0. Box 24591 © Dept 260 © Edina, MN 55424 
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33889 S. PUMPKINS 
“Zero” 


© TVR O MROATIVE © 


ORO RATRA OF DEATH 


33594 T. 0 NEGATIVE 
Orchestra 


33897 TOOL 
Large Logo/Thesauras 


20872 S. T. PILOTS 
Distressed Logo 


34363 S. T. PILOTS 
With Head On Sticks 


33310 TOADIES 
Toadie Devil 


$3895 TOOL 
Embrace 
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$2148 T. ONEGATIVE 33269 WHITE ZOMBIE 
Suspended At Dusk Grease Paint 


33587 WHITE ZOMBIE 33586 WHITE ZOMBIE 32335 WU TANG CLAN 
Purple Wrestler War Group 


32336 WU TANG CLAN 
Logo 
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intriguing tales in the annals of rock and roll. Here’s a band 

that through their own sheer persistence (and a little bit of 
luck) rose from humble beginnings in Sheffield, England, to become 
the single most commercially potent band of the mid-’80s. Their 
albums Pyromania and Hysteria together broke every existing 
hard rock sales record by moving a grand total in excess of 25 mil- 
lion copies over a 
four year period— 
with that figure still 
increasing on a daily 
basis. But at the 
exact same time 
that such songs as 
Photograph, Rock 
Of Ages and Pour 
Some Sugar On Me 
were making the 
Leps the unques- 
. tioned kings of 
H radio and MIV- 
! friendly hard rock, 
the band was suf- 
fering through a 
series of personal 
disasters that 
would have done 
justice to any 
prime-time soap 
opera. 
Soon after the 
. band's first album 
was released, 
: Original guitarist 
Pete Willis was 


Te saga of Def Leppard certainly ranks among the most 


fired due to what 


band termed “a 
| bad influence”, which in fact, later was revealed to be both an over- 
fondness for drinking, and an under-abundance of talent. While 
Willis’ departure seemed to greatly upset the band, in fact it only 
began to prepare them for the true disasters that were soon to 
come their way. First, drummer Rick Allen lost his arm during a 
New Year's Eve 1986 auto crash. The accident put the skin basher in 
a British hospital for the better part of three months. But almost as 
soon as he emerged, he stated his determination to return to his 
drum stool with Def Leppard, and less than a year later— with the 
aid of a specially designed electronic kit— that’s exactly what he did. 

Only a few years after Allen’s accident, however, another tragedy 
hit the band when founding member, and lead guitarist, Steve 
Clarke was found dead (an apparent suicide) after suffering through 
a long battle with drugs and alcohol. Clarke's death cast a pall over 
the band that briefly seemed destined to break Def Leppard apart. 
In the wake of his passing, both guitarist Phil Collen and vocalist Joe 
Elliott went through bouts with alcoho! abuse that threatened to 
put their own lives in danger. But having overcome so much prior 
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hardship, surviviing members Allen, Elliott, Collen cat fost Rick : 
Savage decided to hire a new axe master, Vivian Campbell, and 
bravely forge ahead. (Their next album, Slang, is now scheduled for — 
a fall release.) To say the least, despite their incredible string of 
album successes, life as a member of Def Leppard has been. enou 
to try men's souls. 

“If you're asking if the thought that we were cursed ever ca 
our mind, the 
answer is yes!,”— 
Collen said with a 
sardonic grin. “Our 
poor manager had > 
it even worse. He 
was the manager of - 
AC/DC when Bon | 
Scott died, and he 
was with Metallica — 
when Cliff Burton 


' honestly believec 
was the one wi 
was. cursed! 
course that’s all rub- 
bish. It’s just a matter — 
of chance, though at — 

| times it has seemed 
as if we've had to > 

r pay a very severe | 

Def Leppard circa 1982 oa i a 
(I to r): Rick Savage, on Bas 

Joe Elliott, Phil Collen. 


| “Did the thought we were cursed 
| those around the ever cross our minds? Yes!” 


petually up-beat sound while knowing of the p. 
endured. It was all a compliment to their incredib 


a long, long time. Remember that in the aa and mid-'80 ate 
time when a band routinely released a new album on a once 
schedule, Def Leppard often took four years between their 
While such a schedule would have brought the career ot 
any band to a virtual halt, these guys simply took the time the 
needed in order to release their studio-perfect slices of hard rock — 
perfection and then just waited for the public to warn) to them all 

over again. At times it seemed as if the band had actually t 
long between discs, only to discover that the 
from the new album (rather than the first 
tined to turn their latest effort into a multi- as 


phenomenon nobody— including the people who worked | J ; 
with us— ever thought that the next one would do nearly | The late 
as well. We released our first single, and the record started | : Steve Clarke 
to plummet off the charts after selling a few hundred thou- J i 
sand copies. We thought it was all over for us. Then we. J 
released the next single a few weeks later, and slowly-but- 
surely the album started to show some life. Over the next 
nine months, | think Hysteria sold something like ten million 
copies— which was even more than Pyromania has sold at 
that time.” 
Such incredible success didn't come by luck alone. Def 
Leppard became one of the hardest working bands in the 
world, touring North America virtually non-stop for six 
months at a time. While many fans back home in Britain | 
criticized the band for “pandering to American tastes”, the | 
Leps knew that success in America was the key to their | 
career; to paraphrase the old Broadway tune, “if you can | 
make it there, you can make it anywhere.” It was a decision 
that the band was never to regret. Eventually Europe decided 
to embrace the band, as did the Orient and Australia. Elliott 
was fond of saying that one of the reasons the band took so 
long between album releases was because it seemed that | 
each of their tours lasted for four years. 
“It reached the point where we could have been on the 
road virtually non-stop,” the vocalist said. “But that was also a 
point in our career when we began to realize that there was 
more to life than just hangin’ with the boys and playing rock 
and roll. Our personal lives had taken a bit of a beating over 
the years due to our lifestyles and the fact that we were hardly 
ever home. That's when we cut back a little and decided to 
enjoy our lives while continuing to make music. | think we've 
finally hit on a way of taking the time we need to make the 
music we want— which we'll now produce ourselves— and J 
also have the time to take full advantage of the privileges that ] 
our success has given us. We've been through a hell of a lot over | pe 
the years, both good and bad. But we're still here, and we're still 
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going strong. We came to the realization a long time wal The amazing Rick Allen: “You just set. 

ago that it's going to take something very _— your mind to overcome everything.” | 
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- Zeppelin certainly had their 1 


North America and the a : 


what was then known as ae cee 
ee British bashers viewed th 


while the money was certainly bend in hee new mark — 
the band insists that their quest was motivated far more by 


adventure than by financial gain. 


"| can guarantee you that there were times when we : 
played places like Poland or Czechoslovakia when we could _ 


have made more money just hangin‘ out in a pub back in 


London,” bassist and band founder Steve Harris stated. “It - 
wasn’t the pay that got us on the road in those places— it _ 
was more our desire to get out and go to where no other — 


band had been. There are metal fans everywhere, and we 


live.” 


“We're driven by the desire to go where 
no other band has ever been.” 


Maiden’s unigue approach to marketing themselves has _ 
paid some hefty dividends for the band during their 15 year _ 
career. In addition to chalking up a string of platinum selling _ 


albums like Number Of The Beast and Piece Of Mind 
(whose covers, like al// of the group’s albums, featured 
Maiden’s bizarre, corpse-like mascot, Eddie), the band has 
won a hard-earned reputation as one of the best live acts on 
earth. Of course, playing an average of over 200 shows a 
year, year-in and year-out is bound to make any group pretty 
damn good, and considering the Maiden Metal Machine's 
ever-changing lineup, they needed as much time together 
on stage as they could stand! 

Here’s a band that has gone through no less than 27 dif- 
ferent members since their formation in 1979. Even Harris 


(the only remaining original member) has lost track of exact- 
ly who was in the band at any given time, and on what tour ~ 


who joined the group. To refresh the bassist’s memory, the 
band’s “classic” lineup featured Harris, drummer Clive Burr, 
vocalist Bruce Dickinson and guitarists Adrian Smith and 
Dave Murray. It was this unit that launched Maiden in 1980 
into what was then referred to as The New Wave Of British 
Heavy Metal— along with such other budding stars as Def 
Leppard and Saxon— and helped establish a no-nonsense 
approach that soon won the band a dedicated following 
from Albany to Albania. 

“When we first came on the scene, our kind of music was 
just totally out of fashion,” Harris said. “In some ways, it’s 
similar to the way the music scene is now. The bands that 
were popular in- England at the time were more of the pop 
variety, and metal groups were looked upon as dinosaurs 
whose time had come and gone. But what those people 
didn’t realize was that there was a new generation of bands 
that had grown up listening to Led Zeppelin and Black 
Sabbath, and they were ready to start making their own 
music— and we were one of them.” 

Europe was quick to jump on Maiden’'s metal bandwagon, 
voting the group “top metal band” in seemingly every musi- 
cal poll. When the band ventured to this side of the Big 
Pond, and headlined their first U.S. tour in 1984, they were 


felt they deserved the chance to hear some music Played ee 


> fl 
met by adoring throngs that soon became notorious for 
occasionally rioting when they couldn’t procure tickets to 


the band’s sold out arena shows. Critics couldn't under- ; 


stand what all the fuss was about, believing that Maiden 
was doing nothing that previous metal merchants hadn't 
already done— and had done with more style, class and tal- 
ent. Through it all, Maiden stuck to their guns, never chang- 
ing their metallic ideals, and remaining content with pre- 
senting some of the most complex and thought-provoking 
metal opuses of all time. Their songs often ran for ten min- 
utes or more on both album and stage, and there seemed to 
be no lyrical subject too remote, or no musical matter too 
complex for the band to tackle. Maiden may not have 
accomplished all they set out to do, but you always had to 
tip your cap to them for at least trying! 

“The idea of just writing cute four minute songs never 
appealed to us,” said Harris who over the years has 


remained the band’s principle songwriter. “We enjoyed 
touching on mystical and mythological topics, and placing 


Maiden’s most famous lineup (I to 1): 
Adrian Smith, Steve Harris, Bruce Dickinson, : 
Dave ay Nicko McBrain. . 


‘the music scene in 
Harris said. “But | 
dy it for a while, 
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Dickinson: He 
led the band to 
glory, then split 
for a solo career. - 
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ngus Young takes to the concert stage 
Ae all the panache of a ham actor 

reciting a Shakespearean soliloquy. 
AC/DC's frenetic, frantic, fantastic guitar 
demon comes to life under the spotlight 
like no one else in the rock world. For 
nearly 25 years this pint-sized six-string 
master has transformed himself on a 
nightly basis into the quintessen- 
tial rock and roll showman— | 
part high-strutting, .@ 
hyperkinetic side- @ 
show attraction, 
part blues-play- 
ing, dues-paying 
rock deity. 
Despite the § 
world-wide * 
acclaim his 
Stage behavior 
has brought him, his concert histrionics are not 
something Angus spends much time 
thinking about. He laughs at the 
notion that he carefully plots his 
stage moves and plans his in-concert 
actions. After all, he reasons, what — == 
kind of mind would actually waste |= 
time considering the impact of drop- Ga = 
ping his school boy shorts at virtually 3 == 
every performance and mooning ~e 
AC/DC's dedicated following? % 

“Actually, | don't show my bum quite 
as much as | used to,” Angus said. “For a 
couple of tours, | think | mooned the audi- 
ence every night! On the last tour, | actually 
had underwear on underneath my shorts— it 
looked like the Australian flag! After all, my ' 
backside is getting a little too old to make public “ 
appearances. But | know that me stripping off my 
schoolboy suit has become very much a part of every 
AC/DC show. I've been doing it for years— | don’t even think 
about it anymore.” 

Whether or not Angus’ ass-bearing actions have had a significant 
impact on AC/DC's concert draws this time around is anyone's 
guess. At a time when most bands— even the most established, 
chart-topping acts— are significantly down-sizing their live presen- 
tations, the Thunder From Down Under's concert drawing power 
has remained as steady as ever. On the strength of their latest 
album, Ball Breaker, Angus, his guitar toting brother Malcolm, 
vocalist Brian Johnson, bassist Cliff Williams and drummer Phil Rudd 


Bo see 


have maintained their tradition of selling 
out arenas from coast-to-coast, and in a 
number of markets they've played multi- 
night extravaganzas at the biggest place in 
town. What is it about AC/DC that keeps 
them going strong? What magical musical 
charms do they possess that keeps attract- 
ing new generations of headbangers to 
partake of their in-concert intensity? Angus 
thinks he has the answer. 

“There aren't that many bands that have 
been around for as long as we have that 
have been able to keep a degree of popu- 
larity,” he said. “Most bands seem to 

have significant ups and downs, but 
with us, things tend to stay pretty 

much the same. We've 
never been a very trendy 


_ band, and we're not 

ge ¢ even that aware of 
what else Is 

going on in 

rock and 

roll. We 

tend 


Angus Young: 
A school boy forever! 


to really only know what's happening within this band. Also, we 
don’t release albums or tour that often. Each time we go out there, 
there's probably a new bunch of kids who've never even seen us live 
before. They want to see if everything they'd heard about us was 
true— and they probably figure that at our age they may not get 
the chance to see us again.” 

While Angus had his tongue firmly planted in his chubby little 
cheek when he issued that last statement, there's no denying that 
each AC/DC release and each band road outing could very well sig- 
nal their swan song to the rock world. After all, this is a band that 


routinely takes three to four years between recording new discs— 
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and the band members are all in their 40s. Late last year the rock 
press was rampant with tales that Ball Breaker was indeed going 
to be the group's final recording, but to paraphrase W.C. Fields, 
reports of AC/DC's demise have been greatly exaggerated. In fact, 
with the album still selling briskly six months after its release, and 
demand for the band's concert tickets at near-record 


each and every performance. For the first time in 15 years they're 
functioning with virtually their entire original lineup intact. Of 
course, original vocalist Bon Scott (who died back in 1980) has long 
since been replaced by Johnson, but with Rudd rejoining the band 
for the first time since their historic Back In Black tour, and 


levels, why would these veteran musicians even 
entertain the notion of hanging up their rock and roll 
shoes? Hey, Mick Jagger's still on stage shaking his 
butt when he’s 50, so why couldn’t Angus be up 
there showing off his butt at the same age? 

“Oh, | don’t know if I’d want to do that,” Angus 
said as he cracked a big smile. “I've just learned to 
take it all day-by-day. | can't think about what I'll be 
doing tomorrow, let alone four years from now. I'm 
much happier that way— and | think everyone else in 
the band is as well. | certainly don’t think this will be our last aloum, 
and | don't want it to be. That silly rumor has been following us 
around this entire tour— and we don’t even know how it started. 
But when everyone sees us perform, | think they can sense that 
we're probably more committed and more together right now than 
we have been in years.” 

There are a number of reasons for AC/DC's good spirits on 
stage— aside from the obvious joys of raking in the Big Bucks at 


Brian Johnson and 
Angus Young: “It’s 
still as exciting as 
ever for us on 
stage.” 


* 


“Most bands 
have ups and 
downs— with 


us things just 
stay the same.” 


Malcolm Young back in peak form after having to 
miss almost all of the band’s previous tour due to 
personal problems, AC/DC is once again a non-stop 
rock and roll machine. Angus admits that having all 
the band’s members happy and healthy once again 
has served as a major shot-in-the-arm to the group's 
overall well-being. 

“Having Phil back in the band is great because to 
me he was always the drummer for AC/DC,” he 
said. “Everyone else was just trying to fill in and do 
what Phil had done. His style is so straight-forward 
and so simple that it's perfect for us. He was always a very underap- 
preciated part of the band— that is by everyone except us. As far as 
Malcolm is concerned, whatever problems he had are now thank- 
fully long in the past. In fact, | can’t remember a time when every- 
thing about the band has been so positive. We're all having a great 
time, and apparently so are the fans who are coming out to the 
show. With all those good things happening, | just might have to 
start dropping my pants again.” 
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as there ever been a rock star bigger than Jon Bon Jovi was 
Hi the late ‘80s? Bruce Springsteen? Maybe. Madonna? 

Well...yeah, but she’s a chick. Michael Jackson? Heck, he’s a 
chick, too! Even Elvis in his prime never enjoyed the kind of multi- 
media fanfare that this Sayreville, New Jersey, native received as he 
simultaneously conquered the worlds of music, radio and MTV. 
For a three-year period ranging from late 1985 right through 
1988, it seemed that it was virtually impossible to flip on the tube, 
stroll by a newsstand or turn on the car radio without being hit by 
a full-out assault of Bon Jovi's infectious brand of pop/metal. 

It was also virtually impossible not to like either the music made 
by Bon Jovi or the guy himself. Here was a drop-dead good 
lookin’ guy with a trend-setting hair cut, who also happened to 
be a gifted songwriter and singer— as well as a savvy business- 
man, to top it all off. The girls went nuts over every aspect of the 
Bon Jovi “experience”, and even macho metal men couldn't help 
but admire this dude who seemingly had the world eating out of 
his hand. Accompanied by guitarist Richie Sambora, drummer 


Tico Torres, keyboardest Dave Bryan and bassist Alec John 
Such, Bon Jovi blazed his way through the rock world with 
the same devastating effectiveness as Sherman tearing 
through Georgia. Emerging trom humble beginnings 
where their demo tapes (which featured the eventual hit 
Runaway) were rejected by any number of major record 
labels, few could have guessed that this perpetually smil- 
ing unit would soon emerge as the band destined to rule 
the rock universe. 

“We were just five guys from Jersey who all had the same 
dream,” Jon Bon Jovi said. “Al and Tico had already been involved 
with bands that had made records, and Dave and Richie were just 
guys | met while hangin’ out in the infamous 
Jersey clubs like the Stone Pony, When we 
got this band together we never had any 
idea where it would take us. Our goal was 
just to be as big as South Side Johnny And 
The Asbury Jukes, who had a hit record at 
the time. To me, there was nothing bigger 
than that. When the record labels didn't 
jump on us right away, we lived with it and 
went back to work. | remember we got a big 
break when a local promoter at the last 
minute asked us to open for Z.Z. Top at 
Madison Square Garden when the scheduled band couldn't make 
it. That's what did it for us— the labels took notice and we got 
our deal.” 

Still, things didn’t happen overnight. Their self-titled debut 
album made only a minor impression on the rock world, and its 
follow-up, 7800 Fahrenheit, did little better. There was even talk 
that Bon Jovi'’s label was thinking of dropping the band, since they 
had heavily invested in promoting the group's first two albums 
and tours— and were running at a significant loss. Cooler heads 
prevailed, however, and Jon and Richie set about writing what 
both realized might very well be the band’s make-or-break album. 
Soon they were ready with a collection of catchy, head-shaking, 
toe-tapping hard rockers that they titled Slippery When Wet, 
but that project almost came to a crashing halt even before it got 
off the ground. 

Originally the band planned on the disc’s cover to be a close up 


“We were just five 
guys from Jersey 


who all 
had the 
same dream.” 


of an extremely well-endowed young lady spilling out of a moist T- 
shirt emblazoned with the “slippery when wet” title. The folks at 
the label said, “thanks...but no thanks,” realizing that many retail 
stores in the south wouldn't even stock the album, At the very last 
minute a compromise was made (the few original album covers 
that slipped out are now true collector's items) and Slippery 
When Wet was released. Almost instantly the disc took off at a 
nearly unprecedented level. Spurred on by MTV's unflagging sup- 
port of such tunes as Livin’ On A Prayer, Slippery quickly 
emerged as the year's most successful hard rock release, turning 
Bon Jovi— and Jon in particular— into international superstars of 
the highest magnitude, 

“It all happened so fast,” Jon said. “It caught us all totally off 
guard. But we really didn’t have that much time to think about 
what was happening to us. Our manager just put us to work non- 
stop. We toured America, then Europe, then Japan, then America 
again, then Europe again. It was incredibly hectic. We enjoyed it, 
but it also began to wear us out. When we had to go right back 
into the studio to record New Jersey we really had a bad atti- 
tude going.” 

While their follow-up to Slippery offered another potent 
dose of radio-ready rock and roll— and eventually proved to 
be almost as successful commercially— major problems were 
brewing under Bon Jovi’s picture-perfect exterior. Rather than 
presenting the band’s customary ear-to-ear grins on the disc's 
cover, the band struck a moody almost pained posed— with 
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Jon practically hiding his cover-boy face from the camera. For the 
next year the band toured the world again, growing more and 
more weary of the travel, the music and each other with every 
passing day. Finally, at tour’s end, Jon made the decision to take a 
long break from the group— not being sure 
if he’d ever return. 

“| knew some serious changes had to be 
made,” he said. “! wanted to get more con- 
trol over what we did and how we did it. | 
felt that we had been run into the ground by 
people not in the band. At the same time, | 
wanted to test my wings on some other pro- 
jects, and | knew Richie wanted to do a solo 
album as well. If those things had done 
great, who knows where we'd be today? But 
the fact was that after about a year apart, we 
all realized that we wanted to stay together and take this band to 
the next level, at least in a musical sense.” 

By expanding their artistic scope— adding darker musical tex- 
tures and more probing lyrics to the group's trademark sound— 
Bon Jovi quickly produced two more albums, Keep The Faith and 
These Days, which proved that they could be effective, if perhaps 
somewhat less high profile, performers in the ‘90s. While their 
style and sound will forever be linked to the hard rock glory days 
of the late ‘80s, Bon Jovi is determined to carry on, continually 
delighting their fans around the world with their infectious 
melodies and hip-shaking stage gyrations. 

"This is what | was born to do,” Jon said. “I’ve enjoyed my 
experiences in the movies, and | was really surprised by the 
reviews | got for my performance in Moonlight And Valentino 
last year. But that’s all ‘other stuff’ as far as I’m concerned. Once 
rock and roll gets in your blood, it never leaves.” 
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Steven Tyler: 
“We're not tryin 
to compete with 

anyone but 

ourselves.” 


’ 


t scares Steven Tyler to even 

think where he might be— or 

what he might be— if rock and 
roll hadn't taken over his life. 
Aerosmith’s legendary, large-lipped 
vocalist practically shudders at the 
very notion that if fate had handed 
him a different card, today he 
could be some middle-aged, desk- 
jockey banker in Boston, with an 
expanding waistline and a receding 
hairline. In reality, however, Mr. 
Tyler is the antithesis of that 
banker; he may be middle-aged 
(though you'd never know it to 
look at him), but his waistline still 
measures barely 30 inches and his 
hairline is as thick as mid-summer 
foliage. Somehow, despite a life of 
hard living, hard loving and hard 
rocking, both Tyler and Aerosmith 
have managed to defy the ages— 
they remain as vital and popular 
today as when they first hit the 
big-time, over two decades ago. 

“Maybe it’s in my genes,” Tyler 
said with a twinkle in his eyes. 
“And | don’t mean the ones I’m 
wearin’! | think | was born lucky in 
many ways. | haven't always taken 
the best care of myself— in fact, | 
know I've done things to my body 
that would have killed other peo- 
ple— but I've lived to tell about it. 
But by far the luckiest thing that 
ever happened to me was getting 
involved with the four other guys 
in this band. They’re my brothers in 
the truest sense of the word. I’ve 
spent more time with them over 
the last 20 years then I've spent 
with my wives or, unfortunately, 
my kids. But | try not to think 
about age, or how long I've been 
doing this, or how young those 
girls in the front row are starting to 
look. | don’t look at that kind of 
stuff— | just like rejoicing in the 
success I've had, and how cool 
things are still with this band.” 

Still, despite all the accolades 
that have come Aerosmith’s way in 
recent years— their countless 
Grammy and American Music 
Awards as well as their many MTV 
kudos— Tyler is the first to admit 
that some mighty big challenges 
still lie ahead. With the band cur- 
rently completing their first album 
in three years— which represents 
their “return” disc for Sony 
Music— Tyler is very aware that 
music industry eyes will be squarely 
focused on his group’s latest activi- 
ties in the months ahead. He 
knows that releasing their premier 
album under one of the most 
lucrative contracts in rock history 
(estimated to be in excess of $30 
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“| haven't always taken the best care of myself, but I've lived to tell about it.” 


million) is guaranteed to bring extra attention the band’s way, and 
he’s more than willing to live with that— as long as it doesn’t take 
anything away from Aerosmith’s music. 

“Sometimes people are really funny,” he said. “It’s like when that 
Kevin Costner movie Waterworld came out last summer. All any- 
one wanted to talk about was how much It cost. What did that 
have to do with how good the movie was? | understand why peo- 
ple do it; | probably did it myself. But when it comes to Aerosmith | 
really hope people don’t get caught up in all the talk about how 
much money we're supposedly getting from Sony. The bottom line 
is that the album is still gonna cost ‘em the same amount of 
money at their local record store. The money hasn't changed us 
one bit. Hell, I've had money before, and lost it, and I've had it 
before and kept it.” 

Despite Tyler's mild protestations, there’s no question that there 
will be a little extra pressure on Aerosmith this time around. After 
selling more than 15 million copies of such albums as Permanent 


We were always great on stage, even when we were all stoned out 
of our minds. That came naturally, But writing great songs doesn't 
come naturally. That's something you're really got to work at.” 

But it’s not as if Aerosmith is waging their current battle to write 
memorable melodies alone. Over the last few months they've got- 
ten together with many of the rock biz’ best writing talents in order 
to come up with a batch of new tunes that live up to the vaunted 
Aerosmith legacy. Keep in mind, however, that this is far from the 
first time that the Boston Bad Boys have relied on a little outside 
help in order to complete a disc, but Tyler insists that no matter who 
helps the band write a song, by the time Aerosmith gets finished 
with it, it’s theirs, and theirs alone. 

“We don’t try to disguise the fact that we occasionally like to get 
together with some of our friends when we write,” Tyler said. 
“Sometimes you need a little fresh blood to challenge you and 
make you come up with your best efforts. But those people are not 
there to write songs for us— at best they'll write songs with us, 


Aerosmith: “We're all brothers in the truest sense of the word.” 


Vacation, Pump and Get A Grip during their decade-long stint 
with Geffen Records, the Aero boys know that they're now expect- 
ed to keep all that dirty rock and roll lucre flowing in Sony's corpo- 
rate pockets. But at the same time, they're also aware of the dra- 
matic changes that have occurred in the rock world since their last 
album was released in 1992. For some younger fans, Aerosmith’s 
brand of big-budget, big-production, big-hype music is as out of 
date as rotary phones. For many others, however, the band’s return 
to the rock wars will be greeted with the pomp and circumstance 
usually reserved only for conquering heroes. Can Aerosmith defy 
the odds— as they have so many previous times in their career— 
and prove once again that their sound is both timeless and ageless? 
Tyler had little trouble answering that question. 

“Yeah, we can,” he said bluntly. “We know how to do it. It’s real- 
ly that simple. | think that all anyone wants are good songs that 
they can shake their ass too. We still have the commitment we've 
shown on our last few albums, which believe me, was a lot more 
than we had when we made our original Sony aloums! Back then, 
we were so caught up in bad things that we didn’t really under- 
stand the kind of commitment it took to make a really great album. 


then leave it to us to rework them in the studio. Believe me, by the 
time we're finished with some of those songs, they've been totally 
Aerosmithized.” 

With any luck, the band’s eagerly anticipated new disc should be 
hitting the streets by September, with a massive world tour to fol- 
low. In an era when the term “Arena Rock” has almost become a 
curse, and bands not on the “cutting edge” are often labelled as 
“trite”, Aerosmith continue to break all the rules. Some 23 years 
after their debut single, Dream On, first brought them fame and 
fortune, they still rank as the ultimate American rock band, the icon 
against which any pretenders to their throne must be measured. 
Yeah, there may be younger, hipper, hungrier bands around, but 
thank God— or whoever else is responsible for this band’s contin- 
ued success— there's still only one Aerosmith. 

“We're not tryin’ to compete with anyone else except ourselves, ” 
Tyler said. “What do | think of all the new bands? Bless ‘em all. 
We'll see how many of them can last for 25 years, and still be in top 
form. | hope some of ‘em can do it, but | don’t think it'll happen. | 
think we may be the last of a dying breed— and that's one of the 
things fans really appreciate about Aerosmith.” 
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‘Love ‘em or hate ‘em, they were one of the biggest bands of the ‘80s. 
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BY BILLY MCMANNUS 


more than Skid Row’s Sebastian Bach. There was nothing about 

the high profile, emotionally-draining, private-time-stealing, media 
madness known as stardom that Bach didn’t revel in to the max. From 
the moment Skid Row hit the headlines in the late ‘80s with the release 
of their debut album— spurred on by the instant hit status of their 
anthemic single Youth Gone Wild— Bas hogged the spotlight as if he 
were a moth drawn to the proverbial flame. Perhaps he sensed that his 
band’s moment in the sun might be brief...perhaps not. But either way, 
Bach's too-pretty-for-his-own-good looks, his effervescent personality 
and his larger than life persona made him the quintessential late-’80s 
star; there was no brooding sentimentality here, no hidden anguish or 
painful introspection. With Skid Row’s dynamic frontman, what you 
Saw was what you got— six-and-a-half feet of pure hell-raisin’, groupie 
grabbin’, limo-ridin’ rock and roll energy. 

“Rock and roll is supposed to be fun, isn’t it?” Bach 
exclaimed. “That's one of the things | have against all 
the guys who currently seem to be the crowd 
favorites. | don’t think they‘re enjoying themselves one 
bit. It's the Kurt Cobain disease— they're all suffering 
from it. They all want to be dead. | grew up at a time 
when rock and roll was all about getting out there 
with your friends, hopping in the car and just having a 
great time. I'm not saying that there isn’t room for a 
little more depth than that in music— in fact | think 
Skid Row has gone a lot deeper than some people 
have given us credit for. But the bottom line is still that 
this is supposed to be the most fun you can have with 
your pants on.” 

In many ways Skid Row represented both the best 
and the worst of the late-’80s heavy metal scene. 
Yeah, they could be vacuous and almost clownish in both their on and 
off-stage behavior, and their albums on occasion fell into a morass of 
pop-inspired drivel. But at the same time, by hailing from New Jersey 
rather than the air-head state of California, there was a sense of adven- 
turousness and freshness about everything Skid Row touched that filled 
their songs with a state-of-the-metal-art feel. While Bach was the 
unquestioned centerpiece of the band's attack, it was actually guitarist 
Dave “Snake” Sabo and bassist Rachel Bolan who comprised the 
band's creative soul. Along with drummer Rob Affuso and guitarist 
Scotti Hill those two had struggled on the Jersey club circuit for nearly 
five years before a happenstance meeting brought them in touch with 
Canadian expatriate Bach. 

Their next stroke of luck occurred when fellow Jersey resident, Jon 
Bon Jovi, saw the realligned quintet perform live shortly after Bach had 
joined. Always a sharp judge of horse flesh, Bon Jovi quickly moved in 
to sign the band to a “personal services” contract that ostensibly stated 
that Jon would get the band a recording deal, but that in return he 
would own a giant piece of the group's action— including a healthy 
cut of their publishing royalties. It was the kind of “deal with the devil” 
that Skid Row couldn't refuse. After all, here was an almost guaranteed 


F': people have ever enjoyed the experience of being a Rock Star 


“Rock and 
roll is 
supposed 
to be fun, 
isn’t 1t?” 


shot at big-time success, and all they had to do was cut Bon Jovi in. 

“Jon did take a lot of credit for the band making it,” Sabo said. “But | 
guess that’s okay. | had known him since | was a kid, and | thought he 
was just helping us out because he liked us. But one thing | always 
knew about Jon was that he was a sharp businessman. And while he 
did unquestionably help us, he helped himself as well— as if he needed 
the money. But who knows what would have happened to us if he 
hadn't stepped in? We had already tried to make it before, and it 
hadn't happened. Maybe it would have with Bas in the band, but | 
think Jon definitely got things rolling in the right direction.” 

The right direction, indeed! Skid Row’s self-titled debut disc proceed- 
ed to sell over three million copies, and the band’s road show (where 
they spent most of the year opening for Bon Jovi) proved the group to 
be one of the most entertaining acts on the rock road circuit. While 
they soon grew tired of answering questions concerning Bon Jovi’s 
involvement with the band, and somewhat resentful of 
the hefty chunk of cash that he was contractually enti- 
tled to, Skid Row seemed like they had beaten the 
odds— they were the last of the pure ‘80s heavy metal 
bands to sneak under the commercial wire before 
Nirvana hit the scene and the the music world changed 
forever. 

Rather than battling against the shifting tides, Skid 
Row began further distancing themselves from the Bon 
Jovi influence, and dismissed themselves from the 
pop/metal stylings that characterized their multi-plat- 
inum debut. Instead, they turned in a far heavier direc- 
tion on their next two albums, Slave To The Grind and 
Sub Human Race. In sound and style these discs owed 
more to the raw metallic style of Pantera (another band 
that had successfully shifted from “glam” to “hard- 
core”) than to the poseur-rock sounds of their first effort. 
Unfortunately, neither disc came close to matching the sales success of 
their illustrious debut— but that didn’t seem to faze these guys one bit. 
Rather than sulking, or fondly looking back on their brief period of 
glory, they chose to merely forge ahead. If it meant playing clubs again, 
so be it. The chance to stand on stage and play rock and roll was all 
that Skid Row ever asked. Even cover-boy Bas had no qualms about 
playing down his looks and focusing his abundant energies on just get- 
ting off a crowd of a thousand rabid fans. It may have been a long way 
from the cover of Hit Parader, but it was still life in the spotlight. 

“No one promised us that this was going to be easy,” Bach said. 
“And we never wanted it to be easy. When the first album became a 
hit, we never let it go to our heads. We enjoyed it, but it didn’t change 
us. The only thing we didn't like was becoming type-cast as these pret- 
ty-boy rockers who sang pretty-boy songs. We had a big hit with / 
Remember You, and then we never played the song live! We hated 
that song!! Now we’re doing exactly what we want and we're damn 
happy about it. | said when our first aloum came out that | didn't care if 
it went gold or platinum— as long as we could make another one. 
That's still the way | feel today.” 
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~ Metallica: pair “Black” ‘album remains 


one of the most successful heavy..___ ~ 


metal disc of all time. 


BY WINSTON CUMMINGS 


caees 5 hard as it may now be to believe, success did not come 
ae quickly or easily for the members of Metallica. Many a 


die-hard fan can recall venturing into small clubs following 
the releas e of such early alours as Kill ‘Em All to see the 


-Metallirmen seek and destroy on stage in front of perhaps 300 rabid 


followers. For more than three years Metallica struggled to gain a 


- solid foothold in the rock world. They faced an uphill 


ever exist on the rock and roll periphery, a powerful, 
multi-faceted metal machine that just didn’t want to 
play by the rules needed to attain mass commercial 


But then, it happened. Seemingly against all odds 
Metallica began-to break through the restrictive 
binds of controlled playlists and compu-track sales reports to 
emerge as the most influential, important and successful hard rock 


~ band of their generation. How did it happen? Why did it happen? 


It's.a question that still intrigues drummer Lars Ulrich, guitarist/vocal- 
ist James Hetfield, bassist Jason Newsted and guitarist Kirk 
Hammett. More than a decade (and 25 million albums) after quietly 
emerging on the rock scene as an unknown act on a small indie 
label, Metallica find themselves the unquestioned kings of the metal 
mountain. What further proof is needed than the fact that their lat- 
est album, Load; debuted at the Number One position in the charts 


I don't think 
we'd do it the 
way we did.” 


in June, and tickets for the Metallica-headlined Lollapalooza Festival 
have sold faster than for any previous Lolla-fest in history? 

“! can’t say that we sit around asking ourselves how we got 
here,” Ulrich said. “That would be kind of goofy. But I've got to 
admit that there have been times when I've been off by myself that 
I've kind of thought about how much we've accomplished, and it’s - 

kind of cool. | think part of the satisfaction | get is 


battle against not only the “mousse abuse” bands | “[f ye set out to knowing how far we had to come. Nobody gave us 
that dominated the early ‘80s, but also against unre- es much of a chance, and we never set out with the 
sponsive forces at radio and MTV, unprepared work- be rich and intention of selling millions of records. But we've 
ers at record labels and unknowing. members of the f done it, and that’s all that matters.” 
media: At times it seemed as if Metallica would for- amous, Done it, indeed! But perhaps even more impressive 


than their multi-platinum sales totals and their record- 
shattering concert revenues has been the lasting 
impact that Metallica has had in shaping the structur- 
al foundations of the rock form. Do you think that 
the avant-garde alternative formats of today could 
have evolved if precedent-breaking bands like 
Metallica hadn't come along a decade earlier to prove that a group 
needn't conform to convention in order to succeed? It seems safe 
to say that without Metallica’s guiding influence the rock world 
would be a very different place today. Here’s a band that’s always 
done things their way— dressing in black T-shirts and jeans and fre- 
quently playing six or seven minute album opuses— and that’s 
always let the consequences be damned. 

“If we ever set out to become rich and famous, | don’t think we 
would have done it the way we did,” Ulrich said. “But sometimes it 
seems that we've become successful exactly because of the way we 
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And can anyone slip on their favorite FM rocker for 


did it. The fans could sense that we weren't following any 
sort of trend of trying to fit in. We've always kind of been 
the lone wolves of hard rock— we've been off to ourselves 
when everyone else was dressing up and playing Rock 
Star. That really never had any interest for us. We didn’t 
want to drive fast cars and have pretty girls chasing us in 
our videos. Hell, for a long time we didn’t even want to 
make videos.” 

How ironic that this San Francisco-based unit, a group 
that for so long steadfastly refused to make videos for 
MTV or even release singles to radio, has now emerged 
as one of the principle cornerstones of both the vid net- 
work and rock radio, The band’s ability to weave fasci- 
nating story lines into their video productions (and play 
only minor roles within the clips themselves) helped 
usher in a new era of production values for the vid biz. 


more than 20 minutes without being assaulted head- 
on by a classic Metallitune? Undoubtedly Metallica's - 
influence reaches deep into the dark recess of the rock 
underbelly. But despite all of their previous accomplish- - 
ments, and their unquestioned position in the Rock — 
And Roll Hall Of Fame due to the success of albums 
such as ...And Justice For All, Master Of Puppets 
and Metallica, now is the dawning of a new era in 
rock and roll, and many are curious to see how— 
and if— the Metallimen will adjust to fit into the 

angst-riddled ‘90s. While some nay-sayers. have tried — 
to Le the unit as being a “dinosaur” band with 
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James Hetfield: “We've always managed to create a sound pf our own.” 
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pe a uns N’ Roses were never particular! 
We were just a bunch of guys Germiorsti with the Tote a 
who were used to getting merely emerging on the rock scene. 

e- 1 It was their intent to hit the music world 
by wees eccil wits. like a run-away freight train, an uncontrol- 
lable force ready, willing and able to 
destroy everything— and everyone— 
dumb enough to stand in their path. For 
Ax! Rose, Slash, Izzy Stradlin, Duff 
McKagan and Steven Adler, rock and roll 
wasn’t a musical form as much as it was a 
lifestyle, a statement of purpose consisting 
equally of all-night parties, bloody street 
brawls and an endless stream of wine, 
women and song. At a time when the rock 
universe was growing almost jaded with 
the wild-man, party-hearty rockers who 
seemed to comprise the entirety of the Los 
Angeles music orb, Guns N’ Roses proved 
that those other guys had only been pre- 
tenders, that they were the only true con- 
tenders for the title of hard rock’s most 
dangerous band. 

“It was never an act, we are what we 
are,” Slash explained. “We were just a 
bunch of guys who were used to living on 
the streets, getting by on our wits. We 
brought all of that with us when we start- 
ed to make it. We were a product of our 
society. Some of the other bands around at 
the moment had started to look and act a 
certain way because they thought it was 
their ticket to success. We hated them, and 
they hated us— basically because they 
knew we were real.” 

From the moment their debut album, 
Appetite For Destruction, was released 
G N’ R discovered themselves embroiled 
hip-deep in controversy. With the disc’s 
original cover sporting a cartoonish scene 
depicting a woman apparently being beat- 


Axl Rose: One of the most controver- > 
sial figures in rock history. BY ROB ANDREWS 


release; not for its cover art this time, rather 
for the fact that the band chose to sell 
each of the two disc’s separately— dou- 
bling their sales potential in the process. 
While the group insisted that they made 
the move “for the good of their fans”, 
cries of “rip off” could be heard far-and- 
wide. 

“We figured that instead of putting out a 
double album, where the price would be 
really high, we'd just put out the two discs 
separately, so that the price of each would 


Guns N’ Roses 
~ in 1991: “We're 
_ street punks, 
and we’re 
proud of that.” 


be more reasonable,” Slash stated. “| 
didn't really hear that many people com- 
plain. That way they could buy one disc at 
a time and save their money for the other. | 
think it worked out well.” 

The long, often rambling Illusion set 
proved to be a massive success, but failed 
to convince cynics that the band's best days 
weren't already behind them. The always 
tempestuous Rose had already fired Adler, 
Stradlin— one of the band's stabilizing 
forces— had quit, and rumors persisted 
that Rose and Slash weren't getting along. 
While the group’s next tour proved to be 
the year’s most lucrative tour package, 
massive cracks in the G N’R rock machine 
could be seen, and for many watching the 
band on stage became akin to viewing an 
auto race— they were just waiting for the 
big crash to happen. 

Despite all the rumors of band breakups 
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Soundgarden's Chris Cornell and Kim 

Thayil innocently strolled into New York's 
famed Carnegie Deli. The rockers plunked 
themselves down at one of the tiny tables 
strewn with all sorts of deli fare; bowls 
bursting with sour pickles and shiny metal 
tins filled to the brim with such condiments 
as mustard, ketchup and relish. The West 
Coast pair picked up a menu and started to 
peruse the listings, looking for something 
special to satisfy their sophisticated Seattle 
palates. To their mutual horror, all that con- 
fronted their eyes were listings for bizarre 
and potentially unappetizing selections like 
cow's tongue and chopped chicken liver, all 
of which the Big Apple natives seemed to 
devour with particularly carnivorous glee. 
No such dice with Chris and Kim, who 
after gasping in disgust as they watched 
the New Yorkers shove football-sized sand- 
wiches down their throats without even 
coming up for air, promptly stood up and 
walked out of the establishment in quest 
of more sedate mid-day cuisine. 


[: was a little after noon when 


“We're all very 
proud of what we’ve 
accomplished.” 


Thankfully, Cornell and Thayil apparently 
enjoy a more adventurous outlook when it 
comes to the music they create along with 
bandmates Ben Shepherd and Matt 
Cameron. While an overstuffed corned beef 
sandwich can make them run for cover, 
there hasn't been a rock lick yet invented 
that causes these guys to even break a 
good sweat. If truth be known, there isn't a 
more daring, bold and cutting-edge band in 
the hard rock world than Soundgarden, a 
fact once again proven on the band’s latest 
outing, Down On The _ Upside. 
Considering the group's recent achieve- 
ments, which in the last five years have 
included the release of two consecutive 
multi-platinum albums, Badmotorfinger 
and Superunknown, it should come as 
no surprise that their latest disc once again 
pushes the creative envelope of contempo- 
rary music, issuing a brazen challenge to 
any other band on the scene to either get 
with the program or end up eating 
Soundgarden’s musical dust. 

“To us, this album really isn’t anything 
that new or different,” Cornell said. “It's 
just our new release, and we’re very proud 
of it. Every time we make an album the 
challenge becomes to present something 
fresh and exciting as well as something 
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that really turns us on. | think on 
Superunknown we may have gotten 
away from some of our basic rock struc- 
tures a little too much— even though we 
were all very pleased with the results we 
got. This time we were experimental in a 
different way, but we may have made a 
more straight-ahead rock album in the 
process.” 

It seems downright silly to debate the 
merits of Soundgarden’s rock attack with 
Cornell. After all, who knows the band’s 
music better than the man who has been 
at the group's helm since their formation 
almost a decade ago? If he says that the 
band may have wandered a bit too far 
astray on their last album, who are we to 
argue? As the original “Seattle Scene” 
band, Cornell and Co. have witnessed all 
of the incredible changes that have tran- 
spired in rock music since 1985, and they 
have played a pivotal role in that evolution- 
ary process. This time around they've decid- 
ed’ to offer their millions of faithful follow- 
ers a new twist on the Soundgarden musi- 
cal “formula”, allowing Thayil’s metallic 
guitar work to freely intermix with a more 
technologically spirited group sound. The 
results from start to finish can only be 
described as intoxicating in their heady 
brew of rock reactants. 

“We wrote a lot of material for this 
album,” Cornell said. “I! don’t even know 
how many songs we actually had written 
before we got down to the tough process 
of deciding which ones to really concen- 
trate on. But we always more-or-less work 
that way. Everyone in the band tends to 
write, and we like all the things we do, 
whether they are together or on our own, 
to be heard and really given a chance. But 
only the best stuff makes it. We're not here 
to give everyone an equal chance. It’s sur- 
vival of the fittest— at least when it comes 
to the songs.” 

With their new album out, a new chal- 
lenge now must be faced by the members 
of Soundgarden— and by Cornell in partic- 
ular. After suffering through a lengthy peri- 
od of pain and frustration during the 
band's last U.S. tour due to the strain he 
continually placed on his vocal chords, the 
singer now faces the question of how his 
voice will hold up once the band again hits 
the tour trail as a vital part of the Metallica- 
headlined Lollapalooza Festival. Freely 
admitting that he really “only knows one 
way to sing”, Cornell is well aware that a 
recurrence of his vocal problems could not 
only do irreparable damage to 
Soundgarden’s career, but to his throat as 
well. True to his nature, however, Cornell 
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pays little heed to those who insist that he 

start taking better care of his pipes. 
“There's not much | can do about it,” he 

stated. “I’ve taken the time off that the 


Soundgarden: 
“To us the 
new album 
isn’t anything 
that new or 


different. aoe 
prescribed, 

and they all tell 
me that | should 
have no problems in 
the future. But | also real- 
ize that | do put a lot of pres- 
sure on my vocal chords on a 

nightly basis, and since I’m not a 
particularly well-trained vocalist, | don’t 
know that many of the tricks to avoid 
putting that kind of pressure on them. All 
| know is that when | get up in front of a 
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crowd, | grab hold of the microphone 
and just sing as loud and as hard as | can. 
If something happens, then it does, but 
I'm not anticipating anything bad hap- 
pening, and I’m certainly not gonna 
worry about it.” 

Hopefully, any vocal problems that 
Cornell suffered through in the past are 
now nothing more than distant memories. 
All involved can now begin focusing on 
Soundgarden’s latest U.S. tour— their first 
since the State-side road effort they were 
forced to interrupt two years ago when 


their 

vocalist 
initially devel- 
oped his difficul- 
ties. Certainly on the 
band’s new album, 

Cornell has never sounded 
better, utilizing his gruff, 
screamed delivery in perfect bal- 
ance with a more subdued— though 
no-less-effective— style. The bottom line 
for Soundgarden in 1996 may well be 
that nothing— be it vocal problems, musi- 
cal shifts or even strange dietary habits— 
can stop their musical juggernaut from 
overwhelming the music masses around 
the globe. 

“We're all very confident about what 
we've accomplished this time,” Cornell 
said. “Now we're looking forward to get- 
ting out on the road again and picking up 
where we were forced to leave off last 
time. We've already played a few shows in 
Europe, and those went very well. | see 
absolutely no reason for things not to just 
keep getting better and better for us.” 
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hat do you do with your free 
time when you're a member 
of the most successful band of 


the ‘90s, yet for a variety of often mys- 
terious reasons you've played a grand 
total of five U.S. concerts in the last 
three years? Well, if you’re a member of 
Pearl Jam you do what- 
ever is necessary in order 
to maintain your sanity. 
Sitting around twiddling 
their thumbs has never 
come easily to Eddie 
Vedder, Stone Gossard, 
Mike McCready, Jeff 
Ament and Jack Irons. 
They'd much rather be 
making new records 
or performing their 
material in front of 
thousands of adoring 
fans. But the 
Jammers have never 
done things to partic- 
ularly satisfy them- 
selves. It often seems 
as if they're answer- 
ing to a Higher 
Authority— a force 
that keeps directing 
them down the 
path of greatest 
resistance. They 
won't tour until 
they settle their 
on-going battle 
with TicketMaster, 
and they appar- 
ently won't 
release an album 
until they can 
tour— it’s the kind 
of Catch 22 that 
can drive anyone 
crazy. 

“You make the most of your time, and you really appreciate 
any chance you get to play,” McCready said. “One thing you 
never have to worry about us— we won't get burnt out from 
keeping this kind of schedule.” 

Here's the latest info we can give you on a variety of Pear! 
Jam fronts. Even as you read this, the band continues to work 
at a leisurely pace on their new album— a disc that has been 
rumored to be completed and coming out on numerous occa- 
sions over the last 18 months. Yet despite the impending com- 
pleting of the disc, no official release date has even been dis- 
cussed between PJ. and their label. And in a somewhat related 
matter, evidently the band’s management team has continued 
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Pearl Jam: “You just take every- 
thing that happens day-to-day.” 


talking with TicketMaster in an attempt to resolve their 
on-going dilemma. The fact is that the ticket agency des- 
perately wants to work with Pearl Jam and previously 
buckled to the band’s ticket pricing and handling 
demands. TicketMaster actually got so desperate that 
they bent to the point where fans would have had to pay 
only six cents more to TicketMaster than to Pearl Jam's 
own ticket handling operation. Still, despite these con- 
cessions, Pearl Jam has continued to shun the nation’s 
largest ticket agency— a firm that could ensure their next 
tour to be among the biggest rock events of 1996. 

“With any other band I'd 
say that there was a great 
deal of reason for opti- 
mism,” a source inside the 
Pearl Jam camp revealed. 
“But with these guys, you 
just never know. It’s not that 
they're trying to be difficult; 
it’s more that they feel a 
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band in 
their position has the right to stand , 
up for what they believe in. You've got to give them credit for 
being idealists, if nothing else. They know that everyone 
would like to see them, and they really want to get out there. 
You've got to keep in mind that these guys made their repu- 
tation as a live band; not being on the road is tearing them up 
inside." 

According to those on-the-scene, the recent lack of work 
has begun to cause a bit of friction with Pearl Jam. While 
McCready kept himself busy working with Mad Season, and 
the rest of the band helped fill their road “jones” by touring 
with “The Godfather Of Grunge”, Neil Young, none of this 
has effectively replaced the band’s own recording and touring 
credits. Apparently both McCready and Gossard have 
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expressed a degree of dissatisfaction with the group's inactivi- 
ty, mentioning to insiders that they view vocalist Eddie Vedder 
as the catalyst for such difficulties. While these are far from 
deep-seated problems, they apparently have begun to con- 
cern certain forces at the band’s record label, all of whom are 
waiting with baited breath for the next P.J. 
album release. 

“We want the album,” a label spokesman 
said. “We've been waiting for it, and we'll run 
with it the minute we can. Working with Pearl 
Jam is somewhat akin to what we go through 
here with Michael Jackson; we wait until he’s 
ready to go, then we all move as fast as we 
can. | guarantee you that as soon as we get 
the finished masters of the next album, the 

label machine will kick in. That record will be 
out a week later if we can do it.” 

Ironically, there were stories last summer, all 
coming from “reliable” sources, that Pearl Jam 
has already turned over their finished tapes, 
and that the label was contemplating the 
proper means of marketing the first group effort since. . 1994's 
Vitalogy. Depending on whom you believe, either those 

_ tapes never were, in fact, handed over— or the band decided 
that they wanted to do more work on them after handing 
them in. While this second scenario seems a bit far fetched 
for even a band as unpredictable as Pearl Jam, our label 
source indicates that he wouldn’t be surprised if the band had 
indeed recalled their “finished” product. — 
"We all know that Pearl Jam are perfectionists, " he said. 
“We had them question whether th \ 


“We won't get 
burnt out 
by keeping 
this kind of 
touring 
schedule.” 
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Vitalogy and Vs. It's just their artistic temperament to always 
believe they can do something better. And since they don't 
have the pressure of needing to have product out by a certain 
date in order to fulfill concert obligations, they've become 
more particular than ever about the material they release.” 

Back in December, when the group’ Merkin 
Ball single, / Got /d, sailed instantly to the top 
of the charts, it seemed as if the pump had 
been perfectly primed for a new Pearl Jam 
album. But now, some five months later, 
there's still no definitive word about when— 
and if— that new disc will emerge. One has 
to believe, however, that the internal pres- 
sures that are building up within Pearl Jam 
will soon begin to peak. These pressures will 
either prove to be a major benefit to the 
group’s immediate future, inspiring them to 
do whatever is necessary in order to record 
and tour... or it may cause them to eventual- 
ly go their separate ways. While no one, 
especially those within the band, want to 
even consider the possibility of such a dire future, there’s no 
question that it has crossed the band member's minds. 

“You never can look that far ahead,” Ament said. “I 
learned that when | was in my previous band (Mother Love 
Bone), where we thought things were going great and then 
all of a sudden our singer (Andrew Wood) died. It makes you 
realize how fragile all this can be. That's why we're trying to 
appreciate what's happening to us as much as we can.” 
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Fighting off his 
personal demons. —» | 
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to a store and go shopping like 
-anyone else. That's the down part. 


eal: sont mind keeping to 
self, and spending time with my 
nily— | love doing that. But | 
oO want to be able to go out 
tay in touch with people and 


t want to turn into some 
of shut-in. | think being cut 
om people would have a real 
ffect on my music. 


Green Day: “Our music 
reflects who we are and 
what we are.” 


HP: Have you been able to enjoy 
the good things that have 
e along with Green Day's 

‘ platinum status? 
BJ: What's strange is that you nor- 
mally think that as soon as you 
ke care of your financial prob- 


ht view as the ‘conventional’ 
< - ay oblems taken care of. Yeah, it's 
Fo es ae ed rene oe —_ at not to have to worry about 


money any more; it’s nice to know that my wife an 
gonna be taken care of, but | never really understoo 
other problems that can come along with a little 

Still not so sure it’s an even trade-off. 

HP: Would you say your general attitude toward 
beat? 

BJ: Most of time I'm that way. There are times when 
to me, but | think I'm beginning to handle it all a lot be’ 
| used to. Thankfully, my family gives me some pers, 
things and keeps me grounded. There were times aft 
came out that | really thought | was going nuts. | didi 
stand what was going on. Everything was 

so new and so differ- 

ent. | felt really alone 

at times and apart & 


from everyone else | 
knew. That’s why hav- 
ing my wife and kid are 
so important now. They 
give me a sense of 
responsibility and they 
allow we to deal with o , GS Regt),) ne i eg ae Ly 
what's happening with a , 4 Rida og eee a oo 
much better feeling ) 

about myself. 

HP: People have com- 
mented that there’s a 
more somber mood to 
Insomniac than there was 
on Dookie. Why is that? 

BJ: My music reflects who | 
am and where | am at any 
given time. The things that 
are around me, and the 
people | come in contact 
with are what give the 
music the attitude it has. | 
don't know if | totally agree 
with you saying this album is 
more somber than the last 
One; it may be a little more 


Billie Joe: “Life always has 
new challenges for you.” 


mature. It reflects some of the ee SR >» wa 
experiences l’ve had since 

Dookie came out, just as the ual a 8 
next one will reflect some of oe APE . tour biggest arenas all « 
the things I’ve experienced recently. oe nae OL I 1 to keep your ticket prices ¢ | 
HP: So can we expect a song about you gettin ar alae t? | 
Milwaukee last November? : 

BJ: Maybe. That whole incident was so strange. | c 
know what had happened at first. All | know is tha 
my guitar pick while we were playing, so as | ben 
ured |’d just show the crowd a little moon. So | 
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nce every decade— give or take a 
O:: years— a performer or group 

comes along that through a combi- 
nation of luck, fortitude and design manages 
to totally change the rock and roll landscape. 
Back in the ‘50s that guy was the hip-shakin’ 
Elvis Presley. In the ‘60s it was the guitar 
maestro, Jimi Hendrix. In the “70s Van Halen 
put the pedal to the metal. And in the ‘80s 
the decade’s most influential band was 
Metallica. Each of these artists had a signifi- 
cant and lasting impact on the style, sound 
and attitude of their generation— an influ- 
ence that usurped the impact of any other 
performer of their time. 

Whether he likes it or not— and odds are 
he isn’t thrilled about it— in the mid-’90's 
Trent Reznor is fast becoming his genera- 
tion's most potent musical force. In addition 
to virtually single-handedly creating such 
platinum-selling masterworks as last year's 
multi-platinum, The Downward Spiral, 
Nine Inch Nails’ main man has emerged as 
the patron saint of an entire branch of the 
alternative rock family tree. The brilliant but 
occasionally unpredictable Reznor has forged 
a musical persona so strong and so pervasive 
that his influence, whether direct or inferred, 
has touched the artistic souls of just about 
every new performer currently inhabiting the 
rock jungle. From musical descendents such 
as Marilyn Manson and Prick— both of 
whom have enjoyed Reznor’s hands-on 
approval and support— to the likes of Filter, 
whose two charter members grew up under 
Reznor’s protective wing, this charismatic, 
black-haired visionary has blossomed into 
this era's most influential and inspiring rock 
and roll guiding light. 

“My songs are so personal, they come 
from deep inside me,” Reznor stated. “| 
started writing down my thoughts— usually 
very dark, depressing thoughts— and those 
eventually became the lyrics to my songs. | 
am surprised that what's going on in my 
head has been accepted by so many. | always 
believed my work was too dark, and far too 
personal, to be accepted the way it has.” 

Growing up in the rural Pennsylvania town 
of Mercer, Reznor always sensed that he 
never fit in with the small town values that 
his parents embraced so passionately. While 
studying piano at the tender age of five, 
young Trent began to become aware that he 
possessed a special gift— one that his sports- 
loving school mates failed to understand. He 
was encouraged to focus virtually all of his 
attentions on his music, foregoing a variety 
of social activities that he now admits may 
have made him “a little more normal.” But 
after practicing for eight hours a day, six days 
a week, for the better part of the next 
decade, something magical happened— 
Reznor discovered rock and roll, Kiss in partic- 
ular, and his life was changed forever. 

“When your world has basically consisted 
of being trained to be a classical pianist by a 
nun, the idea of standing on stage breathing 
fire, spurting blood and playing loud rock 
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and roll was incredibly exciting to me,” 
Reznor said. “| began to realize that rock and 
roll could take me places that classical music 
never could.” 

Despite his strong inclination to drop every- 
thing else and immediately begin pursuing a 
career as a rock and roll musician, for a while 
Reznor's life followed a much more pre- 
dictable and safe path. He continued study- 
ing piano, and eventually went off to 
Allegheny College where he studied comput- 
er technology. Rather than turning into a Bill 


“My songs are 
so personal, 


they come 
from deep 
inside me.” 


Gates-styled computer geek, however— a 
guy more interested in creating new screen 
savers than utilizing the technology to its 
maximum degree— Reznor began wonder- 
ing how he could apply his computer knowl- 
edge to his love of music. After hearing the 
instantly forgettable, Human League/Flock Of 
Seagulls brand of synthesizer-inspired rock of 
the early ‘80s, Reznor felt he had discovered 
his answer. 

“It was an interesting time, not so much 
for the music that was being made, but 
because synthesizers were finally reaching 
the point that the average musician could 
afford them,” he said. “| went out and got a 
sequencer that | could attach to my comput- 
er, and that opened up a whole new world 
for me. A lot of the things that | had wanted 
to express, but had never felt comfortable 
doing, were finally beginning to come out. It 
all began to make sense to me.” 

It wasn't long before Reznor turned his 
back on higher education, moved to 
Cleveland and began working in a local 


recording studio. During the days Reznor 
would listen to as much music as possible, 
then late at night, just before the studio was 
about to shut down, he’d go in and fool 
around with the equipment, familiarizing 
himself with as many studio techniques and 
quirks as possible. Inspired by the likes of 
Kraftwork, Reznor soon began to develop his 
own hard-edged style that incorporated his 
understanding of technology with his love of 
basic rock and roll. It was an exciting time of 
discovery, a period that laid the foundation 
for what would soon emerge as the begin- 
nings of Nine Inch Nails. 

“Making music was a dream to me,” he 
said. “It was also my greatest fear. | had 
spent most of my life playing pieces by classi- 
cal composers— now | wanted to write my 
own music. That was very intimidating; It 
was a great achievement for me when | 
wrote my first song at the age of 23. | just 
decided to put my feelings and emotions 
into every song, and just go for it. | didn’t 
know where it was going, and | didn’t care. | 
felt totally free for the first time in my life.” 

That freedom soon led to the creation of 
demo tapes that by 1988 had made the 
rounds and been passed on by most of the 
major labels. Finally a small indie label decid- 
ed to give Reznor a few bucks and allow him 
to record the first NIN disc, Pretty Hate 
Machine, a hard, confusing and all-together 
cynical view of the world that surrounded 
Reznor. Critics either loved it or hated it— 
but few ignored it. Reznor followed up that 
initial success with two EPs, Broken and 
Fixed both of which further employed his 
unique blend of technology and metal to 
present a totally unique musical amalgam. 
Though he hid behind the Nine Inch Nails 
band name (though for all intents and pur- 
poses he was the entire band) and he failed 
to even show his face on album covers, 
Reznor’s sound soon became one of the 
most recognizable in the rock sphere. And 
when The Downward Spiral soared past 
double platinum in 1995 there was no doubt 
left in anyone’s mind that this guy was more 
than a successful rock musician, he was a 
true musical visionary. Now, with the 
impending release of NIN's next disc— a disc 
that may well prove to be an apocalyptic 
event in terms of its media coverage and 
commercial impact— Trent Reznor truly has 
become the voice of his generation, a dark, 
brooding, eminently disturbing voice fit to 
speak the troubles of Generation X. 

“Trent works in a way that is so totally 
unique,” explained Filter’s Richard Patrick 
who served along-side Reznor as NIN'S gui- 
tarist for three years. “Especially in the studio, 
he's in a world totally his own. He has 
thoughts running through his head that the 
rest of us just have to guess at. | enjoyed 
working with him on stage, but especially 
when it comes to making an album, there's 
really not room for anyone else. Trent is a 
genius who is only now beginning to tap his 
full creativity.” 
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ther you feel inside and ae to reach Oo. te 

one. Every time you play it's important. It doesn’t matter if it’s 

or a big arena— you ‘ve got to make the connection. You've QO es 
them feel the blues.” 

Shepherd comes by his love for the blues honestly. Born and eS in 
Shreveport, Louisiana, young Kenny was surrounded by music from child- 
hood. His father was a noted radio personality in town, allowing the 
family access to any concert that roamed through the deep south. When 
he was only seven years old, Shepherd had an experience that changed 
his life forever. 

“We went to a Stevie Ray Vaughn show in town,” he said. “He lifted 
me up on the amp case on the side of the stage and | sat there the 
whole time watching him play. | was hooked. | started asking my dad 
for a guitar right then and | finally got one about six months later. | 
started listening to everything | could get my hands on— Howlin’ 
Wolf, Albert Collins and Albert King. The blues really got a hold of me. 
That's why | really appreciate the chance to pass along my love for the 
music to others.” 


MANHOLE 
H ~=The lines of distinction between various (and apparently divergent) forms of music continues to become less and less clear. Just a 
B) few years ago straight-ahead rock acts would have never even dreamed of trying to incorporate such varied influences as rap and 
@ hardcore into their sound. These days such a bold move has become almost commonplace. Yet few bands have managed the diffi- 
cult melding of such differing 
styles as Manhole, a Los Angeles- 
® based quartet that’s as street- 
Savvy as you can get— yet as 
rock and roll as can be. On their 
me debut album, All Is Not Well, 
® vocalist Tairrie B., guitarist Scott 
me Ueda, bassist Rico Villasenor and 
me drummer Marcello Palomino 
ideliver the goods with an 
intense, no-holds-barred style 
| that's guaranteed to rattle your 
nerves and shake your dental fill- 
ings. 
“Music should be more than 
jjust entertainment,” Tairrie said. 
“It should be an important 
means of expression. Our music 
isn’t just there to pt | 
| Someone 's face 
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AMERICAN HARDCORE PUNK 


PLAYIN HOMAGE TQ: 
. al A pbuge T.S.O.L. Minor Threat. D.I. 
Dr. Know D .R.I. Stooges plus new cuts from Slayer 


ON AMERICAN RECORDINGS CD’S AND CASSETTES. 


2. For the latest info about Slayer and all other 
Peep ae a American Recordings artists, 


{ |Also Available: contact American Recordings on the Internet at 
i cea ah cs http://american.recordings.com 
i & or e-mail us at 
\ P n i 4 A . 
AS : ges american@american.recordings.com 
d ao or on America Online - Keyword: Warner 
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AGONY IN DESPAIR 


Swedish import 
Power metal 
‘featuring Anders 
Johansson ex-Yngwie 
Malmsteen, Blue Murder 
cO- $15 


NARO- PRESS PLAY 


“Canadian import 
Featuring ex-Talas/Peter 
Criss vocalist, Phil Naro. 

"4-—K's out of 5” 

- KERRANG, U.K. 

+ CD-$1 4 CASS-$1 1 
* Taurus Run 
COME TASTE The BEAST 
Australian. Import. BIg 
riffing guitar/ 
awesome rhythm 
‘section hard rock 
at its finest. 
cD- $13 

David tafOuke -ROCK 
. WITH BALLS - "Excellent 
guitar ... powerful 
‘rock!"-G.Koukoulakis 
. Team FM 102MM Greece 
cD-$ 1 O CASS-$ 8B 
‘LES MUDEK -_ Deeper 
Shades: Of Blues- | white 
blues by legendary 
guitarist Dudek featuring 
members from Toto, 


The Pat Travers Band &- 


Daryl! Hall & John Oaks. 


CD-$ 41 4 CASS-$11 


Colourdream 
“COMING SOON 


Swedish: Import. Original 


heavy hard 

core metal unique > 
sound a sort of metal 

-Seattle. CD-$13 


KEEGAN -Mind No Mind- Swedish Import-- CD-$15 
MICHAEL: KNIGHT - Dreamscapes 
VAUXDVIHL-To Dimension Logic- Aus,imp- CD-$17 
NILE -. Festival Of Atonement 
TILES - Self Titled 
HIRED GUNS - The Bomb 
__ CARL DIXON - One -- 
“KRYSTAL. -. Plug This -- : 
Z-LOT-Z - Tearing At Your Mind ------- CD-$10 
--- CD- $8 
SOLINGER - Self Titled 
SKY BLUES - Temtation & Persuasion --- CD- $8 
SHADOWPLAY - Check’ It Out - CD-$12 
SKY BLUES .- Self Titled --- CD-$9.75 
IGNITE = The Cracked Mirror 
DAVID: LA DUKE -° Rock Hard Rocker --- CD-$12 
MYSTIC FORCE- Take Command/Ship ---- CD-$12 
ISOLATION CHAMBER -w/Mike Chlasclak-- CD-$11 
RUDE AWAKENING - Head Butter 


THE OFFICIAL INT'L UNDERGROUND HARD MUSIC REPURT 


Sum/Fall Issue NOW AVAILABLE with — exclusive 
interviews with Paradise Lost, Iron Maiden. immodtation, 
Gwar, Bruce Dickson, Trouble, Napalm Death & more, 
Plus ttaHan & Gresk Reports, Metat Madness/L.A. 
Report, €ternal Wafiings/Death Report,  Powerage/ 
Progressive Power Report, Ball &  Chain/industrial 
Report, Axebusters/Guitarist Showcase, Video Susters/ 
The Hard View, Show Reviews, news, tour dates & 
more! $3.25 USA, $4.25 Can & Mexico $5.25 World 
Magazina rates include shipping. 


Shipping & handling charges for USA orders add $2.00 
for vst item. Canada & Mexico add $3 for .1st Item. 
Rest of World add $4 for 1st Item. Each additional 
Item add .50¢. Kentucky residents must add 5% sales 
tax. Send. check, money. order or well hidden cash, 
payable to: ‘David LaDuke In U.S.A. FUNDS ONLY c/o 
SINBAD Prods, Box 58368, Louls, KY 40268-0368 
U.S.A. Tel/Fax: 502-447-2231. FREE color stickers 
with each order. Allow 4-6 weeks delivery. Accepting 
“promo kits for U.S.A. & Overseas mallorder, marketing, 
publicity & ‘promotional campaigns. 


Dist by Stoge 3 Promotions Ph/Fax:216-995-0224 
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BY GAIL FLUG 


t doesn’t take much to get Kix vocalist Steve Whiteman to speak his mind, especially about 
his band’s new album, Show Business or other people's videos. Thank goodness guitarist 
Ronnie Younkins isn’t so talkative or the guys would need their own magazine! 


Violet, Hole 

Steve: Not my cup of tea. That's all. 
Ronnie: It’s okay with me because | got 
some punk in me. You got to have some 
trash once in a while. 

Steve: It doesn’t suck, | don’t mean it like 
that. The video is cool, kinda odd looking. 
I'd think I'd remember it. 

Ronnie: | hope she feels better. 


You Wreck Me, Jom Petty 
Ronnie: Tom? Cool. 


tig 


type guitar solo) 

Steve: The bumble bee death. That's what | 
call that kind of stuff. This video is not one 
of this best, it looks like he took it easy on 
this one. 

Ronnie: | agree with Steve. 
video but it’s a cool song. 


It’s not his best 


Infected, Bad Religion 

Steve: This is everything I’m sick to death of. 
The shorts and battle boots and the stupid 
shirts and the dumb haircuts; absolutely no 


Kix’ Steve Whiteman and Ronnie 


Younkins: “Bad Religion is everything 


m 


Steve: ee makes great videos, re ways 


has. Tom Petty has grown on me over the 
years. | never considered myself a fan, but | 
love every song on his greatest hits album. It 
made me want to go out and buy some of 
his older albums. Talented guy. 

Ronnie: Yeah, you can’t deny talent. 

Steve: | always thought his biggest influence 
was Bob Dylan and | was never much of a 
Dylan fan. | liked real hard and heavy and 
sweaty and scummy music when | was a kid 
and Dylan never did anything for me. As | 
got older | got wiser and appreciate talent. 
Ronnie: He always has great old guitars in 
his videos. That's my kind of lead, two 
strings, three fingers...I'd rather hear that any 
day then (mimics a typical fast Malmsteen- 


I’m sick to death of.” 


concern = what the crowd thinks of how 
they look or how they perform. | hope that’s 
over with. | think people have to realize 
we're supposed to entertain people, not 
gross them out. 

Ronnie: A little more distortion on those 
guitars, guys. (laughs) 

Steve: It's nothing | haven't heard in the past 
five years that every other band hasn’t done 
before. If people like this kind of music, 
they'll like this band. I’ve had my fill of it. It’s 
time for some fresh music and a fresh look 
to come back. It always thrilled me to see 
bands like Aerosmith and the Stones 
because they went out of their way to look 
so damn cool that you idolized them for 
their coolness, the presentation of their show 
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and their music, and this band obviously 
don’t have that. We try to put that into our 
shows and these guys don’t have a clue. I’m 
sure they don’t care, which | guess is the atti- 
tude of this music. 

Delusional, Quicksand 

Steve: Are these guys the band? | don't 
know what the band looks like. 

Ronnie: If the director is trying to present a 
band here, he’s not doing a very god job. 
I'm sorry, | don’t get it. 

Steve: | don’t either. Can we pass over this 
one? 


Hip Today, Extreme 

Steve: | like these guys. 

Ronnie: That's a cool concept, playing in a 
box in the middle of Times Square. There's a 
great guitar hook in the song. | like the way 
it stops and the drums and vocals carry it. 
And | love the long haired girl, who ever she 
is. 

Steve: | saw them play this song on the 
David Letterman Show and they did it 
great. These guys are very talented. | don’t 
know why the singer cut all his hair off, 
don’t get that, but it’s a cool video. He's 
unique, he’s got his own thing going and | 
like that. You see, this is rock and roll. Great 
band, | wish them all the luck in the world. 
consider them a band in our genre and I’m 
pulling for all of us; The Cinderellas, the 
Warrants, Kix. All these bands that have 
done it before and have kinda been written 
off. That's bull. 


Long Time Dead, L.A.Guns 

Steve: These guys have been around long 
enough that they've earned respect. | saw 
them once in West Virginia and they're a 
good band. 

Ronnie: Phil Lewis played in my hometown 
one night with his own band. They were 
driving a van with a trailer tied to it, moving 
their own gear...It was great. 

Steve: It’s one of those cut-cut-cut-cut 
videos. You don’t get to see what the band 
looks like in videos anymore. Long Time 
Dead. Now there's happy title. 

Ronnie: It’s good to see them out again 
though. 

Steve: Yeah, | didn’t even know. | like the 
song, but the video has too much cutting for 
me. When you haven't seen a band for a 
while you like to see a long shot of them 
once in a while so you know who’ still in the 
band. I've noticed all the commercials today 
have the same quick cuts. | hate that. 


Down by Law, Madball 

Steve: | could tell you right now this is going 
to be a short one. This band sounds like the 
one in Ace Ventura. Strange kids like this 
kind of music. Kids that sit around and think 
about setting their parents’ house on fire. 
Ronnie: | liked Bad Religion better than this 
one. At least they had a bit of melody in the 
song. 

Steve: This does nothing for me. This is on 
the borderline of rap music. 
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The Cassettes and CD's below are all subject to a $1.00 discount. 
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Christian Death, . Death mix... 
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a 59.98 
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31 live performances and 4 extraordinary studio recordings(4 
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. August and Everything 
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Deep Purple.. 
Def Leppard.. 
Dickinson Bruce... 


Download... 
Edge of Sanilty.. 
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featuring Frank Marino 
Malevolent Creatlo... Joe Black Brrr eater 
Marillion 
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16.98 
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Mission Impossibl... 
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Moore Vinnie. 
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Gone Again 
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ALMIGHTY. JUST ADD LIFE < ; 
2CD/31TRX-JAPANESE DOUBLE DISC FOR THEIR LATEST ADDS}: 
17 BONUS TRACK CD “OSAKA LIVE 7/16/95" 

«+» LIVE AT THE STAR CLUB.... 

LIMITED AND NUMBERED FEATURES THEI: 
HAMBURG GERMANY 1962. 26 TRACKS ALL REMASTERED 
AND REISSUED ON THE ORIGINAL LINGASONG LABEL. 
COOPER ALICE...... THE LAST TEMPTATION... ..$23.10 
OUT OF PRINT IN THE U.S. THIS IS SPECIAL EDITION OF HIS 
1994 STUDIO ALBUM THAT INCLUDES A COMIC BOOK. 
FREHLEY ACE. SECOND SIGHTING 
10 TRX-REISSUES OF HIS FIRST 3 SOLO ALBUMS FOR 
MEGAFORCE. DELETED IN THE U.S. 

HELLOWEEN THE TIME OF THE OATH I 
12TRX-LIMITED EDITION CD OF THE GERMAN POWER METAL 
GROUP'S NEW ALBUM IN A SLIPCASE WITH A POSTER 

HENDRIX JIMI STORY é 
3C D/36TRX-COMMEMORATING THE 25TH ANNIVERSARY OF 
HIS DEATH CONTAINS 22 PREVIOUSLY UNRELEASED LIVE 
ALTERNATIVE VERSIONS 
KILLING JOKE........ DEMOCRACY 
12TRX-JAPANESE PRESSING ADDS TWO BONUS TRACKS 
"MASS" AND ALTERNATIVE MIX OF "DEMQCRACY™ 


JAPANESE PRESSING ADDS "GOT TO CHOOSE" AS A BONUS 
TRACK. 
MEGADETH, TRAIN OF CONSEQUENCES 
3TRX-BACKED WITH “SYMPHONY OF DESTRUCTION”, AND A 
LIVE VERSION OF “SKIN O MY TEETH RECORDED AT ALPINE 
VALLEY, WIS ON MAY 23, 1992 
MURDERERS ROW. MURDERERS ROW 
NEW 1996 STUDIO ALBUM. 10 TRACKS. 

MY DYING BRIDE... THE ANGEL AND THE DARK RIVER... $36.30 
FEATURES THE ALBUM PLUS A 26 MINUTE LONG BONUS CD 
OF 4 TRACKS RECORDED LIVE AT THE 1995 DYNAMO 
FESTIVAL 

NINE INCH NAILS.... THE DOWNWARDS SPIRAL. cs 
ADDS THE COVER OF JOY DIVISIONS “DEAD SOULS” THAT 

WAS FEATURED IN THE FILM "THE CROW" AS A BONUS TRACK 

COLLECTOR'S BOX KIT 
INTERVIEW PICTURE DISC-DIFFERENT THAN THE INTERVIEW 
IN THE BOX SET, MINI-POSTER, AND EMBOSSED GUITAR 
PICK. EXCELLENT PRICE!) 

NIRVANA. COLLECTOR'S BOX SET : 
LIMITED TO JUST 1000 COPIES WORLDWIDE/CONTAINS AN 
INTERVIEW PICTURE DISC, T-SHIRT, 75 PAGE BOOK, AND A 

COLOR PRINT OF THE BAND. NEVERMIND BOX COVER. 

OASIS.....esscreeeseeeee SINGLES BOX 

10CD-HOUSED IN A LUXURIOUS MATT BLACK BOX HINGED 
FLIP TOP AND A SLIVER LOGO ON THE FRONT THIS SET 
FEATURES ALL NINE OF THEIR SINGLES. “DON'T LOOK BACK 
IN ANGER’, “SHAKMAKER’, “ROLL WITH IT’, "“WHATEVER’, 
“WONDERWALL”, “CIGARETTES AND ALCOHOL” AND 
“SHAKEMAKER”, 37 TRACKS TOTAL. LIMITED EDITION 
PARADISE LOST..., SHADES OF GOD/ICON 
2CD/22TRX- 1992/93 ALBUMS FROM THE "MUSIC FOR THE 
NATIONS” LABEL 
PRAYING MANTIS.. CAPTURES/ALIVE IN TOKYO CITY.....$69.30 
2CD/20TRX-LIMITED EDITION FEATURES THE COMPLETE NOV | 
11-12 1995 SHOWS ON TWO DETAILED FULL COLOR PICTURE |: 
DISCS. BACKSTAGE PASS FROM THE 1995 SHOWS. 
$37.95 
LIMITED TO 2000 COPIES ONLY-DIGATALLY REMASTERED 
VERSIONS OF "SPREAD YOUR WINGS”, "WE WILL ROCK YOU’, 
"WE ARE THE CHAMPIONS'PLUS 36 PAGE BOOK OF BLACK 
AND WHITE PICTURES AND BLACK AND WHITE PRINT OF 
FREDDIE FROM HIS EARLY DAYS IN THE 70'S 

RODGERS PAUL..... LIVE IN LORELEY 1995 * 
RECORDED 1995 IN LORELEY BY THE FORMER LEADER OF 
BAD COMPANY. "FEEL LIKE MAKIN LOVE”, "ALRIGHT NOW’, 

“CANT GET ENOUGH’, "WISHING WELL”, AND MORE. 

SAXON..... 

9TRX-RE}. 
UNAVAILABLE ON U.S. DISC. 
SILVERCHAIR ISRAEL'S SON EP A 
NEW JAPANESE SIX TRACK DISC WITH FIVE NON-ALBUM 
TRACKS, “BLIND’, "MADMAN’, RADIO SESSION VERSIONS OF 
“TOMORROW'", "ACID RAIN’, AND “STONED” FROM SYDNEY 
AUSTRALIAN STATION “TRIPLE xX” 


"2CD/LIMITED TO 2000 COPIES ONLY. INCLUDED “TENEMENT 
LADE’, "RAPIDS", EXTENDED VERSIONS OF “CHILDREN OF THE § 
REVOLUTION", "SOLID GOLD EASY ACTION”, “FREE ANGEL”, 
AND MORE 
TESTAMENT. 
NO U.S. RELEASE IS SLATED FOR THIS COLLECTION. HITS 
FROM 1987-1994, 
TOO HOT TO HANDLE 
18TRX-13 STUDIO CLASSICS AND FIVE KILLER VERSIONS OF 
THEIR BEST SINGS: "TOO HOT TO HANDLE"(LIVE), “LONG 
GONE”, "PROFESSION OF VIOLENCE”, "WE BELONG TO THE 
NIGHT'(LIVE), “LET IT RAINS*(LIVE), “LIGHT OUT'(LIVE) & 
MORE. 


VISA/MASTERCARD. ACCEPTED 


PHONE AND FAX ORDERS 
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fax 24 hours a day, (415)898-7498 


accepted. Shipping charges are U.S.(1-3 items $3.50, 50¢ per each add'l 
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JACKYL, NIGHT OF THE LIVING DEAD 

After releasing two major label discs (and 
enjoying platinum success with their debut), 
Jackyl have joined the ranks of the “indies” 
with the release of their live album, Night 
Of The Living Dead. For those who were 
fortunate enough to catch Jesse James 
Dupree and his boys on the road— or even 


for those who weren’t— this is about as in- 
your-face an in-concert collection as has 
come down the pike in a long time. All the 
Jackyl fan favorites are here; from their radio 
hit Down On Me to their trademark tune, 
The Lumberjack— with Dupree’s chainsaw 
sounding better than ever. This is loud, 
bawdy, good-time rock and roll— as politi- 
cally incorrect and out-of-place in these 
angst-driven times as any album can be. 
That's what makes it so dang good. 

Ratingn as 2 


CELTIC FROST, IN MEMORY OF... 

Celtic Frost was one of those bands that 
people either loved or hated— if they even 
knew about this unusual Swedish band. 
From the moment of their formation in 
1984, Tom G. Warrior and his men explored 
metal’s dark underbelly, often with surprising 


insight. The question at hand, however, is 
whether Celtic Frost was ever big enough for 
a series of “Frost-inspired” bands to pay 
homage to the now-departed group. Does 
anyone really care if Opeth cover Circle Of 
The Tyrants, or if Inner Thought run through 
Morbid Tales? We think not. Everyone even 
remotely interested in this material is far bet- 


ter off sticking with Celtic Frost's original 
efforts. 
Rating: ** 


YOUTH GONE WILD, 

HEAVY METAL HITS OF THE ‘80s 

This three-disc collection presents a compre- 
hensive, if far from complete, overview of 
the bands and the music that made the '80s 
rock. From the metallic power of Dio (The 
Last In Line) and Motorhead (Ace Of 
Spades), to the power pop stylings of 
Dokken (/t's Not Love) and Poison (Talk Dirty 
To Me), a wide swath of hard rock terrain is 
covered in this fast-moving set. One might 
be surprised to hear the names— let alone 
the music— of such bands as Helix, Europe 
and White Lion mentioned again; in many 
ways it seems like decades since their style of 
silky-smooth hard rock was in vogue. Yet 


Life After Death: A four-star smash. 


there’s no denying that a lot of this stuff still 
sounds great. 
Ratings 775 


LIFE AFTER DEATH, 
LIFE AFTER DEATH 
Life After Death is a band that manages to 
walk the difficult line between straight- 
ahead rock and roll and more severe forms 
of metal madness. Featuring a variety of tal- 
ented players who've been around the hard 
rock scene for years, L.A.D. shows a heavy 
Thin Lizzy double-guitar influence (going so 
far as to cover the Lizzy classic Don’t Believe 
A Word) while establishing their own unique 
sound. Such songs as Hard Times, Mother 
and Tagger are as contemporary as tomor- 
row’s news, touching on such varied subjects 
as gang violence and lost love, all presented 
with the band's special brand of rock and roll 
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excitement. Of particular note are the soar- 
ing guitar runs of axe masters Terry Williams 
and Gio Santos. 

Rating: **** 


CEMETARY, SUNDOWN 

For those who believe that Death Metal has 
finally been swept under the carpet, along 
comes Cemetary, one of the heaviest, nasti- 
est and darkest units in recent memory. On 
their latest aloum, Sundown, the band’s 
gothic influence is in full view, filling each 
song with an unusual and memorable style 
and sound. This is far from predictable metal 
fare— the Euro-rhythm beats featured on 
many songs, and the macabre lyrics of 
Cemetary main man Mathias Lodmalm 
clearly mark this as a Death Metal band for 
the ‘90s. 

Rating: *** 


RATING SYSTEM: *****=EXCELLENT ****=VERY GOOD ***=GOOD **=FAIR *=POOR 
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Cancer Undead Coffin 
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AZP.4 @ $25.00 
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Thong 
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Soligram Skull Cherub 
Ring Buckle 
R.38 @ $20.00 B.15 @ $70.00 


Count Magistus 
Collectors Figure 
Ltd 3,333, Silver Plate 
Height - 6 inches 
LE.1 @ $127.00 


Nicocide 
Ashtray 


F AAC.4 @ $54.00 : : . 
Requiem Arch : 2 Rae ELSE i Demi Alchemist 
Pendant , : . es Gey Resin skull 
P.184 @ $29.00 ye ; : 5 F ~ : ASS.2 @ $41.50 


Pendants are supplied on F Magistus Funeral 
18 or 21 inch fckelliee chain, OsSipalus 8 eae ‘ 
= Belt Keyper Pondane 
longs come supplied on BLO.2 @ $29.00 
30' leather lace with P.170 @ $21.50 
pewter fittings. Thong 


N.170b @ $25.00 


Ing Rune 
Carnal Dagger 
Visit the Bodywear 
Alchemy Gothic BWA.11 @ $29.00 Dragon 
web site at; Tankard 
http://www. 


alchemy-gothic. AAT.10 @ $80.00 
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Be” gts. The Alchemist 
. ee ‘i, iss Pendant 
a P.26 @ $14.00 
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Soligram Studs | 
Earrings x2 : x 
E.168 @ $12.50 3 2 


All Alchemy Gothic bodywear Slave 
: ‘ JSeatures silver beads mounted 
Upir Magistus upon surgical steel rings for Body wear - 
M-L-XL Tee shirt safe bodypiercing. BWA.10 @ $29.00 ‘ Ss 


ALB.151 @ $16.00 


For Alchemy Gothic distributor enquires contact: 
The Alchemy Carta Ltd HP996, The Alembic, Hazel Drive, Leicester LES 2JE. England. 
Call: 001 44 116 282 4824 Fax: 001 44 116 282 5202. 

Email dispensary@alchemyg.demon.co.uk 


Vladeptus Flask 
AAF.12 @ $69.00 


For Alchemy Gothic trade enquires and full color mail order catalogue contact 


Blitzkrieg Inc. | Fine Line Products LegendsofEngland Mobtown Enterprises Orion Distribution Artimonde Tradin: 
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Jewellery shown at 75% actual size All products and artworks are ™ & © The Alchemy Carta Ltd 


COMPILED BY THE HIT PARADER STAFF 


e know that by the time your reach 

Hit Or Miss, buried as it is deep in 
the recesses of Hit Parader, you've 
already been assaulted by a flood of eye- 
popping photos and fact-filled features. 
We know that you've been provided a 
smorgasbord of rock and roll excitement, 
and that we've got to really deliver the 
goods in order to keep your attention. 
Well, buster, that’s just what we plan on 
doing in this month's action-packed edi- 
tion of Hit Or Miss. 


STONE TEMPLE PILOTS, 
TINY MUSIC...SONGS FROM THE 
VATICAN GIFT SHOP 

It seems as if each time the Stone 
Temple Pilots venture into the recording 
studio, they're liable to-emerge with 
music startlingly different from what any- 
one might expect. Following two consec- 
utive multi-platinum albums, Core and 
Purple, many fans anticipated another 
dose of the moody, brooding, guitar- 
heavy rock that has become STP’s calling 
card. In sharp contrast, much of the 
material contained on Tiny Music is rela- 
tively light, up-beat fare that owes its 
musical lineage more to the Beatles than 
to Black Sabbath. Such songs as Tumble 
In The Rough and Big Bang Baby find 
these oft-troubled rockers sounding 
energetic and happier than one could 
have reasonably expected. 
HIT 


SCORPIONS, PURE INSTINCT 

The Scorpions were one of the biggest 
bands of the ‘80s with their slickly-pro- 
duced metallic songs capturing the 
macho, party-hearty mood of the times. 
Unfortunately these Teutonic Terrors have 
done little to change with the times, and 
while the material contained on their lat- 
est effort, Pure Instinct, is still highly 
entertaining, it has begun to sound 
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extremely dated. While no one wants 
Klaus Meine and the boys to suddenly 
turn into an alternative rock machine, 
such songs as Wild Child and But The 
Best For You are so predictable and so 


of cutting-edge excitement. 
MISS 


SOUNDGARDEN, 
DOWN ON THE UPSIDE 

The arrival of a new Soundgarden 
album is always cause for celebration in 
hard rock circles. These Seattle rockers 
have established themselves as one of 
the most gifted and challenging bands 
around, and on their latest disc, Down 
On The Upside, the band has done little 
to disappoint. New tunes Ty Cobb, 
Overfloater and Pretty Noose display all 
the classic Soundgarden elements— the 


heavy guitar rumble of Kim Thayil and 
the throaty roar of Chris Cornell— while 
cleverly stepping into previously unchart- 
ed musical terrain. This one’s gonna be 
big, big, big! 

HIT 


METALLICA, LOAD 

If there's one album that the rock 
world has been waiting for with baited 
breath, it’s Metallica's new one, Load. In 
all honesty, it’s a collection that fails to 
display the instantly appealing qualities 
of it’s legendary predecessor, the band’s 
“black” album. Yet upon repeated listen- 
ings the true brilliance of the group's 
new collection emerges. With a heady 
mix of short and long songs, and a blue- 
sier, looser feel to many of the band’s 
compositions, Metallica may no longer 
be the Metal Monsters of yesteryear— 
but they are still unquestionably one of 
the most aggressively daring bands on 
earth. 
HIT 


DEF LEPPARD, SLANG 
For years Def Leppard was the studio 
“creation” of producer Mutt Lange, 


the man who wrote most of the mate- 
rial on the group’s legendary mid-’80s 
albums as well as the guy responsible 
for creating the “Def Leppard Sound.” 
Well, on their latest collection, Slang, 
these English Aces have decided to go 
it alone. Good move! Gone is the 
overly slick sound that was and is 
Lange's trademark, and in its stead is a 
rawer, rougher style that gives the 
Leps plenty of room to show off their 
chops. While they may forever be 
linked with the ‘80s, there's no doubt 
that Def Leppard are primed and ready 
to attack the ‘90s. 

HIT 


Blue GraPe Mai. ORDER 
1 800 47-GRAPE 


FEATURING THE LATEST MERCHANDISE FROM: 


SEPULTURA 
MACHINE HEAD 
NAILBOMB 
TYPE O NEGATIVE 
FEAR FACTORY 
MADBALL 
LIFE OF AGONY 
MONSTER VOODOO MACHINE 
AND MANY MORE! 


CALL OR SEND FOR 
YOUR FREE CATALOG! 


Blue Grape Merchandising Dept. HP 
830 Broadway, New York, NY 10012 . 
e-mail: Bluegrape@mail.roadrun.com 
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78-79) UNDERACHIEVER 90) BATTLE 
90) MARS ATTACH 90) HOPKINS 


THE STORY BEHIND THE SONG 


i not unusual for ticket holders to be 
accosted as they arrive at a Pitch Shifter 
concert by protesters. In fact at a recent 
show, fans were handed flyers explaining 
how the band’s music destroys the innocent 
minds of young children. “Yeah, our music 
perverts the normal course of society,” 
laughs frontman and main songerwriter, J.S. 
Clayden. “Can you imagine that?” The sec- 
ond single Under Achiever from the England- 
based quartet's latest effort Infotainment? 
only reinforces their brand of dark humor 
and sarcasm by driving the spikes into the 
coffin just “a little bit deeper.” 

Underachiever is about how subtle “popula- 
tion control” has become, ‘society herding’ 
as | like to call it,” continues Claydon. “It’s 
about how we are sold; unatainable images 
by adverts, sold the idea that ‘progress’ will 
save us—sold us the idea that there is 
something to be gained by ‘social climbing,’ 
sold the idea that we really do make our 
own choices.” 

Our second pick, Battle by Overkill carries 
on in their decade-long tradition of anger 
and aggression combined with emotional 
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UNDER ACT. 


madness and controlled chaos. 

Frontman/vocalist Bobby “Blitz” Ellsworth 
explains: “While writing the melodies and 
lyrics, | felt drawn to the center of the fight 
trying to overcome the obstacles that 
blocked the advancement of my life. | 
could lose the battle as long as | didn't 
lose the war. It’s obvious, this sure ain’t no 
love song!” 

As for the Misfits who formed in 1977, 
Mars Attacks was born out of.group 
founder and bassist Jerry Only’s avid inter- 
est in the 1964 sci-fi collector card series 
of the same name. The single he says was 
specially penned for main macabre direc- 
tor Tim Burton's next movie. “I've been col- 
lecting the card series for over 30 years,” 
Only offers. “Now my son is really into it. 
We have fun collecting together. It’s a real 
bonding experience. Just think how perfect 
this song is for Misfits— It’s like Mars 
attacks the world and the Misfits attack 
the world too.” The tracks is from the 
forthcoming Misfits album which is 
expected to be released at the end of the 


year. 


UNDERACHIEVER 
(Recorded by PITCH SHIFTER) 


J.S. CLAYDEN 


Lie to me, tell me I'm like you 
Tell me I'm beautiful, tell me I'm cool 


Talk to me ‘like that’ you know we like 
that 


Tell me it’s faultless, teflon child 
Tell me there's nothing wrong (nothing 
wrong) stay press smile 


Lie to me, patronize me 
Talk to me ‘like that’ you know like that that 


I can see mass redundancies in you're 
smile 


Tell me it’s perfect, ten feet high. 
Starve me, sedate me but feed the lie that 


Lie to me, patronize me 


Lie to me, keep patronizing me 
Talk to me “like that’ you know we like 


| see mass redundancies in your smile 


Lie to me, (keep, keep) lying to me 
Talk to me, ‘like that’ you know we like 


© 1996 Earache Music Songs. 


PLAY 
KILLER 
GUITAR! 


THE MOST DETAILED, ORGANIZED & COMPREHENSIVE 
GUITAR INSTRUCTION AVAILABLE TODAY 
¢ No music reading necessary. 
¢ Each lesson includes step-by-step instructions, understandable diagrams & cassette tape. 
¢ For guitarists at any level — advanced techniques & theory explained using a 
no-nonsense approach that even a beginner could understand. 
¢ Covers styles of Vai, Van Halen, Hammett, Lynch, Satriani, Cantrell, DeLeo, Thayil, Hendrix, Cobain, 
Corgan, McCready, Mustaine, Darrell, Skoinick, Spitz, Malmsteen, Rhoads, Gilbert, Tabor, Wylde, Perry, Slash, Schenker, etc. 


What the critics say: 


“Absolutely excellent! Killer licks, burning rhythms & mind boggling techniques clearly explained & demonstrated on cassette. Not only is the 


teaching approach so effective, but every possible technique & topic is covered. You'll 
probably learn in months what normally would have taken years. A must for guitarists at any 


level of playing.” 


& concise language.” 


“An exhaustive exposition! Very thorough & comprehensive. A well structured & explanatory catalog of all those neat GUITAR 
things heard on record." bert 


“Every possible technique is shown! An amazing collection of every technique you might employ in any GUI 
metal tune.” 


“The brainchild of a guitar wiz! The amount of information in each lesson is staggering. An informative course written in a clear RIP 


SCHOCL 


“A dizzying range of contemporary stunts crisply explained & easy to follow. Extremely valuable for any rocker bored playing the same old 
licks. Even an old dog like me picked up fresh ideas. How come no one made anything like this when 7 
| started to play?” - Pete Prown fui 


“A comprehensive survey! Solid music theory, chord & scale concepts, licks, tricks & technique. Highly recommended. ‘GuitarPlayer 


“A detailed study of tricks & techniques of guitar heroes, carefully explained using step-by-step instructions, diagrams, peu 
& cassettes.” ce x 


1. Metal Chord Guide: Puts great rhythm playing right under your fingertips. Covers every chord behind today’s 
rhythms including power chords in all positions, triads, diads, thirds, passing chords, suspensions, alternate tunings, 
unusual fingerings, open chords, barre chords, etc. Plus all aspects of chord theory 


2. Total Scales & Modes: Teaches you to master the fretboard. You'll learn to play over the entire neck from top to 
bottom. You'll also learn which scales to play over various chords for soloing. You'll learn about keys, modes & other 
important principals of theory. Covers every scale used in lead guitar including blues scales, pentatonics, major, 
minor, harmonic minor, diminished, 3-note-per-string scales, extended forms, dorian, phrygian, mixolydian, loads 


3. Techniques & Exercises: Once you've learned the necessary chords & scales, it’s time to develop your fingers. 
You'll learn exercises to build lightning fast picking & an enormous stretch. Exercises for strength & agility. Exercises 
using multiple hammer-ons & pull-offs. You'll learn the secrets of a burning fret hand by practicing techniques used 
by today’s top players. Plus the 15 picking combinations, 24 finger combinations & principles of proper technique for 
maximum speed & accuracy 


4. Tricks: Covers every flash technique known to man. First you'll learn to make your guitar scream with every way 
imaginable to get harmonics. Then all other fretboard pyrotechnics are explained: every possible variation for 2-hand 
tapping, combining tapping & scales, 8-finger tapping, tapped slide, tapped trill, 2-hand slide, right hand plays behind 
left, other 2-hand techniques, whammy bar, “talking” guitar, feedback, swells, raking, slapping, weird noises, effects 
devices & on..: & on... & on 


5. 100 Versatile Licks & Runs: An encyclopedia of killer licks to last a lifetime of burning guitar solos: ascending 
runs, descending runs, repeating-type speed licks, blues licks, modal licks, harmonic minor & diminished runs, 2- 
handed riffs, chromatic licks, open string licks, tons more 

IN U.S. & CANADA- add $2.50 when ordering any lesson. Add $1.00 each additional lesson. Order all 5 lessons & the postage is FREE! NY state residents add 8'/:% sales tax 


FOREIGN ORDERS WELCOME - we ship worldwide via air mail. Money order, check or draft payable in U.S. funds. Add $5.00 when ordering any lesson. Add $1.00 each additional lesson 
Mechanics of Metal™ Publications, P.O. Box 140162, Dept. E, Howard Beach, N.Y. 11414 
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teve and Ronnie from 
Kix know that there's 
only one place that they 
can keep up with the latest 
hard rock action...and it ain't 
the Wall Street Journal, 
baby! When they want to | 
find out about who's on tour 
and who’s in the studio, they 
know the only place to look Is . 
‘in the pages of Hit Parader, 
the definitive source for hard 
rock information, interviews 
and gossip. So if you want to 
keep up with the latest hard 
rock happenings, don’t miss 
the chance to get Hit Parad- 
er each and every month. It’s 
better than a front row seat 
_at the hottest show in town! 


MAGAZINE SERVICES, DEPT. HP 
210 Route 4 East Suite 401, Paramus, NJ 07652-5116 | CREDIT CARD # 


[12 ISSUES FOR $29.50 7 
[1] 24 ISSUES FOR $55.00 NAME (please print) 


ENCLOSED: OR CHARGE TO: | A20RESS 
[CHECK [IMONEY ORDER  [-] MASTERCARD [VISA 


FOR A TOTAL OF $ EXP. DATE CliLy, STATE ZR 


(MAKE CHECKS, M.O. PAYABLE TO MAGAZINE SERVICES.) 
IGRLATOIRE sen cause aks ka Sallie sch kleine CANADA ADD 25%/FOREIGN ADD 50% 


PHOTQ: GAIL FLUG 


CREDIT CARD/C.O.D. ORDER LINE You can Fax us your C.O.D./ 
Tel. (616) 893-0360 Credit Card order(616) 894-5736 


WILD SIDE IMPORTS 


TAKARA 


Awesome melodic metal 
band with vocalist 
Jeff Scott Soto(Eyes, 
Yngwie, Talisman, 
etc...)Neal Grusky 
(Chris Impellitteri 
Fs style guitarist) & 
Robert Duda on drums! 


TARAO2 aa 3 ra | 
$12.00 TARAOI $12.00 DRERO2 $12.00 


VAIN 
MAEX01 $16.99 i a as 


VICTORY 


Voiceprint is 
by far the 
best Victory 
cd yet! Keep 
your eyes 
open for 
their new 
LD€ video & 
single! 


reat neo classical 
itarist, good band & 
ocalist! 


VAINO3 $14.99 


Fade is an awesome melodic 
masterpiece! 


EDWIN DARE 


VIRYO8 $14.99 FRONTLINE 


EDREO1 
$12.00 THE KINGS MACHINE 


Very good 
cdi crcssrdnsarpaancrarroisinascniein melodic/ . FRNEO2 
reat progressive metal progressive $14.99 
and Queensryche/Fates metal band! 
arning style! a Ex Gemini i. | ne — 
. vocalist! Two Faced sounds like 


The Storm/Journey mixed! 


KIINO1 $12.99 


end check, money order or Visa/MC/AMEX/DISC number to: WILD SIDE IMPORTS, P.O. BOX 192, 
itehall MI 49461. 


hipping charges are $2.00 per disc U.S. or $5.00 for international orders. MI customers add 6% sales tax. 
-O.D. is also available, call for information. We have a catalog with over 3,000 cds, it is $2.00. We will beat 
y of the competitions advertised prices (magazine ads only)you must mail in ad with order! 


WHOLESALE INQUIRIES WELCOME 


fae 


A200 De Cart 


B*U*s*H 


rT Migs | 


CONCERT EXPRESS 


Authentic Concert Tour Tee-Shirts 
$16.95 -- Specify Size (M, L, X) 


12939 AC/DC Back In Black 

22304 AC/DC Comic Book Devil 

18554 AC/DC Give The Dog a Bone 

21831 AC/DC Huge Lettering 

20411 AC/DC On The Brain 

16634 AEROSMITH Aero-Force 

20564 AEROSMITH Aeroathletic 

20561 AEROSMITH Aerosmith Tv 

16635 AEROSMITH Get A Grip 

20698 AEROSMITH Group By Airduct 
20693 AEROSMITH Program Cover 
22256 ALICE IN CHAINS Fly Pocket Logo 
32967 ALICE IN CHAINS Grind 

21573 A. IN CHAINS Jar Of Flies Cd Cover 
21312 A. IN CHAINS Painting Jar Of Flies 
30884 ALICE IN CHAINS Sunflower 
30883 ALICE IN CHAINS Ty Dinner/Fly 
11005 ANARCHY Logo 

21261 ANATHEMA Crestallen 

17014 ANTHRAX Collage 

16949 ANTHRAX Group In Diner 

22711 BABES IN TOYLAND Funhouse 
22803 BAD BRAINS God Of Love 

21763 BAD RELIGION Stage Dive 

17159 BAD RELIGION Sutfer/ Boy On Fire 
28055 BEASTIE BOYS 8-Track 

14516 BEASTIE BOYS Bordered Photo 
21413 BEASTIE BOYS Grand Royal Cd 
13982 BEASTIE BOYS Group 

20886 BEASTIE BOYS !!i Communication 
22173 BEASTIE BOYS Mics Of Fury 
20881 BEASTIE BOYS Photo Efx 

22694 BEASTIE BOYS Speakers Stacked 
33118 BEATLES Anthology 

21561 BIKINI KILL Yeahyeahyeahyeah 
21959 BIOHAZARD 2 Guys 

20864 BIOHAZARD Kid With Gun/ Itinerary 
21835 BIOHAZARD Photo Against Wall 
22185 BIOHAZARD Syringe Face 

21880 BLACK CROWES Amorica Or Bust 
22239 BLACK CROWES Indian Crow 
21570 B. CROWES Stoned Girl/Amorica 
19188 BLACK FLAG Bars Logo 

19196 BLACK FLAG My War 

18671 BLACK SABBATH Angel Lp 

18975 BLACK SABBATH Devil Cross 
31203 BLACK SABBATH Historical 
33006 BLIND MELON Racing Strip 
32451 BOB MARLEY Rollin One 

21759 BON JOVI Crossroads 

31431 BON JOVI Triple Image Of Jon 
14632 BOSSTONES Bulldog/Bosstones 
21558 BOSSTONES Little Bit Ugly/ 
19044 B. SURFERS Gas Station Man 
19048 B. SURFERS Woman In Stars 
22161 C.0.€. Burning Match 

33050 C.0.€. Deliverance 

33049 C.0.C. Huff‘N Puff 

22160 C.0.C. Nuclear Explosion 

33009 CANDLEBOX Oval Box 

18602 CANDLEBOX Photo 

13773 C. CORPSE Butchered At Birth 
21189 CANNIBAL CORPSE The Bleeding 
31412 C. CORPSE Tomb Of Mutilated 
20897 CARCASS Descanting /Insalubrious 
32327 CATHEDRAL Mirror 

28188 CATHERINE WHEEL Eat My Dust 
19035 C. MANSON Glow In Dark Face 
15227 CITIZEN DICK Group 

11088 C, ORANGE Alex W/Knife 

11022 CLOCKWORK ORANGE Droogies 
21480 COLLECTIVE SOUL Logo/Warrior 
31347 CRANBERRIES No Need To Argue 
31448 CURE Boys Don't Cry 

15280 DANZIG Bisley 

21424 DANZIG Danzig 4 Cd Cover 

14174 DANZIG How The Gods Kill 

21832 DANZIG Little Whip 

32378 D. MATTHEWS BAND Face In Oval 
32564 DAVID BOWIE Filthy Lesson 
19459 DEAD KENNEDYS Dk Logo 
20558 D. KENNEDYS Convenience 
22593 D. KENNEDYS Holiday / Cambodia 
11006 DEAD KENNEDYS Too Drunk F**k 
28056 DEATH Symbolic 

22213 DEICIDE Pentatixion 

22707 DINOSAUR JR Cows/Logo 

21146 DINOSAUR JR Feel The Pain 
31336 DOKKEN Dysfunctional 

33061 DOORS Blue Smokey Photo 

33062 DOORS Jim Glowing Reflection 
21657 DOORS Jim With Mic On Fire 
28051 DOORS Neon Spectrum Of Group 
12999 DOORS Riders On The Storm 
21452 DREAM THEATER Mirror 

22202 ENTOMBED Wolverine Blues 
21418 ERIC CLAPTON Shawdow Portrait 
11015 EXPLOITED Punks Not Dead 
22280 EXTREME Suicide Clown 

32329 FACE TO FACE Logo 

22491 FAITH NO MORE Barking Dog 
22589 FAITH NO MORE Square Logo 
32143 FEAR FACTORY Demanulacture 
28045 FIGHT Small Deadly Space 

31200 FILTER Mocha Bus 

33047 FLAMING LIPS Alien 

32442 F. FIGHTERS Glow Dark Alien Head 
31420 FOO FIGHTERS Ray Gun 

22220 FUDGE TUNNEL |gnorance 

15194 FUGAZI Group Shot 

20895 FUGAZI Killtaker 

11091 FUGAZI Not A Fugazi Shirt 

32244 G00 GOO DOLLS Logo 

15309 GRATEFUL DEAD Snow Bears 
28061 GREEN DAY 39 Smooth 

22693 GREEN DAY Man W/Straight Jacket 
19043 GREEN DAY Dookie Bombs 

19015 GREEN DAY Dookie Logo 

22818 GREEN DAY Group Photo 

28060 GREEN DAY Kerplunk Girl 

21654 GREEN DAY Man Pissing 

31449 GREEN DAY Practice Space 


17013 GUNS ‘N ROSES Rose & Gun 
21836 G. ‘N ROSES Sympathy For Devil 
13536 GUNS ‘N ROSES Use Your Illusion 
33067 GWAR Chain Strip W/ Wrecking Ball 
20703 HELMET Betty Cd Cover 

22236 HELMET Chick With Gun 

21773 HOLE Glitter Heart 

22819 HOLE Swirl Logo 

11037 J. ADDICTION Nothing's Shocking 
11084 JANES ADDICTION Ritual/Habitual 
11096 JANE’S ADDICTION Santa Lucia 
21974 J. JOPLIN Janis With Sunflowers 
22187 JERRY GARCIA Hidden Face 
22237 JIM MORRISON Grave Stone/Die 
21337,J. MORRISON Wanted Dead/Alive 
20554 JIMI HENDRIX Electric Ladyland 
21948 JIMI HENDRIX Face In Space 
17969 JIMI HENDRIX Glasses/Logo 
17951 JIM! HENDRIX On The Road Again 
18674 JIM! HENDRIX Photo/Experience 
20690 JIMI HENDRIX Sweet Angel 

22278 JIMI HENDRIX Wearing Green Shirt 
32802 KING DIAMOND Spiders Lullabye 
21872 KISS Calling Doctor Love 

21873 KISS Fork Head 

21655 KISS Kiss My Ass Lp Cover 

21870 KISS Rock ‘N Roll Over 

32796 KMFDM A Drug Against War 

32798 KMFDM Sucks 

29020 KORN Logo 

33117 KORN Spanking 

22796 L7 Rabid Rabbit 

14490 L7 Smell The Magic 

11010 LED ZEPPELIN 1st Lp Cover 

11013 LED ZEPPELIN 2nd Lp Cover 
11077 LED ZEPPELIN Bik S.S. Full Color 
32973 LED ZEPPELIN Dragon 

20551 LED ZEPPELIN Earth Rift/Symbols 
32972 LED ZEPPELIN Flame Hand 

21520 LED ZEPPELIN Sheild With Runes 
17329 L. ZEPPELIN Square Photo/4 Blimps 
11011 LED ZEPPELIN Stairway 

32971 LED ZEPPELIN Stonehenge 

30909 L. ZEPPELIN Wheatfield W/ Symbols 
11056 LED ZEPPELIN Wizard W/ Symbols 
22180 LED ZEPPELIN X-Ray Icarus 
32147 LIFE OF AGONY Lost At 22 

21196 LIFE OF AGONY Through/Through 
32146 LIFE OF AGONY Ugly 

21164 LIVE Selling The Drama 

20672 LIVE Throwing Cooper * 

21342 LIVE Turtleman 

31444 LOLLAPALOOZA Bandana Flag 
31445 LOLLAPALOOZA Yin Yang Fish 
30910 LYNYRD SKYNYRD Group Photo 
22215 MACHINE HEAD Burn My Eyes 
32149 MACHINE HEAD Jesus Wept 
28050 MAD SEASON Above Cd Cover 
21953 MARILYN MANSON Beware Of God 
21258 MARILYN MANSON Blue Face 
32577 MARILYN MANSON Hand & Logo 
22186 MARILYN MANSON Lipstick Face 
32578 M. MANSON Silver Logo/Everlasting 
22241 MEAT PUPPETS Characters 

30887 MEAT PUPPETS Smiley Baby 
18673 MEAT PUPPETS Too High Too Die 
20559 MEGADETH Anatomy Of Vic 

22527 MEGADETH Clothesline 

18558 MEGADETH Dr. Vic 

22526 MEGADETH Eye Of Death 

21443 MEGADETH Father Vic 

18277 MEGADETH Grim Reaper 

18279 MEGADETH Pentagram 

21445 MEGADETH PunkVic 

22157 MEGADETH Sickle 

21941 MEGADETH Skole 

22158 MEGADETH Train Of Consequences 
32732 MEGADETH Youthanasia Lp Cover 
21552 MELVINS Kozik's Nun/Cherib 
13714 METALLICA 4 Faces Tour Shirt 
11002 METALLICA Damage Jnc. 

16597 METALLICA Don't Tread On Me 
15284 METALLICA Executioner 

13832 METALLICA Gargoyle 

11030 METALLICA Justice For All 

11003 METALLICA Kill ‘Em All 

11025 METALLICA Ride The Lightning 
11004 METALLICA Metal Up Your Ass 
21652 METALLICA Metallifukinca 

11051 METALLICA One 

11001 METALLICA Master Of The Puppets 
13361 METALLICA Sad But True 

21341 MINISTRY Casey's Last Ride 

13794 MINISTRY Jesus Built My Hotrod 
15165 MINISTRY Mosquito 

15174 MINISTRY Pyramid 

15198 MINISTRY Scarecrow 

11090 MINOR THREAT Bottled Violence 
41111 MINOR THREAT Jan 

32120 MISFITS 1995 Skull 

33126 MISFITS Doyle Portrait 

33106 MISFITS Glow In Dark Skull 

33127 MISFITS Jerry Portrait 

33107 MISFITS Santa GoGos 

21271 M. ANGEL Abominations /Desolation 
21404 MORBID ANGEL Candle In Skul! 
22293 MUDHONEY Meatylicious Devil 
29040 MUDHONEY Outbreak Suites 
18732 NAILBOMB Logo 

21566 NAPALM DEATH Fear Lp Cover 
21274 N. DEATH Harmony Corruption 
21273 NAPALM DEATH Plague Rages 
18696 NINE INCH NAILS Downward Spiral 
20986 NINE INCH NAILS Now |'m Nothing 
14466 N. INCH NAILS Pretty Hale Machine 
18089 NIRVANA |n Utero 

18603 NIRVANA Incesticide 

22272 NIRVANA Kurt Age 7 Photo 

22154 NIRVANA Kurt Cobain U.K. Photo 
30848 NIRVANA Live In Ny Unplugged 
13665 NIRVANA Logo 

13715 NIRVANA Never Mind 


22271 NIRVANA People Magazine Photo 
18344 NIRVANA Seahorse 

21483 NO FX Cowgirl 

31432 NO FX White Trash 

32574 OASIS Union Jack 

21195 OBITUARY Executioner 

22214 OBITUARY Tree Lady 

30850 OFFSPRING Chew Your Arm 
31416 OFFSPRING Monster W/ Gun In Car 
21775 OFFSPRING Monster Baby With Gun 
31329 OFFSPRING Poinfy Droopy Face 
20964 OFFSPRING Skeleton Cd Cover 
32996 ORANGE 9MM Gun/ Logo 

33120 0. OSBOURNE Giving Middle Finger 
22277 PAGE/PLANT Unledded 

22580 PANTERA Born Again/Burning Faces 
20868 PANTERA Far Beyond 2/ Logo 
22181 PANTERA Foot With Spikes 

32125 PANTERA Montage Collage 

19039 PANTERA Pot Leaf ‘94/World Tour 
18205 PEARL JAM Flame Picture 

33035 PENNYWISE Bar Logo 

32122 PHISH Multi-Media 

14538 PINK FLOYD Atom Heart Mother 
41098 PINK FLOYD Darkside 

14912 PINK FLOYD Diver 

13293 PINK FLOYD Hammers 

21227 PINK FLOYD Metal Heads 

15209 PINK FLOYD Screaming Head 
20708 PINK FLOYD Time 

13450 PINK FLOYD Wall Collage 

31195 PRIMUS Cookie Man Face 

17090 PRIMUS Pork Soda ' 

31194 PRIMUS Screaming Face 

30911 PRONG Fork Thru Eye 

32126 PULP FICTION Movie Poster 
33012 QUEENSRYCHE On The Streets 
33013 QUEENSRYCHE Water Tower 
33070 R.E.M. New Sights/Band Photo 
21447 R. H. CHILI PEPPERS Big Smile 
21236 R. H. C. PEPPERS Glitter Asterisk 
21448 R. H. CHILI PEPPERS Fractal Chili 
33048 R. H. CHILI PEPPER No Friends 
32730 R. H. CHILI PEPPER Photo 
17648 R. A. MACHINE Revolutionary Guy 
20702 RAGE AGAINST MACHINE Fist 
21169 RAMONES Acid Eaters/Flowers 
11044 RAMONES Presidential Logo 
17077 RAMONES Mondo Bizaro 

32127 RAMONES Pinhead 

22303 RANCID Crinkle Logo 

21340 RANCID Fist 

21559 RANCID Radio Radio Radio 


Pe ee 
‘dcr: Hert) nals: tive siowannwar sir 
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33074 R. BAND Insomniac/Cotfe Cup Dy «& a 
22243 R. BAND Sun Logo/Civilized DNA @ DZ) S) a) 4 


18398 RUSH Counterparts 

18450 RUSH Phrases 

11100 RUSH Star With Man 

18449 RUSH Tortoise & Hare 

11059 SAM HAIN Initium 

11070 SAM HAIN November Coming 
21276 SAMAEL Jesus With Nails 

20656 SANTANA Carlos W/Guitar 

14488 SEPULTURA Group/Posse Tour ‘92 
18734 SEPULTURA Heart Design 

18730 SEPULTURA Territory 

22297 SEX PISTOLS Never Mind Bollocks 
11009 SEX PISTOLS Save The Queen 
32916 §. VICIOUS Picture Collage Anarchy 
32439 SILVERCHAIR Frog On Hotrod 
32440 SILVERCHAIR Pigface 

20949 SKINNY PUPPY Meek-Tweek Baby 
22194 SLAYER Biting Skulls 

21834 SLAYER Branding 

22490 SLAYER Circle Of Beliefs 

13177 SLAYER Crucified Skeleton 

18977 SLAYER Gas Mask * } Bet SG Res is 
22489 SLAYER Grappling Guy ME yot oo itt wre i gilvecchetr 
18127 SLAYER Nuclear Explosion : : 7 

21348 §. PUMPKINS Psychedelic Woman 

17602 SMASHING PUMPKINS Siamese 

22295 SONIC YOUTH Astronaut 

22804 SONIC YOUTH Confusion Is Sex 

32803 SONIC YOUTH Paper Dall 

30837 SOUL ASYLUM Dunee Desk 

31340 SOUL ASYLUM Rat Trap 

20910 SOUNDGARDEN Black Hole Sun 

22590 SOUNDGARDEN Group Photo 

20919 SOUNDGARDEN Paint Splash 

20556 SOUNDGARDEN Spacey Glow 

18679 SOUNDGARDEN Super Unknown 

32524 SPONGE 8-Track 

22156 SPONGE Candy Corn 

13805 §. RAY VAUGHAN Airbrush Photo 

18535 $. RAY VAUGHAN Crossed Guitar 

11105 STEVIE RAY VAUGHAN In Step 

13000 STEVIE RAY VAUGHAN Memorial 

33057 §. RAY VAUGHAN Playing Guitar 

20874 §. TEMPLE PILOTS Dragon Boy 

20873 S. T. PILOTS Funny Color/ Tour 94 

11018 SUBHUMANS Country Died 

28059 SUFFOCATION Pierced From Within 

21243 SUICIDAL TENDENCIES Stil! Cyco 

21412 TESTAMENT Low 

22584 TOOL Medicine Twins 

20407 TOOL Pyramid + 

15276 TOOL Tool Wrench 

22212 TYPE 0 NEGATIVE Black #1 

32148 T. O NEGATIVE Suspended At Dusk 

33002 URGE OVERKILL Multi Color UO 

30880 VAN HALEN 2nd Lp Cover 

29046 VAN HALEN Atomic Punk/Logo 

22282 VAN HALEN Balance Cd Cover 

30881 VAN HALEN Fair Warning 3 een sa 
29047 VAN HALEN 0U812 a os armas 
22283 VAN HALEN Portrait 

22715 VAN HALEN Right Here Right Now 

30882 VAN HALEN Woman And Children 

30838 VERUCA SALT Evil Sailor 

22579 WEEZER Weezer Cd Cover Photo 

28049 WHITE ZOMBIE Pink Monster 

28048 WHITE ZOMBIE X-Head 


eae 


WHITE ZOMBIE’ = ‘WSS 


WE ACCEPT VISA, MASTER CARD and C.0.D.'s - CALL (612) 942-7574 OR USE ORDER FORM ON NEXT PAGE... 


CONCERT ExPRES 


17408 C.0.C. Radman 

17412 DEF LEPPARD Logo 
17415 F. NO MORE Angel Dust 
17422 G. 'N ROSES Broken Heart 
17423 GWAR Skull/Logo 

17426 IRON MAIDEN Eddie 
17427 JIMI HENDRIX Logo 
17429 KISS Logo 

17433 LED ZEPPELIN Lantern 
17392 MEGADETH Logo 

17437 METALLICA Justice For All 


14898 AEROSMITH Logo 


33071 ALICE IN CHAI $ Dog & Logo Song Titles 


22808 BAD RELIGION Stranger Than Fiction 
21454 BEASTIE BOYS ||! Communication 
32129 BIOHAZARD Oval Logo 

21767 CANDLEBOX Blazing ‘un 
21194. CORPSE The dol 

32130 CATHERINE WHEEL CW Logo 
21647 DANZIG Yn Yan 

31097 DEICIDE Upon The Cross 

21280 ENTOMBED Left Hand Path 

32145 FEAR FACTORY Demanufacture 
33073 FILTER Logo/Short Bus 

18269 FUGAZI Not A Fugazi 

21423 GREEN DAY Kerplunk 

32132 HOLE Swirl Logo 

21410 JIMI HENDRIX Circle Graphic 
32974 LED ZEPPELIN X-Ray Icarus 


33055 LIVE Oval Logo 


fy 31118 AC/DC Whole Lotta Rosie 


17463 SOUNDGARDEN Logo 
17464 §. RAY VAUGHAN Logo 
17469 VAN HALEN Logo 
20420 WOODSTOCK ‘94 Logo 


20444 AEROSMITH Get A Grip 
17115 ALICE IN CHAINS Logo 
18480 B. RELIGION Recipe For Hate 


py 22774 BIOHAZARD Kid W/ Gas Mask 


22765 CANNIBAL CORPSE Bleeding 
22776 DANZIG Skull With Cross 


fq 15268 DEICIDE Legion 


32838 GREEN DAY Dookie Bombs 
2841 HOLE Purple Logo 


HW 13389 KISS Destroyer 


H 15005 L. ZEPPELI 


Remasters/Cover 


22756 METALLICA Hetfield Design 


12983 METALLICA Lightning 


19896 BLACK CROWES Chris Closeup ff 
19906 BON JOVI Jon & Richie Live 


1121808 BEASTIE BOYS Dragon 
21809 DANZIG 4th Lp Cover 

9.21199 GREEN DAY Dookie, 
32873 GREEN DAY Logo 


18996 METALLICA Executioner 
16758 METALLICA Puppets 
13890 METALLICA Sad But True 
32883 NIRVANA Kurt Memorial 


13554 METALLICA Puppets 
20443 MORBID ANGEL Covenant 


17920 AEROSMITH Aeroforce One 
21322 BEASTIE BOYS Check /Head 
21323 BIOHAZARD Kid With Gun 
ee ae Jim Morrison 
N ROSES Flag & Skull 
ith Guitar 


20425 LED eh Four Pas 
14063 METALLICA 4 Faces 
21815 NIRVANA Cobain Death Cert, 


32982 ee ea 

ITH Get A Grip 
14768 ALICE IN CHAINS Logo 
20981 BAD RELIGION L 


5086 MEAT PUPPETS Logo 
11123 MEGADETH Logo 


21996 HOLE Lo 
13740 JIMI HEND 


32133 MARILYN MANSON Blue Face 
21444 MEGADETH Dr. Vic 

21762 METALLICA Skull Flame Pocket 
33004 MISFITS Lega mh Brutality 
7649 MORBID ANGEL Burning Cross 
19199 NAPALM DEATH Voodoo Dol 


8055 NINE INCH NAILS Puff Logo 
21523 OBITUARY World Demise 
22588 OFFSPRING Ghoul With Gun 
21421 OFFSPRING Smash Lp Cover 
21406 PANTERA Rat/ I'm Broken 


4899 PEARL JAM Stick F 
32135 PRIMUS Toy Boal 
22810 RAGE AGAINST MACHINE Logo 
5366 RAMONES Mondo Bizarro 
18735 SEPULTURA Chaos A.D. 

31434 SOUNDGARDEN Band Photo 


igure 


13559 MISFITS Skull 

21630 NINE INCH NAILS 1st Lp 
15060 NIRVANA Happy Face 

21637 NIRVANA Kurt Is Dead Portrait 
20445 NIRVANA Nevermind 

22766 OBITUARY World Demise 
22760 PANTERA Flame Logo Pot Leaf 
21627 PRIMUS Pork Soda 

18479 RAMONES Logo 

22772 R. A. MACHINE Red Fist 
18477 R. A. MACHINE Man / Smoke 
17096 R.H.C.PEPPERS Sperm Logo 
20440 SEPULTURA Chaos A.D. 
15020 SLAYER Crossed Swords 
22778 SOUNDGARDEN Flower Logo 
22763 §. TEMPLE PILOTS Logo 
22762 TOOL Tool Wrench 

20520 T. 0 NEGATIVE Hammergear 


22171 NINE INCH NAILS Futher Down Coil 


21875 PEARL JAM Human Body/ 70 % Water 


16814 AEROSMITH Group 
20484 ALICE IN CHAINS Fly 
21101 ALICE IN CHAINS Jar Of Fli 


21649 BEASTIE BOYS Group Pointing 
21087 BLACK CROWES Poi Collage 
15236 C. CORPSE Tomb Of The Mutilated 


22010 DANZIG Glen With Wings 
21297 GREEN DAY Dookie Bombs 
33037 GREEN DAY \nsomniac 
18367 GUNS ‘N ROSES Spaghetti 
21078 GWAR Blood & Guts Group 
18513 IRON MAIDEN Eddie As Dj 


14571 JIMI HENDRIX Burning Guitar 


32258 KISS History Collage 

21074 LED ZEPPELIN Group In Zo: 
22577 LIVE Group Posed 

15371 MADONNA Nude Pose 
22012 MEGADETH Father Vic. 
13717 METALLICA 4 Faces 

13972 METALLICA Against Wall 
22011 METALLICA I'm Inside You 
14791 METALLICA Sad But True 
14576 METALLICA Stage Collage 
15247 MINISTRY Group 

22172 NINE INCH NAILS Downwa 


17299 AEROSMITH Wings 
14803 BEASTIE BOYS Logo 
21578 BIOHAZARD Logo 

14927 CANNIBAL CORPSE Logo 
12672 DANZIG Skull 

13958 DEICIDE Demon 

12644 DEF LEPPARD Logo 
21328 GREEN DAY Logo 

17026 G. 'N ROSES Flag Skull 
14503 GUNS 'N ROSES Tophat 
13437 GWAR Logo 

13305 JIMI HENDRIX Logo 
12635 KISS Logo 

12637 LED ZEPPELIN Swan Song 
22322 OFFSPRING Skeleton 
19124 MEGADETH Conductor Vic 
13800 METALLICA Sad But True 
13435 METALLICA Logo 

18212 NIRVANA Logo 


M4 32395 OASIS Logo 


CF 
Rigg 
, MIZE 


22601 PAGE/PLANT Zoso With Feathe 
18049 PANTERA Group 

14596 PINK fees Dark Side 

18050 PRIMUS Gro! 

14908 R.H.C. PEPPI RS Aztec Face 
11201 RUSH Star With Man 

aan SLAYER ie Intervention 


981 TOOL Bi 
308) WHINE eae Monster/Logo 


4 22315 OBITUARY World Demise 

f fy 22322 OFFSPRING Skeleton | 
fy 21325 PANTERA Far Beyond Driven 

21814 NIRVANA Kurt Cobain Memorial 


21579 PINK FLOYD Stoned Heads 


] 13802 PRIMUS Logo 


g 
4493 R.H.CHILI PEPPERS Logo 


i 13301 RUSH Star With Man 


13959 SEPULTURA Tribal S 
22317 SLAYER Devine Intervention 


mj 14603 SOUNDGARDEN Badmotor 
| 32394 S. TEMPLE PILOTS Logo 
f) 12642 VAN HALEN Logo 


17018 PEARL JAM Logo i 
ae PRIMUS Red / White Logo A 


21345 RANCID Mohawk Guy 


21347 
M,MANSON God Of F**K eS 


21991 NIRVANA ee ‘67-94 
13935 N 


IRVANA Lo 
22170 NINE INCH N. ILS Insect 
13829 OBITUARY 
21235 OFFSPRING Logo 
14630 PANTERA Logo 


14485 R.H. CHILI PEPPERS Logo 
32888 RAMONES Group Photo 
21803 RANCID Caution 

21811 SLAYER Carved Arm 


Logo 


P 
33011 TOOL All Olive Log 0 
22284 VAN HALEN VH LOGO 
22267 WHITE ZOMBIE Logo 


14983 ALICE IN CHAINS Logo 
22634 BEASTIE BOYS Dragon 
17177 BIOHAZARD Logo 

21314 GREEN DAY Dookie Bombs 
32891 KORN Logo 


R. A. MACHINE R Logo § 
38 SEI CE ye Posse ff 

32452 SILVERCHAI 
22531. SLAYER Ne Logo 


Logo foes ALICE IN 


fy 32137 BIOHAZARD Logo 
i 31423 CANDLEBOX Logo 
32138 CATHERINE W 


32139 DOORS L 


32904 BIOHAZARD Virus Of Hate 


31422 AEROSMITH Logo 


32142 HOLE Logo 
32140 MARILYN MANSON Logo 


17897 NIRVANA Group 
18563 NIRVANA In Utero 

es 21083 NIRVANA Kurt Cobain Playing Guitar 
22576 NIRVANA Kurt Cobain Memorial 
14891 OBITUARY The End Complete 
21533 OFFSPRING Group 
22599 PAGE/PLANT No Quarter 
21296 PANTERA Far Beyond Driven Photo 
14644 PEARL JAM Live 
32844 PENNYWISE Group 
20422 PINK FLOYD Division Bel! 
17878 PRIMUS Group Photo 
18365 RAGE AGAINST MACHINE Live 
801 RANCID Group In Car 
17625 R.H. CHIL] PEPPERS Neon Faces 
13945 SAM FOX Swimsuit/Topless 
321 SEPULTURA Chaos A.D. 
18511 SLAYER Nuclear Skull 
421 SMASHING PUMPKINS Siamese 
082 SOUNDGARDEN ‘94 Tour Poster 
13780 STEVIE RAY VAUGHAN Portrait 
21530 §.T. TEMPLE PILOTS Dragon Boy 
17903 STONE TEMPLE PILOTS Group 

31192 TYPE O NEGATIVE Bloody Kisses 
rd Spiral 30903 WHITE ZOMBIE ra Astro oe i 


Incident 


0 


19100 ALICE IN CHAINS Jar Of Flies 
32804 BIOHAZARD Clean Up Crew ‘95 Tour 
12351 BLACK SABBATH Bloody Sabbath 
14072 DANZIG Guest Pass 

13310 DOORS Hall Of Fame 

16885 G,'N ROSES Metallica Stadium Tour 


16903 HELMET Mean Time ‘92 Europe Crew 


32811 HOLE Photo Lollapalooza ‘95 Tour 


iy 12217 JIMI HENDRIX Hall Of Fame 


14958 KISS Revenge World Tour ‘92 
12180 LED ZEPPELIN U.S. 1977 

32813 LIVE '95 Tour Crew 

12307 LYNYRD SKYNYRD Tribute Tour 
16905 MEGADETH Countdown Vip 


iy 13662 METALLICA Ride The Lighting Tour 


14096 METALLICA Master Of Puppets Tour 


32402 BEASTIE BOYS Green/Logo 
32407 BUSH Black/Logo 
32571 DANZIG Skull 


ey 32401 DOORS Black/Logo 


20434 AEROSMITH Get A Grip 
20432 A. IN CHAINS Rooster 
32902 BAD RELIGION Stranger Than Fiction 


18040 CANNIBAL CORPSE Tomb Of Mutilated 


20435 DANZIG Thrall - Demonsweatlive 


13612 DEICIDE Medallion 
21611 IRON MAIDEN A Real Dead One 


Bi 21110 JIMI HENDRIX Sweet Angel 
i) 22738 MACHINE HEAD Logo 


22724 MEGADETH Nuclear Explosion 

22735 METALLICA Hetfield Design 

13161 METALLICA Metal Up Your Ass 

32900 METALLICA Metallifukinca 

20433 MORBID ANGEL Covenant 

21622 NIRVANA Kurt Cobain Portrait 

22737 NIRVANA Kurt Cobain Suicide Note 
22749 NIRVANA Cy Face 

22740 OBITUARY World Demise 

22746 PANTERA Far Beyond Driven 

22729 PANTERA Flame Logo With Pot Leaf 
18488 PRIMUS Clay Figure 

13613 RED HOT CHILI PEPPERS Logo ‘ 
32905 RAGE AGAINST MACHINE Rebel Nuns fF 
22733 RAGE AGAINST MACHINE Red Fist 


22742 SEPULTURA Chaos A.D. 

21605 SEX PISTOLS God Save The Queen 
13619 SLAYER Crucified Skeleton 

20437 STONE TEMPLE PILOTS Logo 
22739 TYPE O NEGATIVE Hammergear 


77 32141 PANTERA Logo 
CHAINS Logo 


ee SOUL 
EL Logo 
31427 TOOL Logo 
22262 VAN HALEN Logo 
31428 VANDALS Logo 


ogo 


17965 PANTERA Photo 

16624 PEARL JAM Stick Figure 
17874 R. A. MACHIN ' 
12458 RAMONES Presidential Logo 
33007 SILVERCHAIR Frog 


E Logo 


12557 AC/DC 35 Styles 
12569 AEROSMITH 12 Siyles 
14917 ALICE IN CHAINS 8 Styles 
19404 BEASTIE BOYS 6 Styles 
12608 DANZIG 12 Styles 
18443 FUGAZI 5 Styles 
21933 GREEN DAY 4 Styles 
12589 JIMI HENDRIX 30 Styles 

18487 RAMONES Mondo Bizarro Bf 12544 KISS Makeup 75 Styles 

py 12545 LED ZEPPELIN 56 Styles 


31424 R. AGAINST MACHINE Logo 
31425 be pe PUMPKINS Logo 


ASYLUM Lo oro 
31426 STONE TEMPLE PILOTS Logo 


g 
32663 FOO FIGHTERS Biack/Logo 
32416 G. DEAD Black/Dancing Bears 
32415 G. DEAD Navy/Steal Your Face 
32417 G. DEAD Red/Dancing Skeleton 


4 32403 JIMI HENDRIX Black/Logo 


33125 KORN Logo 

2405 LED ZEPPELIN Black/Logo 
32406 LED ZEPPELIN Green/Symbols 
33130 LIVE Oval Logo 
32573 LIVE Yellow/ Logo 


#32669 MARILYN MANSON Black/Logo 


Mumba: oy 
NUTTEG ‘ 


fy 11336 AEROSMITH cS 

My 14568 ALICE IN CHAINS Logo 
17307 BAD RELIGION Logo 
18972 BEASTIE BOYS Logo 
17854 BIOHAZARD Logo 
22603 BUSH Logo 
21791 CANDLEBOX Logo 


21001 CANNIBAL CORPSE Logo 


14567 DANZIG Logo 
15106 DEICIDE Logo 
17855 FUGAZI Logo 
20905 GREEN DAY Logo 
15319 HELMET Logo 
21790 HOLE L te 

fm 20480 JIMI HENDRIX Logo 
11293 KISS age 
22792 LIVE 


Hy 22488 MARILYN MANSON Logo 


11295 MEGADETH Logo 
11297 METALLICA Justice 
11298 METALLICA i 
13226 METALLICA Splash Logo 
15316 MINISTRY Skulls 


12575 MEGADETH 20 Styles 
12547 METALLICA 75 Styles 
12592 MISFITS 18 Styles 

13367 N. INCH NAILS 10 Styles 
13814 NIRVANA 13 Styles 
14919 PANTERA 5 Styles 

14464 PEARL JAM 10 Styles 
12564 PINK FLOYD 22 Styles 
14463 PRIMUS 9 Styles 

21929 R. A. MACHINE 4 Styles 


16908 MR. BUNGLE All Access 
16910 NINE INCH NAILS Broken Local Crew 
16853 NIRVANA Never Mind Tour Staff 
19106 NIRVANA Rest In Peace In Utero 
32812 OFFSPRING Crew Tour Staff ‘95 
16891 PANTERA Vulgar Display '92 Vip 
19096 PEARL JAM Vs. Tour V.i.p. Pass 
31367 PINK FLOYD Reunion Division Bell 
16981 PRIMUS Staff :92 

14968 RED HOT CHILI PEPPERS ‘91-92 
12258 SEX PISTOLS Anarchy In The U.K. 
12240 SLAYER World Sacrafice 

19097 SMASHING PUMPKINS ‘94 Tour ff 
14092 STEVIE RAY VAUGHAN In Step Vip 
16982 STONE TEMPLE PILOTS Core Tour 
19091 VAN HALEN Right Here Right Now 


32414 MEGADETH Black/Logo 
32413 METALLICA Black/Logo 
32570 MISFITS Purple Logo 
32572 MISFITS Skull 
32983 NO FX Rectangle Logo 
32411 PAGE & PLANT Navy/Logo 
32404 PANTERA Green/Logo 
32425 PEARL JAM Black/Stickman 
32410 PRIMUS Navy/L 
32569 RANCID Logo 
32412 RED HOT CHILI PEPPER Black/Logo 
32662 SILVERCHAIR mae 

33129 SLAYER Blade Lo 
32668 SOUL ASYLUM BlackLogo 
32666 SPONGE Black/Logo 
32667 VERUCA SALT Black/Logo 


090 


32408 WEEZER Purple/Logo 


12599 RAMONES 11 Styles 
21935 RANCID 2 Styles 

13365 SEPULTURA 5 Styles 
12552 SEX PISTOLS 20 Styles 
12578 SLAYER 22 Styles 

18440 $. PUMPKINS 5 Styles 
18438 SONIC YOUTH 6 Slyles 
14920 SOUNDGARDEN 8 Styles 
19431 §. VAUGHAN 14 Styles 
12555 VAN HALEN 30 Styles 


20999 MISFITS Skull 

14566 NINE INCH NAILS Logo 
16914 NIRVANA Happy Face 
20904 NIRVANA Cobain ‘67 - ‘94 
4557 NIRVANA Never Mind Logo 
21789 NOFX Logo 

14561 OBITUARY Logo 

21316 OFFSPRING Logo 

14565 PANTERA Logo 

4556 PEARL JAM Logo 

4555 PEARL JAM Stick Figure 
11331 PINK FLOYD Logo 

4367 PRIMUS Logo 

21788 RANCID Logo ; 
17913 R. AGAINST MACHINE Logo 
14560 R.H.C. PEPPERS Logo 
14564 SEPULTURA Logo 

11301 SLAYER L' ad 

7912 §. PUMPKINS Logo 
17859 SONIC YOUTH Me 
13776 SOUNDGARDEN Logo 
17490 S. TEMPLE PILOTS Logo 
17910 TOOL Logo 


21795 MARILYN MANSON Face 
22288 METALLICA Flaming Skull © 18725 S. PUMPKINS Star/Group 
16750 NINE INCH NAILS Logo 22399 TOOL Wrench 

20472 NIRVANA Kurt Cobain Tribute 32830 W. ZOMBIE Monster Logo 


32886 JIMI HENDRIX Exhibition 15331 SLAYER Evil Skull 


32885 KISS Not Dead Yet 
9.21201 LIVE Throwing Copper 
14101 MEGADETH Vic To Hell 


14478 NIRVANA Never Mind 
21200 OFFSPRING Smash 
16755 PANTERA Purple Photo 
16754 PRIMUS Clay Figure 


32884 SONIC YOUTH Portraits 
14940 $. GARDEN Badmotor 
18376 S. TEMPLE PILOTS Logo 


32889 W. ZOMBIE Pink Monster 17486 PRIMUS '93 Pork Soda Bio, Photo fF 


19173 RAMONES Mondo Bizarro 

13091 R.H.C. PEPPERS History 

12797 SLAYER South If Heaven - 

19180 SMASHING PUMPKINS Gish 
17574 $. YOUTH '92 py Bio, Photo 
17576 SOUNDGARDEN Badmotortinger Fi 
17570 PANTERA '91 Bio, Photo 12776 §. RAY VAUGHAN Bio, Photo 

19167 PEARL JAM ‘93 Vs. With Itinerary 17488 S. TEMPLE PILOTS '92 Core 
22498 P. FLOYD Division Bell Bio,Photo 33086 VAN HALEN Balance 


22495 LIVE Throwing Cooper 

22496 M. MANSON American Family 
17566 MEGADETH ‘90 Rust In Peace 
19159 METALLICA ‘93 Live Shit: Binge 
17484 MINISTRY '90 Didn't Show Up 
19162 NINE INCH NAILS ‘92 Broken 
19163 NIRVANA '91 Never Mind 


17286 AEROSMITH Get A Grip 

17287 A. IN CHAINS '92 History,Photo 
33087 BEASTIE BOYS Iii Communication 
19136 DANZIG Lucifuge,Bio,Photo 

16912 DEF LEPPARD Adrenalize '93 
14655 DOORS Rolling Stone Interview 
22573 GREEN DAY History,Bio,Photo 
12728 KISS 1974 First Bio 

13075 LED ZEPPELIN ‘69 Bio,Photo 
12798 L. SKYNYRD Bio,Photo,Legend 


22275 PAGE/PLANT Pattern & Zoso 
18329 PANTERA Blue Collage 
18387 PANTERA Dripping Loge 
17021 PINK FLOYD Bursting Wall 


15200 AC/DC Collag e 
20563 AEROSMITH Face To Face 
4 16803 BON JOVI Elvis 


421087 C. CORPSE Best Of Collage TIGER SMD Cee uty 


9 21451 DOORS Kaleidoscope Photo 

31201 GUNS 'N ROSES Silage Dive 

1921251 JIMI HENDRIX Woodstock Photo 

31437 KISS Black & White Kiss Comic 

28054 L. ZEPPELIN bie alin 

Ny 28189 LYNYRD SKYNYRD Devil 

1 22528 MEGADETH Megamachine 
20692 NIRVANA Heart Shape Box 

20871 0. OSBOURNE Photo Montage 


22716 G. ‘NR. Blue Denim Roses Logo 
22717 LIVE Blue Denim/ White Text Logo 
22718 PINK FLOYD Blue Denim/ Symbols 


22720 SLAYER Bik Denim/White Text Logo 


22532 AEROSMITH Get A Grip 

22533 BAD RELIGION Ravens 

11513 BEASTIE BOYS Licensed To Kill 
17823 DANZIG Don't Like It '89 Guest 


12217 JIMI HENDRIX Hal! Of Fame 
3 KISS Spring '75 Tour 
11436 LED ZEPPELIN Knebworth ‘79 
37 LIVE Local cee 
MARILYN MANSON Eyeballs 
11520 MEGADETH Peace Sells 
8} 17832 METALLICA Stadium Tour '92 


20670 PINK FLOYD Sareamian Head 
18244 PRIMUS Fish 

22210 SEPULTURA 4 Faces/Logo 
22273 SLAYER Devine Intervention 
18336 SLAYER Tombstones 

21575 SOUNDGARDEN Blurry Photo 
21967 SOUNDGARDEN Astronomy 
17604 $. R. VAUGHAN Scribble Photo 
29044 VAN HALEN Ocean Tour '93 


22719 SOUNDGARDEN Bik Denim/ Logo 


22721 §. R. VAUGHAN Bik Denim/ 
31419 ZEPPELIN Blue Denim/Swan Song 


11588 MISFITS Press Pass 

22539 NINE INCH NAILS Lyrics 
18386 NIRVANA Security Pass 

11448 OZZY Diary Of A Madman 
22540 P. JAM Local Crew Devil's Head 
18405 PEARL JAM Working Personnel 
22722 PINK FLOYD Stone Heads ‘94 
18406 PRIMUS Stalf 

11524 RAMONES Runaways 

22542 SEPULTURA Chaos World Tour 
11525 SLAYER Reign In Blood 

18408 SOUNDGARDEN Crew Pass 


11621 $. RAY VAUGHAN Live Alive ‘86 


11469 VAN HALEN ‘78 World Tour 


EING RELEASED EVERY WEEK IF 


a 17666 A. IN CHAINS Grp Against Fence 


12052 DANZIG Group On Steps 


| | 17678 DINOSAUR JR. Group Posed 


22505 GREEN DAY Against Wall 
22506 GREEN DAY Group By Toilet 
14137 GUNS 'N ROSES Axl, Slash Duff 
11912 JIMI HENDRIX Live With Guitar 


A 12113 KISS 4 Pictures 1974 
F | 11820 LED ZEPPELIN Group By Plane 
22508 LIVE Group Sitting On Stairs 5 


12109 MADONNA Topless 


22509 M. MANSON Group Pose 


11809 MEGADETH Group 

11946 METALLICA 4 Pictures 

17777 METALLICA James Hetfield 
13126 MISFITS Group 

22511 N. INCH NAILS Grp In Studio 
20532 NIRVANA Group Posed In Alley 
17690 NIRVANA Group In Backyard 
20533 NIRVANA Group In Shower 


Sl 18634 OZZY Over Chaind Womans Body 
Sy 20724 PANTERA Standing InA Field 
] 22512 PEARL JAM Eddie Vedder Live 


17695 PEARL JAM Group In Field 
20714 P. FLOYD Division Bell Group 
17699 PRIMUS Group Outside 


17706 R. AGAINST MACHINE Group 
iy 13099 R.H.C. PEPPERS No Shirts 
@} 12089 RAMONES By Grafitti Wall 


13134 SAM FOX 3 Topless Pics 

20718 SEPULTURA In Front Of Castle 
16745 SLAYER Group With Sunglasses 
20717 $. PUMPKINS Studio Pose 
17713 SONIC YOUTH Group Posed 
17715 SOUNDGARDEN Group Posed 
16748 STONE TEMPLE PILOTS Group 
13145 §. RAY VAUGHAN 4 Solo Shots 
17719 TOOL Group Posed 

12008 VAN HALEN 4 Pics Live 


20002 A. IN CHAINS 
22137 GREEN DAY 
20003 G. 'N ROSES 
17614 KISS Makeup 
17609 KISS New 
17613 METALLICA 


31372 PANTERA 
19487 PEARL JA 


31861 METALLICA 1996 
By 31868 NINE INCH NAILS 1996 
869 NIRVANA Group1996 
865 a eh lemorial 1996 
870 PANTERA 1996 
31871 PEARL TAM 1996 
31871 PINK FLOYD 1996 
876 RAGE AGAINST MACHINE 1996 
31877 RED HOT CHILI PEPPERS 1996 
31851 SAMANTHA FOX 1996 
31880 itl ee 
881 SEX PISTOLS 1996 
31882 SMASHING PUMPKINS 1996 
31883 SOUNDGARDEN 1996 
884 TOPLESS GIRLS 1996 
31885 U2 1996 


20664 NIRVANA 


YOU DON'T F 


M AVG ea 


31370 $, PUMPKINS 
31374 S. T. PILOTS 
31373 VAN HALEN 


ce BEASTIE BOYS Logo 
21855 DANZIG Logo/Skull- 


22382 HOLE Logo 


22384 JIMI HENDRIX Face Shot 
21859 METALLICA Splash Logo 
21860 GREEN DAY Dookie Bombs 21857 N. INCH NAILS Nin Logo 
22386 NIRVANA Cobain Tribute 


REAL gh ESET ALOE RATES 
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21858 NIRVANA Smile Face Logo 21854, A. MACHINE Tex! Logo fi 
22390 PANTERA Logo 
21856 PEARL JAM 
22398 PRIMUS Ziggy Pop 


21866 $. PUMPKINS Logo 
22395 SOUNDGARDEN Logo 
22388 TOOL Wrench 
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Order All Your Favorite Tee-Shirts, Rock Caps, Tapestries, Posters, Patches, Watches, Necklaces, And Much More!!! The Video 
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Circle The Items You Want Or Make Your Own Order Form 
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Musicians!! Rock 'n Rollers!! 
and other good people!! 


*STAGE CLOTHES 


. Hot Dresses — Stretch Jeans 
Laredo Boots - Dr. Martens 


STAGE CLOTHES, USA - Dept. 64 


13 South 7th Street, Minneapolis, MN 55402 
Big New Catalog $2 Refundable 


zaeea eR eRe RRR He Kee ae eek ek 


*eeee eee ee ee 


» 


* 
* 
* 
* 
* 
* 
* 


6JS$ POEMS/LYRICS J 


vanted by music company. Great opportunity for 
‘our words, needed by hit American songwriters. 


send for FREE evaluation. CASH] RECORD- 


ING AND PUBLISHING AWARDS! 
DLEE MUSIC. Box 15312, Dept B.. 
Boston. MA 02215-5312 


* BLANK PHOTO ID x 
6 for $12 percent ff Re 
Receive Materials To Make Laminated / 
Photo ID’s On Any Typewriter 4} J 


Money Back Guarantee 
Void where prohibited 


Send $12 To: Identification Systems 
Dept. 23, Box 1267, bald dda NC 28402 


celebrities Onstage & Offstage. 
Send self addressed stamped en- 
velope for lists — you must name 


your favorites. 
PHOTOWORLD-HP 


P.O. BOX 20747, HOUSTON, TX 77225 


POEMS ...:;:: 
SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 
AMERICA'S LARGEST STUDIO wants to see your material. 
No special training needed. Write words as you feel them. 
We'll tell you if they qualify. All types: Ballad, R&R. country 
& western, folk, sacred, gospel, R&B, soul. Examination 
FREE. Send poems to: FIVE STAR MUSIC MASTERS, 
P.O. Box 207, Dept. 3T DEDHAM, MA 02027 


s VOCALS 
Unlimited, Low Cost, Instant Available & 
Background Music from Original Standard 
Recrees Does Everything Karaoke 
does... Better and_gives you the 
Thompson Vocal Eliminator™ ges 
Free Brochure & Demo Tape.# 
LT Sound Dept HP-1 ss # 
7988 LT Par wey 
ae GA 30058 
24 Hour Demo/Info Request Li 


e (404)482.2485 « Ext 3 
When You Want Something Better Than ‘Karaoke! 


How to WAITE. SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly: How to get them 
recorded: How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 


Ace Publishing, Box 1216H, Randolph, MA 02368 


POEMS WANTED 


SONGS COMPOSED FROM YOUR POEMS 
RECORDING & PUBLISHING AWARDS! 


AMERICA'S OLDEST SONG RECORDING STUDIO 


NEEDS YOUR BEST POEMS. FREE EXAMINATION! 
BROADWAY MUSIC PRODUCTIONS 
Box 7438 Dept. HP 


GET INTO MUSIC! 


Learn the biz by helping to 


Sarasota, FL 34278 


BEST BY MAIL 
Rates: Write National, Box 5, Sarasota, FL 34230 


OF INTEREST TO ALL 
DRUMMERS T-SHIRTS PLUS FREE Drum Magazine Write 


To: DRUMMER DUDE, PO Box 551(D), St. Helens, OR 97051. 
READ “‘HOW TO Handle Tough Times.’’ Excellent Booklet 
Reveals Astonishing Secrets! Mail $1.00: Creative Power, 
Dept.HR Post Office Box 1775, Mango, FL 33550. 
FEVERBLISTER HOME REMEDY, discovered accidentally, 
immediate results and may not return to same spot. $15.00 
to: PPG, HCR74, RR20606HP El Prado, NM 87529. 

NEW CREDIT FILE. For FREE Information Package Call: 215- 
953-0020 «+ er a AN CS a 
GET YOUR OWN FREE PAGER! Features voice-mail and 
multi- message delivery and much more! 1-800-956-2846 
#987608039. 


FREE ADULT PARTYLINE & Dating 1-(520)-718-5471. 24HR. 
COED Connection 1-(809)-404-4416. Only 10¢/min., + 18+. 


America’s All New All Hot 


All Night Live Partyline 
Is Totally FREE Call 


1-520-718-5443 


PAY ONLY NORMAL L.D. TO AZ ¢ 18+ 


ATTENTION MUSICIANS 
AND MUSIC STUDENT 


All instruments, beginner or advanced. f 


Don’t practice alone, work with a full band. Buy the 
PRACTICE BUDDY. Only $19.95 S&H included. 
STUDIO “D” 
- P.O. Box 535 « Hazleton, PA 18201 


Rock n’ Roll Rarities 


Rare Demos, Videos, and Posters of G ‘N’ R, Nirvana, M. 
Manson, NIN, P. Jam, Poison, KISS, Green Day and MORE!! 
FREE CATALOG! 

Send Long Self-Addressed-Stamped-Envelope 
Rock n’ Roll Rarities 
1765 N. Sycamore #414A, Hollywood, CA 90028 


OVER 200 SELECTIONS! BEST 
QUALITY! FAST SERVICE! 
The #1 source for High Quality KISS Video! We have 
& Audios, Merchandise, and more! Best prices! For a FREE 
@ CATALOG call: 312-509-6490 24 Hrs! Or write: DOMINO 
- PO BOX 7 - ROSELAWN, IN 46372 
Caut THE KISS Info Horunel 312-509-801H 


SUBSCRIBE 
TODAY, 
DETAILS 
ON 
PAGE 
80. 


ISS LIVE ON WHS! 


promote new albums & artists! 


* Put up posters & hand out flyers in your area! 
* Earn experience & free CD's concerts & more! 
Call (818) 377-5182 or write to: 

Box 85701, L.A. CA 90072 for free info. 


BATTLE 
(Recorded by OVERKILL) 


OVERKILL 


What ya gonna do 

Who ya gonna screw 
Play it like ya really bad 
Fire 


Wanna be the man 

Doing everything that ya can 
Play it like ya really bad 
Tired 

Can | interest you in nothin’ 
Will you buy my disease 
You can take what you want 
You can have what you need 
Can | interest you in nothin’ 
Yes, | think you will be pleased 
If you're lookin’ for war 


Open the 1-2-3 
Door 
Y-Y-Y 


Bleedin’ like a stuck pig 

Play it like you're really big 
Bleedin’ like a stuck pig 
Don't matter 

No one loves ya baby now 
Without savin’ please 

You got blood on your hands 
You got dirt on your knees 


The Future of Metal 
IS NOW... 
MAJESTIC 

BY 


SEVENTH OMEN 


CD/Cass. 
on 
Septagram Records 


’ http://ourworld.compuserve.com/homepages/DBernklau 


order your copy of MAJESTIC 
CD-$10 U.S. Cassette-$7 U.S. 
Name 


address 


city, state, zip 


please send me CD(s) and/or cassette(s) 


enclose $10.00 for each CD, $7.00 for each cassette 
( Add $1.50 for shipping ) 
make check or money order payable to: Septagram Records 
P.O. Box 8062 
Woodridge, IL 60517 
phone: 708-447-1480 fax: 708-963-4179 


Can | offer you salvation 
Yes | think you'll agree 
You're about to fall 


About to fall 
About to fall & IMP 

About to fall AL L NEW ROVED i 
The battle 

The war 

Inside job, you've got a revolution 
| Napoleon had less rage 


* ADVANCE TOUR SCHEDULES! * CONCERT LISTINGS BY AREA! 
Self-made mob * MAILING ADDRESSES! * THE LATEST NEWS & UPDATES! 
| Need an institution * PHONE #'S FOR BEST TICKETS! * UPDATED DAILY / 24 HOURS! 
| needs a full-time cage * NEW! CONCERT LOCATOR FEATURE! * PLUS MUCH, MUCH MORE! 
Code Artist 
Why do you oy here 2231 AC/DC 3733 Dream Theater 6241 Megadeth 7266 Rancid 
Why do you roam 3734 Ace Frehley 3871 Duran Duran Metallica 7332 R.H. Chili Peppers 
‘ 2371 Aerosmith 3242 The Eagles Ministry 7651 The Rolling Stones 
Koos feed the big man 2664 Alice Cooper 3681 Enuff Z Nuff 582 Motley Crue 7652 Rollins Band 
g P 
p J 2222 Babes In Toyland 2525 Eric Clapton My Life W/T.K. Cult 7871 Rush 
He aint golng home 2325 Beck ‘ 3832 Everclear Nine Inch Nails 7453 Silverchair 
ete 2523 Black Crowes 3981 Extreme Nirvana 7541 Skid Row 
Disciple of Kaos 9524 Black Sabbath 3241 Faith No More Oasis 7524 Slayer 
7341 “Bob:Secer 3451 Filter 332 Offspring 7621 Smashing Pumpkins 
2661. Bon Jou 3663 Foo Fighters 3 Ozzy O-bourne 7682 Soundgarden 
*® self-made man 7771 Bruce Springsteen 4731 Great White 3 Page/Plant 7722 ppacehos he 
-Mma a Bites 5 4737 Green Day 53 Pantera 7863 Stone Temple Pilots 
rae 2872 Bush | : 4861 Guns N’ Roses k Pearl Jam 8321 Tears for Fears 
Disciple of Kaos ggoGe Gollective sou 4921 GWAR Phish 8371 Tesla 
2871 The Cure 4651 Hole Pink Floyd 8622 Toadies 
That’s what | am 3262 Danger Danger 4691 INXS Poison ~ 7381 Tom Petty 
abs a0 3265 Danzig 4761 Iron Maiden Porno For Pyros 8741  Trixter 
Disciple of Kaos ee Dave Mathews Band | 5224 Jackyl 31 Presidents of the USA | 8221 U2 
é avid Lee Rot 5472 KIS 5 Primus 8362 UFO 
Open the 1-2-3 2691 David Bowie 5674 KORN 32 Queenarycha 8262 Van Halen 
3331 Def Leppard 5484 Live 363 R.E.M. © 6341 Vince Neil 
3371 Depeche Mode 6275 Marilyn Manson 265 Ramones 9441 White Zombie 
War PLUS...OVER 500 MORE! (if your favorite group is not listed here, just press or say the numbers on your 
hone that contain the first 3 letters of the group, or artist's last name (i.e. BON Jovi = 266, Bryan ADAms = 232). 
The battle ” . 


ie “ 1-900-773-ROCK:: 
What ya gonna do N 


$2.99/min. Under 18 Get Parent's Permission. Avg. Call 3 min. 
Who ya gonna screw 


What ya gonna do ] -800: 505-ROCK nada! " 900.451 “Gole 


$2.99 (U.S.)/min. Under 18 Get Parent's Permission. Avg. Call 3 min. ©1996 CCL, DRESHER, PA 19025 $3.99 (CAN)/min. 


1-800-8 24-LIVE 


$1.99/min. Under 18 Get Parent’s premission. 


© 1996 Blood & Iron Music Inc. 


ALWAYS HOT! 
ALWAYS FUN! 


LIVE! WILD! 
PARTY ACTION! 
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ALICE te CHAINS AITFEBCHAIRYSTONE 5 
OREM DAV MARTYN GULALORPE MRT! /O-RAD 


[uy baa) dead ioe Val | Pri] 
DES JAN ‘96 APRIL '96 
$5.00 each, 3 for $12.00 
(No Foreign or Canadian orders. Make checks, M.O. payable to MAGAZINE SERVICES. ALLOW 4 TO 6 WEEKS FOR DELIVERY.) 


prea a lire rad re Roar cer il ani el Birch te NS a SG 


MAGAZINE SERVICES, DEPT. HP 
210 Route 4 East Suite 401, 
Paramus, NJ 07652-5116 


ENCLOSED 
L} CHECK L] MONEY ORDER 
FOR A TOTAL OF $ SIGNATURE 


OR CHARGE TO: 
L] MASTERCARD LJ] VISA NAME (Please Print) 
EXP. DATE 


ADDRESS 


CARD# 
PHONE# CITY STATE/ZIP 


TYPE O NEGATIVE*SLAYEROWHITE ZOMBIE 
rie HALEMOMEGADETHALICE IN CHAINS 


AW 
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Compact Discs! 


ACIDC - “Hail Caesar’ (AUSTR) CD-5$1 1.00 
AEROSMITH - “One Way Street’ 

ALICE IN CHAINS - ‘Them Bones’ ('92) 

ALLMAN BROTHERS - “My Brother's Keeper’ 2 CD 
ALMIGHTY - ‘Live Blood” (JAP) 

“Crank” (JAP) + 1 “Knockin’ On Joe” 

“Just Add Life + Bonus” (JAP) 2 CD new release! 

“Just Add Life” (UK) ltd ed thermochromatic jewelbox 
ANNIHILATOR - “King Of The Hill"(UK) 

“Bag Of Tricks” (CANADA) 

“Refresh The Demon’ (JAP) new release 
BANG TANGO - “Love After Death” (UK) 
BEATLES - “Ultimate Rare Trax Vol 1” 

(LTD Ed in steel box) 
BJORK - “And The Sugarcubes” 
BLACK CROWES - “Songs Of The Flesh” 2 CD ('95) 
BLACK ‘N BLUE - “Without Love” (JAPAN) ‘85 
BLACK SABBATH - “Cannabis Confusion” ('74) 

“Seventh Star’ Featuring Tony lommi (JAP) 

“Bom Again” (UK) 

“Mob Rules” (UK) 

“Live Evil’ (UK) 

BLIND GUARDIAN - “Forgotten Tales” 1996 release 
BLIND MELON - “Sting Me” 
BLUES TRAVELER - “Jones For The Blues” 2CD ‘94 

“Mulling It Over’ (studio demos) 

BODY COUNT - ‘There Goes The Neighborhood” ('92) 
BONE MACHINE - “Search And Destroy’ 

BONFIRE - “Fire Works” (GER) 

BON JOVI - “Stick To Your Guns” (outtakes) 
BROWNE, JACKSON - “Alive And Kicking” ('94) 
BUCKINGHAMINICKS - “Buckingham/Nicks’ 
BULLETBOYS - “Acid Monkey’ (new ind release) 
CANDLEBOX - “Into The Flame” (demos) 
CINDERELLA - “Shelter Me” (UK) CD-5 

COLLINS, PHIL - “Live At Wembley Arena ‘94" 2 CD 
PHIL COLLINS/DIRE STRAITS - “USA” 2 CD 
COOPER, ALICE - “Creatures Of My Nightmare” ('74) 
CRIMSON GLORY - “Crimson Glory” (UK) 

D.A.D. - “D.A.D. Draws A Circle” (Denmark) 

“Call Of the Wild” (Denmark) 

“Special” (Denmark) 

“Helpyourselfish” (JAP) 

DAMN YANKEES - “Combined Forces” 
DANZIG - “lll 1/2 Dirty Black Night’ (‘92) 

“Life Without A Net’ (Twist Of Cain Demos) 
DEMARINI, WARREN - “Surf's Up” (JAP) CD-5 
DEMON - “Night Of The Demon/Unexpected Guest” 2 on 

| DESTRUCTION - “Release From Agony” (GER) 

“Sentence Of Death/Infemal Overkill’ 2 on 1 (GER) 

“Mad Butcher/Etemal Devastation” 2 on 1 (GER) 

“Destruction” EP (GER) 

“Cracked Brain’ (GER) 

DIAMOND HEAD - “The Friday Rock Show Sessions” 

“Borrowed Time” (JAP) 

“Canterbury” (JAP) 

“Play It Loud’ (GER) 

“Singles” (JAP) 

“Death And Progress” (JAP) 

“Am | Evil’ (UK) 

DICKINSON, BRUCE - “Ball Breaker’ ‘94 
DOCTOR BUTCHER - “Doctor Butcher” (Ex-Savatage) GER 
DOKKEN - “Best Of Dokken” (JAP) 

“Beast From The East” (JAP) 2 CD 

“Dokken” (JAP) 

“Back In The Streets” (GER) 1st Dokken release 
THE DOORS - “Black Angel's Death Song’ 

DORO - “Doro” (GER) 

“Machine II Machine” (GER) 

“True At Heart’ (GER) 

“A Whiter Shade Of Pale” (GER) 

“Force Majeure” (GER) 

“Angels Never Die” (GER) 

“Live” (Includes 3 new songs) (GER) 

DREAM THEATER - “Live At The Marquee” (GER) 

DURAN DURAN - “Gemini” ('93) 

EAGLES - “Wanted” ('73) 

ENIGMA - ‘The Cross Of Changes” (Limited Edition in 
digipack, gold disc + remixes) (Australia) 

EXCITER - “Better Live Than Dead” (UK) 

“Unveiling The Wicked” (US) 

“Exciter” (US) 

FATES WARNING - “Awaken The Guardian/No Exit’ 2 CD 

“Night On Brocker/The Spectre Within” 2 CD 
FOO FIGHTERS - “Weenie Beenie” 

FREHLEY, ACE - “Spacewalk - A Salute To Ace” V/A 
FREIGHT TRAIN JANE - “Hallucination” (US) 
GENESIS - “Dance With Me’ ('86-'92) 

GIN BLOSSOMS - “Follow You Down’ (UK) CD-5 

‘Til | Hear It From You” (UK) CD-5 
GOLDEN EARRING - “Bloody Buccaneers’ ('91) 
GRATEFUL DEAD - ‘Dead In Atlanta” (‘94) 3 CD box 

“Play Dead” ('77) 2 CD set 
GREAT WHITE - “Let It Rock” (JAP) +1 

“Shot In The Dark’ 


GREEN DAY - “Longview” CD-5 w/3 unreleased tracks 
“Basket Case” CD-5 w/3 unreleased tracks 
GUNS AND ROSES - ‘Live At Milton Keynes ‘93’ 2 CD 
“Sessions” 4 CD gold box (1987-1991) 
HARDLINE - “Double Eclipse” (JAP) 
HEART - “Desire Rocks On’ ('93, 94) 
HELIX - “Over 60 Minutes With Helix’ (Canada) 
HELLOWEEN - “Dr. Stein” CD-5 (JAP) 
“Kids Of The Century” CD-5 (JAP) 
“Pink Bubbles Go Ape” (UK) 
“Live In The UK” 
“Judas” (JAP) EP 
‘The Time Of The Oath” (JAP) new release! 
“Master Of The Rings” Itd ed 2 CD US & Canada 
HOOTIE & THE BLOWFISH - “Fat City Blues” 
“Let Her Cry’ CD-5 wilive and unreleased tracks 
“Hootie Holiday’ (91-'93 rarities) 
“Cracked Rear View’ (JAP) + 5 bonus tracks 
HSAS - ‘Through The Fire” 
ICON - “Icon” (JAP) 
“Night Of The Crime” (JAP) 
IRON MAIDEN - “Donnington ‘92” (LTD ED) 2 CD 
“Monsters Of Rock’ Parts 1 & 2 ('92) 
“Kings Of The Twilight Zone” 3 CD box 
“Lord Of The Flies’ (AUSTR) CD-5 
JANE'S ADDICTION - ‘Whole Lotta Love” ('87) 
JELLYFISH - “Califomia Dreaming’ 
JOEL, BILLY - “Strangers On 52nd Street’ (demos) 
JOHN, ELTON - ‘The Rarities Collection” 
KANSAS - “Drastic Measures” (UK) 
“Vinyl Confessions” (UK) 
“Audio Visions” (UK) 
“Down The Road” ('82-'89) 
KEEL - “Larger Than Live” (GER) 
KINGDOM COME - “Kingdom Come” (GER) 
“Bad Image” (UK) 
‘Twilight Cruiser’ (GER) 
KING KOBRA - “Ready To Strike” (UK) 
KISS - “Alive Ill” (UK) wextra track 
“Wicked Lester Sessions” 
“Destroyer Demos” 
KYUSS - “Desert Heavies’ ('95) 
L7 - “When The Stink Hits The Fan’ 
LED ZEPPELIN - “Listen To This Eddie” 3 CD 
‘The Complete Tapes 1968-1969” 3 CD box set 
LEGS DIAMOND - ‘The Wish” (UK) 
LENNOX, ANNIE - “Unplugged And More” 
LOLLAPALOOZA ‘92 - Vol 1; Pearl Jam, Lush, Soundgarden, 
& Jesus & Mary Chain (3 CD) 
LOLLAPALOOZA ‘92 - Vol 2; Ministry, Pomos For Pyros, 
Ice Cube, Red Hot Chili Peppers (3 CD) 
LORDS OF THE NEW CHURCH - “This Is The House” 
MARILYN MANSON - “Monkey Massacre” 
“Ejacula’ 
“The 5000 Fingers Of Marilyn Manson” (demos) 
“Manson's Babes” 
“Dead In Chicago 1995” (+ Spooky Kids) 
‘The Dark Adventures’ 
MASQUERADE - “Surface Of Pain’ 
MEGADETH - “Tour Le Monde” (95) 
‘The Other Side” ('94-'95) 
“Hidden Treasures” (JAP) Itd ed + 3 
“Forclosure Of A Dream” (DUTCH) CD-5 
MERCHANT, NATALIE - “Garden Lillies” ('95) 
METAL BOX - 3 CD set (UK) Various Artists 
METALLICA - “One Last Visit’ 
“Metal Masters” 2 CD box ('89) 
“Tales From The Cliff’ (Tribute to Cliff Burton) 
“Live In USA” 2 CD in leather box 
“Garage Days And More” 
MICHAEL SCHENKER GROUP Assault Attack” (JAP) 
MINISTRY - “Filth Pig” limited edition box contains T-Shirt 
metal badge and numbered certificate. Only 3,000 
made world wide! 
MISFITS -“Vampira” 32 tracks! 
“At The Ritz’ ('81) 
‘The Complete Singles’ 
“Psycomania” ('82) 
“Beyond Evil’ (Demos And Outtakes) 
“Misfits” ('86) 
“Collection II’ 


“Misfits Box Set’ (UK) 4 CD coffin-shaped box includes 35 rare/unre- 


leased songs, special CD w/altemate takes, 28 page color lyric/discogrphy book, 


fiend club enamel badge, deluxe CD of unreleased “Static Age” debut album 


(only for this the first edition)All together, this set includes 104 tracks! 


MONSTER MAGNET - “Dopes To Infinity’ 2 CD Itd ed 
MORISSETTE, ALANIS - “Intellectual Intercourse” 

“Rockin’ The Ford’ 

“What Comes Around’ 

MOTHER LOVE BONE - “Rhapsody In Chartreuse” 
MR, BIG - “Raw Like Sushi Vol |” (JAP) 

“Raw Like Sushi Vol Il” (JAP) 

“Japandemonium” (JAP) 

NICKS, STEVIE - “Pretty Mac Goes Metal” (‘91) 
NINE INCH NAILS -’Show Up Or Throw Up’ (88) 

“Glamor Death” w/BOWIE! ('95) 

NIRVANA -’Outcesticide - In Memory Of Kurt Cobain” 

(first demos, outtakes, and rehearsals) 

“Outcesticide II - The Needle And The Damage Done” 

“Outcesticide Ill -The Final Solution” 

“Outcesticide IV - It's Better To Bum Out Than To Fade 

“Outcesticide V & VI" 

“Singles Box’ 6 CD-5's from Nevermind & In Utero 
OFFSPRING - “The Year That Punk Broke” ('94) 
OSBOURNE, OZZY - “Let's Get Crazy’ ('86) 2 CD set 

“Black Sabbath - The Ozzy Osboume Years” 3 CD 
PANTERA - “I'm Broken” CD-5 parts 1 and 2 

“No Compromise, No Sell Out” ('94) 

PEARL JAM - “Versus The World” (demos) 

“Live At Soldier Field” 3 CD set ('95) 


$100.00 
$35.00 
$28.00 
$28.00 
$28.00 
$28.00 
$32.00 
$32.00 
$34.00 
$28.00 
$28.00 
$28.00 


$28.00 
$28.00 
$28.00 
$28.00 
$28.00 ea. 
$55,00 
$28.00 
$55.00 
$75.00 
$11.00 ea 
$28.00 
$28.00 
$84.00 


PINK FLOYD - ‘The Film” 

PLANT & PAGE - “Live At The Omni’ ('95) 
PRETENDERS - “May We Rock You" ('94) 
PRETTY MAIDS - “Pretty Maids” (JAP) 

“Future World” (JAP) 

“Stripped” (JAP) 

“Offside” (JAP) 

“In Santa's Claws” (JAP) 

“Scream” (GER) 

“Red, Hot And Heavy’ (Austria) 

“Sin Decade” (Austria) 

PRIDE & GLORY - “Pride & Glory” (JAP) + 1 

PRIMUS - “Acid Trip” ('93) 

QUEEN - “Made In Heaven’ Itd ed box w/embossed Queen 
paperweight and keychain w/CD (UK) 

QEENSRYCHE - “Nightryder’” 
“State Of The Art’ 2 CD ('95) 

RANCID - “Live Pyuria” 

RANDY JACKSON'S CHINA RAIN - “Bed Of Nails” 

RIOT - “Bretherin Of The Long House” 2 CD LTD ED 

“Bom In America’ (JAP) 

“Nightbreaker’ (JAP) 

“Riot In Japan - Live” (JAP) 

“Narita” (JAP) 

ROLLING STONES - “Out For Blood” 2 CD box 

“Voodoo Brew’ 4 CD box (outtakes/altemates/rehers.) 
ROUGH CUTT - “Rough Cutt’ (JAP) 

ROXX GANG - ‘The Voodoo You Love” (US) 
ROXY MUSIC - “Chance Meeting” 
RUSH - “Come To A Standstill’ 2 CD ('86-'94) 

“Signals From London” 2 CD ('83 & ‘86) 

‘The Spirit Of Radio” ('86) 

SAVATAGE - “Final Bell - Tribute to Criss Oliva’ (JAP) 

“Ghost In The Ruins’ (GER) 

“Edge Of Thoms” (JAP) + 2 

“Live In Japan 1994” 

SAXON - “Saxon” (JAP) 

“Innocence Is No Excuse” (JAP) 

“Power And The Glory” (JAP) 

“Crusader” (Holland) 

“Rock The Nations’ (GER) 

“Forever Free” (Holland) 

SCORPIONS - “Blackout” ('82) 

“Scorps Bite Back” 

SEATTLE CONNECTION PART 1 - Features Pearl Jam 
and Alice In Chains 

SEPULTURA - “Brazil Nuts” (‘94) 

SILVERCHAIR - “Stomping Down Under’ ('95) 

SKID ROW - “Subhuman Beings On Tour’ (JAP) 

“Riot Act’ (‘92) 

SLAUGHTER - “Hard Times’ (JAP tour EP w/3 non-LP 

“Fear No Evil’ (JAPAN) 

“Permanent Vacation” ('91) 
SLAYER - “Slaytanic Comeback’ ('94) 

“The Sickness Within” ('94-95) 
SLICK TOXIC - “Irrelevant” (Canada) 
SMASHING PUMPKINS - “The World Is A Vampire” 95 
SOUL ASYLUM - “Misery Loves Company’ ('95) 
SOUNDGARDEN -‘Fresh Deadly Rarities” 

“Stolen Prayers” (demos ‘88-94) 
SPRINGSTEEN, BRUCE - ‘The Boss Is Back” 2 CD. 
TALISMAN - ‘Tailisman” (UK) now out of print! 
TEARS FOR FEARS - “No Sleep For Dreaming’ (‘94) 
10,000 MANIACS - “In My Tribe Demos” 

THIN LIZZY - ‘The Wild One - The Very Best Of’ 2 CD 
TWISTED SISTER - “Live At Hammersmith” 2 CD ('84) 
“You Can't Stop Rock And Roll’ (UK) 

“Come Out And Play” Auto'd by Dee Snyder! 
“Love Is For Suckers” Auto'd by Dee Snyder! 
TYKETTO - “Don't Come Easy’ (JAP) 

VANDENBERG - “Vandenberg” (JAP) 

“Heading For A Storm” (JAP) 

“Alibi (JAP) 

VAN HALEN - “Eyes Of The Night” ( David Lee Roth) 

“Sonic Tokyo” (with David Lee Roth) 

“Rocks The Beer Hall’ 2 CD ('95) 
VAUGHAN, STEVIE RAY - ‘Testimony’ ('84-'86) 
WARLOCK - “Buming The Witches” (GER) 

“Hellbound” (GER) 

WARRIOR SOUL - “Space Age Playboys” (US) 
WHITESNAKE - “Germany 1983” 
WHITE ZOMBIE - “Astro Junkies 1995” 

“Psycho/Soul” (1st 2 albums on 1 CD!) 

“Astro Creep 2000 + Bonus CD” (AUSTR) 2 CD 
Y&T - “Struck Down” (JAPAN) ‘78 

“Earth Shaker’ (JAPAN) ‘81 

“Black Tiger’ (JAPAN) ‘82 

“In Rock We Trust’ (JAPAN) ‘84 

“Down For The Count” (JAPAN) ‘85 

“Best Of ‘81-'85) (JAP) 

“Musically Incorrect’ (UK) new release 
YES - ‘They’ ('83) 2CD 
ZZ TOP - “London 1991” 

“Fuego A El Paso’ ('80) 


We also have posters, laminated passes, satin passes, band banners for bands 
like Marilyn Manson, Nirvana, Pearl Jam, Kiss, and hundreds of others! Call or 
write and ask for our full catalog! We stock vinyl 


Postage and Handling is $3.50 for the first item, 50¢ each additional item within 
the U.S. Call for overseas rates. 
Alabama residents add 8% sales tax. Send check, postal money order, or cash 


to: 
FANTASY RECORDS PO Box 210873 
Montgomery, AL 36121-0873 


Credit card orders call ee sia : 


or FAX 
VISA MasterCard American Express 


ivy 


“aprcn* CHASING 


Gesner Legion, P.O. Box 497, Dept LIA Broadway, NJ 08808  (908)689-6571 


Shipping & Handling Charges 
for U.S. & Canadian Orders: 
Orders up to $29.99 $3 
Orders $30.00 to $49.99 $4 


Orders $50.00 to $79.99 $5 
Orders $80.00 to $99.99 $6 
Orders $100 & More $7 
Foreign Orders: Double The Above 


AT615 bs 


Sterling Silver Rings 
Sizes 6-9 $13 


PPO, 


BOY ONS 


Large & Xlarge (* Available in Med) 


ADVISORY 


EXPLICIT LYRICS 


Alien Sex Fiend: Logo 

Baywatch: Pamela 

Biohazard: Group/Wall 
Biohazard: Logo/Orange T 
Budweiser: Frogs 

Bush: Dog 

Charlie Manson: Don’t Surf 
Clutch: Nebula 

Foo Fighters: Alien(Glows in Dark) 
Foo Fighters: Ray Gun 
Foo Fighters: Scaryman 
Foo Fighters: Space Ships 
Green Day: Dookie 

Green Day: Insomniac 
Green Day: Street Riot 
Hole: Heart 

KMFDM: Drug Against War 
Marilyn Manson: Anti Christ 
Marilyn Manson: Dope Fiend 
Nine Inch Nails: Teeth/Salt Trail 
Nirvana: In Utero 

Kurt Cobain: Face (B & W) 
NOFX: White Trash 

Nuns With Guns: Topless Nun 
Offspring: Chew Your Arm 
Orange 9mm: Gun 

Pantera: Born Again 
Pavement: Sunnyside Up 
Pearl Jam: Target 

Pokey 

Primus: Toy Boats (CD) 
Quicksand: Logo 


Flags $18 


F2 British F12 Marijuana 


Consty boa mmm a PARENTAL 
Silverchair: Pig Man 


Slayer: World/Chains 
Smashing Pumpkins: Star Logo 
Tool: ane 
T O Negative: Black # 1 
ite Zombie: X Head 


Rings $10, 


Silver J 
Plated «\ 
sizes 7-14 - 


R98 Misfits ‘ : 
R55 


ANIURY 


EXPLICIT FUCKING LVR 


* AT601 


mom TT 
‘er Km 
j R$ LF 


RIN 
MANSON 
87 


AT569 


Nose Rings 
$7 each 


Sterling Silve 
Clips On! 
Looks Real! 


NH10— 


Earrings 


: Pierced $5 ea 
Baseball Hats $15 yn ted or 
HT5 Biohazard HT25 Danzig 


HT22 A.l.Chains HT29 Rollins 
HT18 Foo Fighters HT2 Nirvana 
HT3 Green Day HT26 Pearl Jam 
HT16 M. Manson HT17 Pantera 
HT4 Offspring HT13 Pennywise 


Clip-On $6 ea 


ea 
SSR35 ” SSR36 


"Long Sleeve Shirts 


$20 | & XLarge Only 


MOCS50 Route 666 
MOC54 Anarchy Symbols 
MOC63 Parental ’Fuckin’ Advisory 
MOC58 C.Manson: Remember Kids 
MOC65 Baphomet: Goats Head/Star 
MOC48 Remember Kids, Satan Loves You 
MOC67 Silly Rabbit, Trips Are For Kids 
(White Shirt) 


PARENTAL 


ADVISORY 


For fastest service, use MasterCard, 
Visa or send a money order. 
For personal checks, please allow 
up to 4 weeks for delivery. Please 
add shipping and handling charges 
- see box at left. Insurance (see box 
at right) is optional. Earrings are 
priced by the piece, not the pair. 


Insurance! 
Orders up to $49.99 - $1 
Orders over $50 - $2 
Orders over $100 - $3 


If your insured order is lost 

in shipment, Gesner Legion 

will replace it free of charge. 
Foreign: Double the above. 


Thank you! 
JR ik si sat, 4a em i 
| New Catalog included with order (or send $2). Spe oe * C aS 
BCR ate Oh 
Qty Code Size Description ee eS os © ® © Amount 
| : | VISA 


| & 


Did you list your ring 


and t-shirt sizes and type 


of clasp for earring? 
Merchandise shown is 


Dealer Inquiries Welcome! 


I i 


1 Orders: 


Shipping & Handling & Insurance (See Boxes Above) 
6% Tax - NJ Residents Only 
Total 


Foreign Money Orders in U.S. Dollars Only! 


ee 


Please, No Canadian or Foreign Checks. Sorry, No COD’s 


MASTERCARD Address (including Apartment Number) 


908-689-6571 _ 


Necklaces 


Most are Silver Plated 
(Shown smaller than actual size) 


with 18" Curb Chain $10 
with 30" Black Leather Cord $12 
with 16" Black Cord Choker $13 


RN164 RN446 


Lighters 
$6 


Refillable 
_oFlint Style 
eWindproof -— 


~ LGT38 Route 666 —_ LGT23 Biohazard Symbol 
LGT27 Eight Ball © LGT12 Pot Leaf (2 Different) 
LGT26 Charlie Manson LGT11 Naked Woman (6 Dif) 


LGT5S __LGT: 


Sizes 3-13 
(no half sizes) 


DMT8B Black Leather (8 eylelets) $110 
DMT8W White Leather (8 eyelets) $110 
DMTS8C Cherry Leather (8 eyelets) $110 

GIB3 Black Gibson (3 eyelets) $100 
DMT10B Black Leather (10 eyelets) $120 
DMT10C Cherry Leather (10 eyelets) $120 
The styles below have a steel toe: 
DMT105B Black Leather (10 eyelets) $120 
DMT205B Black Leather (20 eyelets) $185 


Sterling Silver Endless Ball Hoop Earrings 
Any Style - $5 each 


KS) 


10mm 12mm——s—(14mm 16mm 18mm 
BHP1 BHP2 BHP3 BHP4 BHP5 


AP44.5-Ring Bondage Belt 
(26" - 38") $45 


AP27 3-Ring Bondage Wristband 
$15 


AP18 3-Row Pyramid Belt 
(26" - 38") $35 


BS2 1" High Spiked Wristband 
$16 


1 ASLO 


P37 1-Row Pyramid Belt 
(26" - 38") $18 


AP36 1-Row Spiked Belt 
(26" - 38") $25 
Not Pictured: 
CLR1 1-Row Spiked Collar $18 
P1 1-Row Pyramid Wristband $6 


¢ 3) 
P3 3-Row Pyramid Wristband $12 


“= ae 


Gesner Legion, P.O. Box 497, Dept 11A, Broadway, NJ 08808' 


Please Print - No Fancy Letters, Please! 


Name 


; —__———_ 
City State , 
Zip Telephone Number ai 


© 1996 Gesner Legion 
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Jerry Garcia Memorial 
Viagazine And Poster 


Jerry Garcia— The icon of the ‘60s 
generation. 

When the leader of the Grateful Dead 
passed away in August, the rock world 
mourned as it had rarely mourned before. 
What was it about this bearded, graying, 
guitar virtuoso that so stirred the hearts of 
millions around the world? 

In this special magazine tribute to Jerry 
Garcia, we explore the myths, mysteries and 
monumental achievements of both Garcia 
and the Dead. For nearly 30 years they 
ranked amongst rock’s true cultural phe- 
nomenon—a band capable of packing any 
arena in the world at any time. Come pay 
tribute to the late great Jerry Garcia with this 
special collector's issue devoted to the much 
beloved father of psychedelic rock. 

Features a giant 22” x 32” double-sided 
poster of Jerry Garcia. 


| would like to order ___copy(ies) of 
Jerry Garcia Memorial Magazine And 
Poster at $5.00 each. POSTAGE AND 
HANDLING INCLUDED. 


All money orders, cashier's checks and 
personal checks must be payable to 
MAGAZINE SERVICES, in American cur- 
rency only. DO NOT ENCLOSE CASH. 
Canadian and foreign residents—please 
add $1.00 per magazine ordered. Allow 
six to eight weeks for delivery. No COD's 
accepted. 
Send To: 

MAGAZINE SERVICES, 

210 Route 4 East, Paramus, NJ 07652. 


Name 


Street 


City 
State Zip 


MARS ATTACK 
(Recorded by THE MISFITS) 


MISFITS 


Their eyes for many centuries 

Peered in from space 

Sincere the hops, their wise believed 
They could teach our race 

But yet on Mars, a darker side 

Like all things that God made 

Their tribe of war, would heed them not 
“Earth they must invade” 


See: The fire in the skies 

See: Them devastate he land 

Mars attacks: the warlord chief com- 
mands 


See: The fire in the skies 

See: Them devastate the land 

Mars attacks: the warlord chief com- 
mands 


See: The humane fight and die 

See: Our planet laid to waste 

Mars Attacks: Monsters invade the earth 
from space 


It was then in our darkest hour 

When everything seemed lost 

The hearts of men would not conceed 
No matter what the coast 


They forged a sword of sound and steel 
Upon the Martian doors 

The voices of God would thunder there 
and “Mars would be no more!” 


See: the Martian cities fall 

See: The death of the warrior tribe 
“Mars Attacks” now their planet won't 
survive 


See: Their world turn into ash 


See: The terror on their face 
“Mars Explodes” cast out a rubble into 
space 


© 1996 Jerry Only II Music. 


HOPKINS 
(Recorded by CATHEDRAL) 


LEE DORRIAN 


She rides to the sabbath 
Veiled under silver light 

To make love to the devil 
Necromaniacs of nyte 

Within the mystic forest 

She sets your world alight 

Her coven conjure the demons 
Herald the sacrifice yeah 


Lucifera Vampirella 
She bares the mark of he devil 


Queen of the witches 

Her kingdom is your hell 
Black masses in the covent 
Priests under her spell 

The crops have withered 
The sky bends upside down 
Her name is Lucifera 

The mutant preachers yell 


My name is Hopkins 

I'm the witchfinder general 
My impotence decieves me 
Your beauty turns me pale 
Winds haunt the village 
Satan's ghost awakes 

The world falls into darkness 
As she melts at the stake 


Mathhew Hopkins witchfinder general 
Your soul condemned to hell 


© 1996 Earache Songs. 
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pENPALS “NPAs 
"FOREVER Sas 
If you like to receive letters, and like to write, 
this is the perfect hobby for you... 
LETTER WRITING! 
Please print clearly or place your address label here. 
NAME 
ADDRESS 
GTTY: STATE ZIP CODE 
The Best Possible Connections Are Made! 
About you... FAVORITES 
(Check One Box Only!) 
Ages sss @ Age !7 ox School Subject TV Program Music 
younger only! O Art 1 Comedy QO Alternative 
If age 18 or over, send a self-addressed = oe a ee = ee a 
“ ” ym ucationa eavy eta 
stamped envelope for our “Adult” form. Cl Math Fy Horror ae 
Sex: Malel] Female lL] O Science 0 Science Fiction OO Rock 
- : : 1) Social Studies (1) Sports Event OO Soul 
Race: Caucasian (white) Gall A AL A All 
Afro-American (black) 1 Other O Other O Other 
i- ial 
ae age : Sport Animal Color 
Hispanic 1) Baseball CL) Bird OO Black 
Am. Indian 1) Basketball ise @at O Blue 
; C) Football O) Dog CL) Green 
Oriental O Hockey O Fish O Red 
Asian OO Soccer O) Horse O Purple 
Human O) Volleyball C) Rabbit OC} Yellow 
OO All OO All OO All 
C1) Other L] Other CL) Other 
For your penpal. 
If available would you prefer... Do you like... Yes Both No 
Female School LC OC a 
Television O O ‘a 
Male Music 0 oO oO 
, Movies Oj (a oO 
T 
Doesn’t Matte Shopping = rs A 
Sports O) O O 
From where preferably... eee = = = 
United States Amusement Parks 0 oO 0 
Doesn’t Matter People 0 O O 
RECEIVING LETTERS O 0 O 


Send $3.00 for ONE penpal, 
or $5.00 for TWO penpals to... Please print clearly or place your address label here. 
FOREVER FRIENDSHIP 
P.O. BOX 1072 Name 
MONTICELLO, MN 55362 
Address 

Amount Enclosed $ 
Number of Penpals ey 
Payable in US funds! Canada/Foreign money orders in US currency preferred. Slated. ee eee Ay) 


PLAYSTATION SATURN 3DO0 GENESIS SNES 
31935 PSX Core $315 10290 Saturn Core $309 10712 3D0 Panasonic 10702 Genesis Core $99 10700 SNES System 
10289 PSX W/Game $349 31531 Saturn W/Gex $297 31452 Per4mer $70 w/Ken G Baseball$130 
33289 Arcade Syle W/Virtua Fighter $345 10873 3D0 DVM 29403 1996 Olympic 32720 Per4mer $70 
Steering Wheel $54 $1505 Arcade Racer $65 w/Movie $175 Summer Games $55 10943 Batman Forever $65 
10930 Game Pad 8 $25 $3283 Game Shark $59 10455 3D0 Goldstar W/ 10944 Batman Forever $62 28443 Brandish $64 
33287 Game Shark $59 $1535 Mission Stick $65 Shockwave &FIFA$297 29229 Beavis & Butthead $47 28465 Chavez Boxing 2 $59 
33290 Memory Card+ $34 33285 Stunner $47 28835 Braindead 13 $51 10242 Boogerman $29 28145 Chrono Trigger $68 
31556 3D Baseball $52 29748 3D Baseball ‘95 $56 33202 Captain Quazar $54 10494 B. Hull Hockey ‘95 $44 10364 Civilization $61 
29850 SD Golf $45 29780 Alien Trilogy $51 31917 Carrier $51 29270 Clayfighter $37 28404 College Siam $62 
29856 A-Train IV $46 33939 Armed $51 28844 Casper $52 29451 College Slam $57 40379 Dirt Trax FX $65 
29826 Air Combat $42 29821 Battletech $51 10257 Creature Shock $45 10937 Comix Zone $54 28242 Donkey Kong 2 $61 
29877 Allen Trilogy $51 29798 Braindead 13 $51 31605 Cyberdillo $51 29311 Earthworm Jim 2 $59 ° 10265 Doom $66 
33942 Armed $51 29772 Corpse Killer $49 10261 Cyberia $47 10516 Exosquad $48 28492 Earthworm Jim 2 $59 
29847 Batman Forever $58 29809 Creature Shock $54 31612D $58 $2531 FiFASeccer96 $55 10448 Final Fantasy3 $65 
29887 Braindead 13 $51 29819 Cyberia $51 31618 Deadly Skies $52 28078 F. Thomas Bseball $62 31397 Final Fight 3 $53 
29844 Casper $47 29766 Cybersled $52 31614 Deathkeep (AD&D) $48 29343 Genghis Khan2 $48 28138 F. Thomas Bseball $65 
29879 Castlevania: : 33278 D $51 28896 Digital Dreamware $38 31453 J. Madden NFL ‘96 $56 31900 J, Madden NFL ‘96 $56 
Bloodletting $44 10952 Dark Legend $52 28870 Doom $54 10518 Justice League $52 28344 Ken Griffey Jr. 
33211 Chronicles Of The 29781 Dark Sun $51 31608 Doom 2 Call 28106 Lobo $56 Winning Run $61 
Sword $51 10958 Daytona USA $53 28874 Dragon’sLair2 $51 29688 Marsupilami $39 28166 Killer Instinct $66 Bsa 
29851 Creature Shock $51 10908 Dragon’s Lair2 $51 31613 Foes Of Ali $53 28071 Mortal Kombat 3 $66 28574 Lufia Fortress 
31274 Criticom $54 33193 Earthworm Jim 2 $48 10259 Gex $52 $2530 NBA Live 96 $56 Of Doom $50 #33183 
29827 Dark Stalkers $52 $2535 FIFA Soccer ‘96 $52 10263 Hell $45 31523 NHL ‘96 $56 28583 Mechwarrior 3050 $57 The Need For Speed 
29880 Dark Sun $51 33279 Gaurdian Heroes $46 28939 Horde, The $52 10308Phantasy Star4 $77 28148 Mortal Kombat 3 $66 
31549 Deadly Skies $52 29806 Hardwired $46 288465 Isis $51 28041 Phantom 2040 $45 31899 NBA Live ‘96 $56 
29863 Descent $52 32537 Hell $47 33549 Lucienne’s Quest Cail 10940 Primal Rage $59 28167 Oscar $51 
10820 Destruction Derby $47 29777 Horde, The $45 28873 McKenzie &Co. $51 31287 Prime Time NFL $58 28609 PGA Tour ‘96 $61 
31254 Doom $54 31479 Impact Racing $51 10264 Myst $47 34272 Real Monsters $54 34197 Secret Of Mana $60 
$2700 Earthworm Jim 2 $48 33519 In The Hunt $45 10266 Need For Speed $48 10241 Road Rash 3 $52 31382 Spawn, The $65 
32714 Extreme Pinball $43 33195 Loaded $52 31603 PO’ed $53 29567 Shining Force2 $64 34209 Star Trek Starfleet 
31276 FIFA Soccer ‘96 $52 29813 MLBPA Baseball $45 33201 Pheonix 3 $53 31521 Toy Story $61 Academy $51 
10817 Family Fued $47 31330 Magic Carpet $49 28938 Primal Rage $49 28092 Vector Man $51 34452 Super Mario RPG $66 
29871 Fox Hunt $53 29768 Maximum Surge $52 $1611 Psychic Detective $53 10939 Weaponiord $58 28735 Tetris & Dr Mario $55 
29838 Frank Thomas Big 32539 Mr. Bones $52 28877 QB Attack $53 28746 Top Gear 3000 $54 
Hurt Baseball $51 10948 Myst $51 10267 Road Rash $58 31546 Toy Story $65 
29830 GT Sports Football $51 33526 NBA In The Zone $45 31617 Shockwave 2 $52 SEG A CD 28234 WWF Wrestle... $65 
32701 GT Sports Bsktball $47 29773 NHL All-Star 33205 Shredfest Call 28241 Waterworld $56 
$2704 Gunship 2000 $51 Hockey $59 28961 Slayer (AD&D) $34 31897 Brutal $50 28284 Wizardry 5 $24 
29836 Hardball 5 $51 29818 Night Warriors $51 33203 Snow Job $53 33574 Earthworm Jim $51 31386 Yoshi's Island $62 
29869 Hardwired $53 10954 Primal Rage $51 28832 Space Ace $51 28112 Lunar 2 $49 31396 Zoop $45 
$3178 Impact Racing $51 31328 Prime Time NFL $59 28909 Supreme Warrior $49 34061 Road Rash $52 
32703 In The Hunt $45 33244 Road Rash $53 28923 Theme Park $52 28118 Space Ace $51 Vi RTUAL BOY 
10816 Kileak $36 29765 Romance Of The 33909 Ultimate MK3 $51 Bee tniA Woud $51 
33172 King's Field $51 3 Kingdoms 4 $59 $1606 Varuna’s Forces $52 y 33557 3-D Tetris $38 
29833 Legacy Of Kain $52 31318 Shellshock $52 28842 Waterworld $52 32726 Golf $45 
92713 Loaded $52 $1321 Sign Of The Sun $52 32561 Wheel Of Fortune $42 32X moana Warcae oe 
10818 Mortal Kombat 3 $58 31481 Skeieten Warriors $48 33550 Wing Comndr.4 $56 32725 Nester’s Funky 
31268 Myst $51 $1489 St. Fighter Alpha $52 28910 World Cup Golf $48 28986 BC Racers $52 Bowling $38 
93225 NBA Live ‘96 $53 33532 Three Dirty 28998 Blackthorne $58 29901 Red Alarm $37 
33952 NBA Shoot-Out $51 Dwarves $45 29008 Knuckles Chaotix $58 29904 Teleroboxer $37 
91561 NFL Game Day = $47 83186 Toshinden Remix $52 J AG U AR 28977 Kolibri $58 32724 Virtual Force $38 Se 
$1558 NHL Face Off $51 29785 VR Baseball $56 10197 Mortal Kombat 2 $59 29902 Virtual League #33225 
29840 PO’ed $51 29789 VR Hockey $56 tree tae $149 29011 RBI Baseball ‘95 $57 30682 Warton: $45 ve 
29855 Parodius $45 33530 VR Pool Call 10713 Alien Vs Predator $55 28984 Star Trek: Star 29903 Waterworld $51 $52 
29868 Primal Rage $51 $2541 VR Soccer $56 28195 Arena Football $58 Fieet Academy $58 
32710 Psychic Detective $53 $1486 Varuna's Forces $51 10719 Cannon Fodder $54 10195 Star Wars Arcade $51 Biya 
31882 Raw Pursuit ‘$52 81925 Virtua Fighter 2 $54 10041 Checkered Fiat aes 28971 Toughman Boxing GAME BOY CAPCOM 
10819 Razorwing $51 $3186 Virtua Hang On GP $46 40721 Doom $58 Contest $55 
31285 Resident Evil $52 29742 Virtua Racing «$51 28217 Dragon $25 28980 WWF Wrestle... $62 29471 Batman Forever $33 
33941 Return Fire $51 $2544 Wheel Of Fortune $47 32695 Fever Pitch Soccer$52 10300 College Slam $32 
32705 Road Warrior $47 29775 X-Men: Children 28222 Pinball Fantasies $54 G AM & G EAR 29376 Donkey Kong $30 
31583 Skeleton Warriors $48 Of The Atom $51 31597 Pitfall $52 29361 Donkey Kong Land$35 


31275 Slayer (AD&D) «$52 


28211 Supercross 3D $52 


33553 Arcade Classics $25 


29524 F. Thomas Bsebail $31 


joe sencati., ff ‘To Receive AFree ios ry kmanPoarss8osnBumanomer un Su and ei 
32697 St. Fighter Alpha $52 Catalog peetbirehiiie 2 sory TAL oe one 10227 Legend Of Zelda: 
31284 Syndicate Wars $56 Call CRAVE At: CD Tit! ag Link’s Awake $28 
29857 Tekken $45 : itles pan copra ag 29509 Mortal Kombat 3 $34 
31577 Theme Park $53 {61 2) 942-9920 10694 Jag CD w/Games- 32549 PGA Tour ‘96 $34 29516 NBA Live ‘96 $32 
33173 ThunderStrike 2 $47 Fax Us At: free tee $149 vind 5 2s eet 34106 Q-Bert $27 
10926 Toshinden 2 $48 : 28301 Battlemorph $52 29069 Prima! Rage $39 29866 Super Mario 
10821 Twisted Metal $51 (61 2) 942-5341 33963 Braindead 13 $51 34092 Road Rash $34 Land 3: Warioland $31 
31283 VR Baseball $55 Or Email Us At: 10935 Dragon’s Lair $51 29190 Side Pocket $35 33554 Toy Story $33 
33181 VR Golf $52 : 28298 Highlander 2 $52 29702 Sonic Spinbel: = $35 29467 Urban Strike $32 
29874 VR Hockey $55 CRAVE2RB@ 28309 Highlander 3 $52 29055 Urban Strike $35 30924 Waterworld $30 
33180 VR Pool $52 AOL.COM 30550 | lagna Of Se 
32699 VR Soc . The MacLeods 
31279 sina! cc CRAVE Will Meet Or 28306 Iron Soldier 2 $52 & RAVE Now Buys And 
33298 Warriors Of Fate $53 Beat An 30555 Myst $52 
31264 Wing Cmndr.3 $53 fie 28204 Primal Rage $57 Sells Your Used oe 
32689 X-Com $51 Competitor’s Prices! 30553 Robinson’s ' 429818 
X-Men: Chil , Requiem $52 . 3 
29084 X-Men: Children Of If You Don’t See It. ee Games & Systems! Sight Warviors 


We Can Get It! 28303 Varuna’s Forces $52 


Call For More Info! 


MAKE YOUR OWN FORM...INCLUDE:PRODUCT #, DESCIPTION & S & H CHARGES: 
*All U.S. Orders Add $6 «Game Systems Add $16 

-All Foriegn Orders Add $8 § -Game Systems Add $20 

SEND ORDERS TO: CRAVE PO BOX 26370, DEPT 521 ST. LOUIS PARK, MN 55426 
PHONE: (612) 942-9920 FAX: (612) 942-5341 EMAIL: CRAVE2RB@AOL.COM 
OPEN M-SAT. 9-9 SUN.10-7 MOST ORDERS SHIPPED 2nd DAY AIR 


$51 


MasterCard 


SNES*SEGA*SEGA CDe3DO0*eSATURNePSX*ONLY 99¢ A MINUTE 


HINTS HOTLINE. 


#33188 
Toshinden Remix 


$52 
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BY ROB ANDREWS 


ver the last decade, Zakk Wylde has built up. quite a reputation for himself. As the long-time axe master for the legendary Ozzy 

Osbourne, this New Jersey native helped create the quintessential sound and style of ‘80s “metal guitar”. More recently, his work 

with his own band, Pride & Glory, proved that a happy marriage could exist between the superficially divergent realms of 
Southern-styled roots-rock and more mainstream metallic musings. And now, after bowing out— or being forced out, depending whom 
you ask— of Ozzy’s current touring band (after recording the recent platinum disc Ozzmosis with The Metal Master), and surviving a 
short-lived and much-discussed run-in with the boys from Guns N’ Roses, Wylde is back with his first true solo disc, Book Of Shadows, 
an effort that gives full reign to his multi-faceted six string skills. 


“This is a record that | had to grow 
into doing,” the blond guitarist said. 
"It's not the kind of music you make 
when you're 19 years old and your 
world consists of driving around and 
having a good time. You need to feel a 
little pain, experience some of life's dis- 
appointments and heartaches before 
you're ready to play this kind of music. 
This is the music that I’ve felt in my soul 
for a long time that has been trying to 
get out. It’s different than anything I’ve 
done before— and it’s the best music 
I've ever created.” 
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“When I’m playing guitar 
with my amps cranked, 
I’m in heaven.” 


From the haunting intro for Sold My 
Soul to the raw energy that characterizes 
Between Heaven And Hell, the music 
contained on Book Of Shadows runs 
the full rock and roll gamut. Though he’s 
made his reputation primarily as a plug- 
it-in and let-it-rip six string slinger, the 
fact is that Wylde’s artistic palate encom- 
passes virtually every musical style under 
the sun. But no matter which direction 
he may choose to explore, the rugged 
sound of his customized Gibson Les Paul 
guitar continues to ring true, adding a 
fiercely tremeloed passion to each of 
Wylde’s compositions. In addition, Zakk’s 
vocal style has come a long way, now 
serving as the perfect raspy, emotive foil 
for his burning guitar runs. When you 
combine his superlative six string work 
with his fast-improving vocals and song- 
writing skills, it's no surprise that Book 


Zakk Wylde with his 
customized Gibson. 


Of Shadows may well serve to shoot 
Wylde into the solo stratosphere. 

“| get so much pleasure from so many 
different kinds of music,” he said. 
“When I'm playing guitar with the amps 
cranked, I'm in heaven. And when I’m 
sitting in a room alone, playing a piano, | 
love that too. | tend to reflect my envi- 
ronment. When I’m standing there with 
a big Marshall stack behind me, | tend to 
write different songs than when I’m 
working with an acoustic guitar or a 
piano. It’s all part of what | love to do.” 

For a guy still only 28 years old, Wylde 
has certainly seen and done a lot. From 
the day he took his first piano lesson at 
the age of 12, to the moment just seven 
years later when a mutual friend advised 
him to try out for the vacant guitar slot 
in Ozzy's band, Zakk’s life has been a 
magical mixture of musical whirlwind 
and rock and roll fantasy. While he 
admits he “wouldn't change a thing” 
about his nine-year stint with the Ozz, 
he also quickly states that he’s now quite 
content to be on his own. A flood of 
rumors followed Wylde's quick departure 
from the Osbourne touring ensemble 
last year, many indicating that Zakk’s 
wild-man lifestyle just didn’t sit that well 
with the “still-in-recovery” Osbourne. 
Yet, despite their less-than-perfect part- 
ing, Wylde states that he’d return to 
Ozzy wherever and whenever the mercu- 
rial metal maven needs him. 

‘Y probably would still be out on the 
road with Ozzy right now if things had 
gone according to plan,” he said. 
"After finishing the Ozzmosis album | 
kind of figured I'd be asked to stay 
around. But | think Ozzy had other 
ideas. He never came right out and told 
me why he wanted to try someone else; 
| think it was because he sincerely 
wanted me to try to make it on my 
own. But | have heard that my drinking 
bothered him— and his wife Sharon as 
well. | understand that.” 

Another hot rumor of recent vintage 
had Wylde shucking his solo status in 
order to join Guns N’ Roses. The rock 
wires were burning late last year with 
stories indicating that a series of all-night 
jam sessions featuring Zakk, Axl and 
Slash led to a loose partnership being 
formed between this unlikely trio. But 
things on the G N’ R front quickly began 
to fall apart when Zakk’s larger-than-life 
personality began to rub the always 
unpredictable Axl the wrong way. It fur- 
ther eroded when guitar bud Slash indi- 
cated that he intended to play virtually 
all the guitar parts on the next Guns N’ 
Roses album— when and if it’s ever 
completed. Suddenly Wylde went from 
believing that guitar slot with the Top 
Gunners was his, to being a guy without 
a gig. 

“It all turned out for the best because 
it allowed me to proceed directly with 


was kind of disappointing because | had 
gone from leaving Ozzy to being teased 
by Guns N’ Roses. It kind of shook me up 
a little bit. But | have a very resilient per- 
sonality. | tend not to dwell on things like 
that for too long. A few days later | 
began writing for this album in earnest, 
so things definitely worked out for me in 
the end. But | still enjoy those guys— just 
as | still enjoy Ozzy. | like the freedom to 
play with various people then move on. 
Maybe that makes me look like a guitar- 
for-hire to some people. But | can live 
with that. | know what the rea/ truth is.” 

Of course, there’s also a great deal 
more safety working within the plat- 
inum-coated confines of a Guns N’ Roses 
or Ozzy than trying to make it on your 
own. Wylde admits that he was a bit 
unnerved when his debut album with 
Pride & Glory failed to set any sales 


Book Of Shadows,” he said. “But it 


“| had to grow. 
into making | 
this record.” | 


records upon its release two years ago. It 
opened his eyes to the fact that not 
every project he was going to touch was 
instantly guaranteed to succeed. For a 
guy who had only known chart-topping 
success during his career as a well-paid, 
well-respected and well-known sideman, 
that experience toughened him up and 
prepared him for the recording of his lat- 
est effort. 

“| thought the Pride & Glory album 
was gonna do great,” he said. “| didn’t 
necessarily expect it to go platinum, but 
| expected it to do well. The fact is that 
it didn’t do that well; it didn’t do badly, 
but it didn't do what | expected or the 
people at the label expected. That 
made me realize that | really had to 
work hard to make people know who | 
was apart from Ozzy. | think that with 
this album, I’ve taken a big step 
towards making that happen.” 
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Peavey’s new Ecoustic 172 is a combo amp specifically 
designed for acoustic guitars — “Ecoustic,” get it? The 772 
has a unique set of features that cover the wide range of 
demands faced by acoustic guitar players these days: live per- 
formance in small or large rooms, or arenas, as well as studio 
work in any number of styles. 

Just how feature-packed is it? The Ecoustic 112 has two 
independent channels, with Channel One featuring a quarter- 
inch instrument input, level control, active/passive switch for 
piezo or magnetic pickups, phase-reverse switch, 5-band 
graphic EQ, acoustic feedback reduction contro! with +/- 15 
dB boost or cutwith exclusive adjustable sliding notch 
filter...plus a reverb control. Again: that’s just 
Channel One. As 


Francis Dunnery, the former Robert Plant guitarist who has recently 


for Channel Two, it has a low-Z XLR mic input, high-Z quar- 
ter-inch input, level control, 5-band graphic EQ, and reverb. 
The master section has reverb and presence controls, and on 
the rear panel you'll find an XLR direct-out with pre-EQ/post- 
EQ switch for direct-to-board live and studio applications, pre- 
amp output, power amp input, mic-FX loop and instrument- 
FX loop send and return, and remote footswitch jack. 

Truly, in terms of amplifying a plugged-in or miked acoustic 
guitar it's hard to think of what else you might need...except 
perhaps a tuner? Fear not, Peavey also has a new auto-tuner 
for guitars and basses, with digital technology, quartz accura- 
cy, a condenser mic built-in for acoustic guitar tuning, a large 
and easily readable LCD screen, high-impact casing...and it’s 
small enough to fit into a guitar case or gig bag. 

For more info on Peavey’s new Ecoustic 172 amp, digital 
auto-tuner, and its many other guitar, bass and amplifier 
products — not to mention its cool new “RadialPro” drums, 
which we plan to cover in a future column — write: Peavey 
Electronics Corp., 71 IA Meridian St., Meridian, MS, 39301. 


released two critically acclaimed solo albums, has created a new inven- 
tion—12 12-string cross between a guitar, a piano and a drum that 
Dunnery calls the Tap Board. “It’s just something | originally came up 
with about six years ago,” he says. “| put it aside for a few years, but 
then when | picked it up again, | couldn't believe how great it sounded. 
| play it from a guitarist's point of view, but it has many properties of a 
keyboard, and | know drummers will have a great time tapping away 
ON tig 

While Dunnery is yet to complete a marketing deal with a major manu- 
facturing firm, he hopes to have his Jap Board commercially available 
by 1997. “That would be a dream-come-true,” he says. “I think anyone 
who plays with it will fall instantly in love with it. The beauty is that you 
don’t have to be a great musician to create wonderful sounds. But if you 
are a talented musician, | think the possibilities are limitless.” 
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Korg's new i5M Interactive Music Module 
offers synth-users sounds generated by 
Korg's patented “Al-Squared” synthesis sys- 
tem, with 192 pre-recorded arrangements 
from pop and rock to jazz, House and 
Reggae, to professionally accompany any 
MIDI instrument. Its built-in. processor has 
47 digital effects, including Reverb and 
Chorus, as well as 16 drum programs and 
384 sound programs. Arrangements can be 
called up at the push of a color-coded but- 
ton, instant editing is possible on drum or 
sound programs, and real- 
time or individual-note 
recording are both possi- 
ble. It's also got two MIDI 
in ports, so it can store 
accompaniment and per- 
formance data in standard 
MIDI format. The iSM is 
fully compatible with 
Korg’s ih Interactive Vocal 
Harmony Processor, as well 
as optional discs from 
Korg’s Sound and Program 
library. For more on this 
highly versatile unit, write: 
Korg USA Inc., 89 Frost 
St., Westbury, NY, 11590. 


Ibanez has expanded its ATK line with the new 
alder-bodied, koa-topped ATK500, which has 
more defined high-end and sustain. Like the rest 
of the ATK line (except the ATK100 which has a- 
passive, dual-coil pickup), it’s got a triple-coil pick- 
up with three-band EQ and active electronics, and 
the ATK bridge, which can be strung through the 
bridge or through the body. List price for the 
ATK500: $949.95. For more info write: Ibanez 
Guitars, Box 886, Bensalem, PA, 19020. 


Sabian’s new “BacPac” cymbal bag is unique and innovative — especially for drummers like most of those reading this maga- 
zine, who we bet can’t afford roadies — in that its specially padded shoulder strap lets you wear the bag on your back...thus cen- 
tering the weight of the cymbal and freeing up your hands. It’s 
made of wear-resistant, highdenier nylon, with metal zippers 
and double-strength strategic links; it can also be carried by its 
handle, or over the shoulder. An oversize hold-all pocket car- 
ries the largest sticks and mallets you can find; three smaller 
pockets hold felts, keys and accessories. There's partitions 
dividing the cymbals inside the bag to protect them from each 
other, and extra impact-resistant padding around the base to 
better protect cymbal edges. All in all, quite a bag — to be 
expected, since Sabian makes quite the cymbals to put in it. 
For more info, write: Sabian Ltd., Main Street, Meductic, New 
Brunswick, Canada, EOH ILO. 


¥ 


Tama’s new “Air-Ride” snare drum offers “nothing,” in Tama’s clever 
words: as in, nothing, especially from basket-clamp snare-stand contract, to 
get in the way of pure drum sound. It’s keyed by Tama’s Star-Cast mounting 
system, originally for tom toms — here done with a much larger and heavier 
L-arm, to take the harder and steadier pounding a snare drum typically 
receives. And it can be fitted to any manufacturer's snare drum. Check it out 
and see if your snare sounds different — brighter, louder, clearer. For more 
info write: Tama, Box 886, Bensalem, PA, 19020. 
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year ago, Video View predicted that 

MTV had the potential to create a 
strong media conglomerate that one 
day could rival Disney. We're not sure 
how long it’s going to take, but MTV is 
busy with their media plans. Currently 
MTV has a new home video, MTV's 
Ultimate Spring Break Bash, which 
features live performances from Red 
Hot Chili Peppers, Soul Asylum, Bush, 
plus that “crazy” actress Alicia 
Silverstone. ($14.98/Sony Music Video). 

MTV is also planning to launch another 
channel. MTV2 is the working name if 
an all-music channel they're hoping to 
get on the air before the year’s end. 
Many moons ago, MTV was thinking of 
splitting itself up into three different 
channels, but they nixed the idea.sup- 
posedly because cable systems only had 
room for so many channels. Two years 
ago when forces at Warner, Sony and 
other giant music corporations began 
planning their own all-music channel, 
MTV filed suit, accusing them of conflict 
of interest. Thus work on the new chan- 
nel ceased. Still Video View wonders if 
MTV2 will behave itself and program 
metal and hard rock. 

In fact, Video View also wonders 
about MTV's interest in the record/CD 
business. The channel makes a percent- 
age of sales for every Unplugged album 
(from Kiss to Eric Clapton) recorded on 
the Unplugged show. Even so, their lat- 
est release, Buzz Bin Volume 1 featur- 
ing Blind Melon, Bush, Danzig, Filter, 
White Zombie and Stone Temple Pilots, 
is for a good cause— to raise funds for 
AIDS research. 

K** 

The computer world is definitely get- 
ting interesting these days. NetSpew 
Website (http:/Awww.ypn.com/music) 
has been a great internet information 
provider, detailing over 300:online 
hotspots for all kinds of music fans. It is 
now available as an enhanced CD 
($10/Atlantic). PG Music Inc. has lots of 
software for folks who want to develop 
their skills as musicians. In addition to 
having many piano and guitar instruc- 
tional disc, they’ve now released a 
product called Band In A Box which 
you can program to play automatic 
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accompaniment. This is available for both 
Windows and Macintosh formats ($588/1- 
800-268-6272). 

There are lots of ways musicians can find 
work and promote themselves online. But 
it is not the only way to get ahead in your 
career. Still, Video View recommends The 
Music Biz Network, a chat room that 
online industry-ites present on Tuesday 
and Thursday nights from 11:00 east time 
on AOL. Top publishers, producers, writ- 
ers, radio programmers, publicists, plus 
fledging talents, and even signed artists 


Rob Zombie: Buzz bin blaster. | 


including Bush's Gavin Rossdale and 
Melissa Etheridge have visited the room. 

Also recommended is Taxi, a match- 
making and marketing service geared to 
aid unsigned artists who are willing to 
plunk out $299 a year in order to find out 
which record company might be looking 
for a new band. Taxi promised to channel 
your music to record biz suits. For more 
information call 1-800-458-2111. Virtual 
Spotlight is a link service for unsigned 
bands, find it on the web at http://scsi- 
inc.com/ds/tvms/. 


KKK 


Online marketing is useful for any 
campaign, but it is not an end-all/be- 
all. Less than 20% of all American 
households are online. There is a high 
concentration of media folks online, 
because the Internet has great research 


sources, and consumers check folders, | 


too. But, having an online site or ser- 
vice doesn’t necessarily make you 
money. Major companies such as H&R 


Block has found ten reasons to sell its | 


shares on Compuserve, and Sears sold 
its interest in Prodigy because the 


*%, 
Saaaith 


famous catalog company doesn’t fore- 
see recouping its $500 million invest- 


ment made over the last 10 years. At a | 


recent meeting of the Internet and 


Electronic Commerence Conference |: 


and Exposition, Microsoft owner Bill 


Gates warned cyber-believers not to | 
take stock in cybershopping, “It won't | 


be popular until it’s interactive as shop- 


ping at a real store.” Face it, when you | 
go to a store, there’s nothing like hold- | 


ing a piece of merchandise in your 
hand and looking at it in order to judge 
its quality. 


muse. i tf pee UP he fot ae a tT ee eee i oe ee 


ThE CROW 


Pint ¥- (01) & eS 


soundtrack album includes new performances from 


Hole > PJ Harvey - Bush - White Zombie 
Filter » Tricky and the Gravediggas ° Korn - Toadies 
Iggy Pop - Deftones - Seven Mary Three - NY Loose 


the album arrives this summer 
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